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Open an account with First International and benefit 
from the “Osh Meshupar* Improved Current 
“Account. - 


With “Osh Meshu; ai? "you receive overdratt facilities = 
“of up” to. NIS 1500", and you pay no administrative = 
: ‘banking: ‘fees except for drawing cheques, ᾿ = 
= 


WHEN THE BANKS ARE CLOSED, FIRST 
‘INTERNATIONAL IS OPEN. 


. First International j is open every day tnt 2: 00 i in the 
-afterncon, and'on Monday and Wednesday : 
rom 4.00 to:7.00 in the evening, **. >: 
these | convenient’ be hours allow you to | 


Ἵ tt 8 going ἰοῦ bea gr eat summer! Swissair’ Ε new brochure, “Summer Bestseller 1987” paints you a panorama. of holiday 
a offers, Pick up: a copy, put your finger. on: ‘the plan. that you like best and’ you ‘re on your. way, toa fabulous summer 
| ᾿ experience in Switzerland: κα cities: and resorts * 250 hotels * hundreds of holiday flats * a wide choice of offers i in 


- ‘Switzerland and its neighboring countries: touring by car, by. rail,: ‘by. luxury: motoreoach and. on the famous Rhine: 


Tuis Cut out and send the coupon above: — or better yet, call your travel agent, or one of' our Swissair offices. Ask for 


igned brochiirein Hebrew - - this year, bigger, and better than ever. Sixty colorful pages to put. you in the. 


lots of holiday offers secally prepa red. for the Isfaati toutist. Swissair: ‘Your holid lay satisfaction’ is our; 
: ΠΣ _ swiss” 
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Today Bank Hapoalim is Israel's lading 
bank; more people bark with us than ° 
with any other. Jaraal bank: -:;-- 


THE SOLUTION to the Middle 
East conflict begins in Upper 
Nazareth! 

At least that's what Jay Rothman, 
a Truman Institute visiting resear- 
cher from the University of Mary- 
land, seems to believe. 

While the diplomats and politi- 


cians debate the pros and cons of an” 


international conference, PLO rec- 
Ognition and West Bank autonomy, 
Rothman is taking a “micro” 
approach toward solving the Arab- 
Israeli dispute. In two-day seminars, 
Arab and Jewish Hebrew University 
students are discussing the issue of 
Arab migration into Jewish Upper 
Nazareth in painstaking detail, un- 
covering the fears and feelings the 
two peoples share about the trend, 
and the joint ways of defusing com- 
munity tensions, ~ 

In a sense, it’s like putting the 

Arab-Jewish dispute on the 
psychoanalyst's couch, Rothman 
concedes with a grin. He wants to 
expose and untangle the subcon- 
scious fears thal fuel community dis- 
putes and often obstruct solutions. 

* Rothman’s approach fits in well 
with ‘that of Minister-without- 
Portfolio Moshe Arens, who js re- 
sponsible for Arab Affairs. Arens 
has often said that the first step 
towards solving the regional-conflict 
lies in Jewish and Arab reconcilin- 
tion with each other. are 

But Rothman is applying that chet- 
uric to ἃ telatively new social scien- 
ce of conflict resolution -- ex-. 
perimenting with techniques for un- 
fucking the conversational jogjams 
that can oecur in Arab-Jewish dia- 
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logue and negotiations. 

“The problem is that we've im- 
ported a Western mode of negotia- 
tion that basically deals with the 
more external interests, and doesn't 
take into account the more internal 
threats and fears," says Rothman. 

Conventional negotiations, parti- 
cularly if they're successful, often 
wind up as “lose-lose™ situations in 
terms of land, military prowess and 
the traditional measures of power, 
Rothman points out. 

For instance, imagine that in a 
future Middle East peace settlement 
Israel would give up control over the 
West Bank and Gaza, while the 
Palestinians give up the idea of state- 
hood for a confederation with Jor- 
dan. 

That's a classic compromise over 
territory - εἰ limited resource over 
which peoples naturally comipete. 

Still, as is all too clear, if either 
side feels they're giving up too much, 
the compromise will never material- 
ize, or it will soon fallapart. =~ 

_ “The normal assumption in nego- 
tiations is that we're in competition 
over scarce resources like land I'm 
going to get what I want only on the 
back of the other,” said Rothman. 


BUT ROTHMAN, in his Jewish- 
Arab dialogues, has tried to shift the 
focus of negotiations, at least at 
certain stages, to what he describes: 
as “‘untimited™ resources. These 


_ May inchude a community's need for 


preserving its identity, for self- 
determination, for finding positive 
nace of interaction and meaning in 
life. ; 


SOLUTIONS 
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_ Although such terms might sound 
just like so many lofty principles, 
those are the things wars really are 
fought over and people are willing to 
die for, Rothman notes, 

Israel's own birth out of the ashes 
of the Holocaust, is a prime example 
of how a people's need to assert its 
identity can change political history. 
And while the land and water of 
Eretz Israel are competitive re- 
sources, the identity and security of 
Jews and Arabsare ultimately intert- 
wined, Rothman believes, 

“My identity is not a limited re- 
source that can only be achieved at 


. the expense of yours,” he says. 


“Jewish or Arab identity should be a 
resource that incregses with con- 
sumption." In fact, he adds, “I can't 
get my identity by restricting yours, 1 
can't get my security without you 
having yours." « ᾿ 

The small Arab-JeWish conflict of 
Upper Nazareth has provided a 


“laboratory” for Rothman to apply. 


his model for conflict resolution 

theory toa real problem. 
Superficially, the issue is one of 

Arabs moving. into Jewish Upper 


Nazareth because of a shortage of . 


housing iri Lower Nazareth. But ona 


deeper level the. phenomenon: 
touches on issues of national and’ 


religious identity, sgcurity and con- 
tral, Rothman says. ; 

Jews fear Arab movement inta the 
city will threaten the.*Jewish" char- 


_acter of Upper Nazareth, and even 


of Galilee. Nazareth's Arabs, mean- 
while,‘ want equal rights to live 
where they choose. - : 


When both Arabs and Jews stop 2 /Surhan joined Rothman’s’ work- 
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The small Arab-Jewish conflict in Upper Nazareth isa 
‘laboratory’ for political researcher Jay Rothman to 
apply his model for conflict resolution theory to a real 
problem, The Post's Elaine Ruth Fletcher reports. 


“blaming™ each other, and look al 
their common need tu preserve their 
identity and security, they may find 
they share more than they realized, 
says Rothman. “Then you can arrive 
at a new definition of the problem 
referring to these common needs.” 
Of course, you still have to tackle 
the concrete housing issue -- by 
building more Arab housing in I.ow- 
er Nazareth, accepting continued 
Arab integration into Upper 
Nazareth, or a combination of both. 
“The solution for the problent 
may still be the same, but the way of 
dealing with it may be different,” 
Rothman says. There may be more 
ideas for joint Jewish-Arab action 
and enterprises, he said. These could 


.include Jewish-Arab civic auction 


groups or even economic enter- 
prises, 


SOME STUDENT seminar pattici- 
pants initially balked at the idea of 
tackling a problem as “small” as that 
of Upper Nazareth. Instead, they 
wanted to find 4 solution for the 
wider Middle’ East conflict. Fortu- 
nately, Rothman curtailed their 
ambitions, ᾿- ‘ 

He argues that “there's a terrible 
sense in this country among (Jewish) 
youth that the Middle East problem 
is too big, one of war and survival.” 
If they believed “the small problems 
matter,” he feels, they might be less 
overwhelmed, ; 


. Arab-fstaelis might also profit 


‘from such an approach, says Shakeih 


Surhan, a Jaw student und aide 
Druse MK Zaidan Atshe. ied 


shop “sceptical” about the value of 
tackling an essentially local issue like 
Upper Nazureth, Elis attitude, he 
says, was typical of Israc!'s Arab 
community “that nothing will 
change for Arab-Israelis until the big 
issuc : solved, particularly the 
Palestinian problem.” 
But the dialogue has tempered 
that sentiment, he sa Ina tactical 
way, we can tackle specific prob- 
Jems, the problems of Arab local 
conneil budgets, discrimination, the 
admittanee of Arab students to unr 
versity, to posts in the public sec- 
tor,” he says. “There is another 
doo.” ᾿ 
Amat Jamal, 25, a Druse political 
science student at the Hebrew Uni- 
yersily who has joined Rothman I 
leading the student workshops. says 
Rothman’s format is strikingly diffe- 
rent from that of many Jewish~ 
dialogues conducted In Israel. 
-“J's more analytical," says Jamal. 
“Other groups work more on ι 
δπιοιίοπηὶ side, and deal with intet- 
personal relationships. This is 
on communal issues.” i 
Jamal has participated if other 
Jewish-Arab workshops. at 
Jewish-Arub Neve Shalom commu 
ity and the Hebrew Universily s Hilt 
el House. “This model defines 
problem, annlyses il. an 
Teality-testing of solutions.” he says: 
He has even applied certaio | 
ques learned in the workshops {0 
personal fife, he dels.” 
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lacking in other joint encounters. “1 
led Jewish-Arab meetings at Hiltel 
House for two yeit wid after cach 
meeting | lett with a headache,” he 
remarks. “Neither side wanted to 
move towards the other.” 

One Jewish participant in the 
Rothman workshop put iteven more 
bluntly: “Other experiences with 
Arabs have been like a deaf dia- 
logue. Here wis an opportunity for 
real dialogue, with cach side not just 
making claims, but finding common 
problems and solutions.” 

Sometimes, Arubs and Jews meet- 
ing together in formil “dialogues” 
talk only about what they have in 
common, said Eitan Felner, a 25- 

ar-old student of Jewish intellec- 
tual history, who participated in a 
recent seminar with Rothman. 

They muy sidestep the deeper 
problems deliberately -- and when 
they surlice “everything goes 
wrong. People don't understand 
each other anymore. They get in- 
volved in their own positions. In this 
{Rothman’s] model, the whole pro- 
cess gives you an opportunity to 
think, and μοὶ get involved too 
quickly in your own people's posi- 
tion.” 

Rothman is currently testing his 
techniques on students as part of a 
doctoral dissertation in international 
affairs at the University of Mary- 
land. But next fall he hopes te try the 
same approach with actual players in 
the Israeli political scence. 

Any takers, Moshe Arens? 

Here are excerpts from one recent 
Jewish-Arab dialogue on Upper 
Nazareth. In the dialogue, leaders 
Jay Rothman and Amal Jamal 
guided a group of six Hebrew Uni- 
versity students through a discussion 
that moved fram a traditional “nego- 
tiation” mode where the two sides 
define the conflict largely by blanting 
each other, to a “conflict resolution” 
Stage where they jointly define the 
problem. 


Stage One 

DEFINITION 

Jay: To set the first stage definition, 

we need to know the who and whal — 

not why, 

Amal: Someone please give me the 

pa of the Upper Nazareth con- 
net, 

Jewish students: The Isracli govern- 

ment created a settlement in Upper 

Nazareth to increase the percentage 

of the Jewish population in the 

Galilee. The project developed 

quickly because it received moncy 

from the government. 

Lower Nazareth stayed the same. 
Young Arabs found it easier to build 
in Upper Nazareth. To build n house 
in Lower Nazareth is expensive. The 
Arab move to Upper Nazareth 
interfered with its purpose. 

The situation is similar to that of 
Jews and Arabs in Israel. The Arabs 
tty to adjust to new realities. They 
want to stay here. The movement to 
Upper Nazareth is for convenience. 
The conflict began with the Jews 
wanting to keep their identity and 
the Arabs wanting a place to settle. 
Arab students: The Arabs in 
Nazareth saw Jews’ getting more 
comfortable things. The (old) city 
became surrounded by less land. 
Arabs go to Upper Nazareth not 
because they like living in Upper 
Nazareth but because life is suppres 
sed in Nazareth. They go to Upper 
Nazareth just tosleep... The housing 
in Upper Nazareth is cheaper and 
more comfortable. 

+» Those who don’t want Arabs to 


-live in Upper Nazareth also don't 


want Arabs in Israel. The problem 
applies to the whole state, and is an 
example of the whole country -- that 
this must be a Jewish country with- 
Out another people here. 

Blaming: ; ; 


- |. Amal: What are the complaints in 


violent people. Always afraid, feel- 
ing bad, worrying about the security 
of our children, more involved in 
politics, in violence; fear of the other 
side. 

νὸν Holidays: An Arab child asks 
“Why don’t we have Purim?” The 
threat is we'll become Jews. We 
speak Hebrew, have a Jewish 
boyfriend/girlfriend, take Jewish 
traditions. 

We will lose part of the lan- 
guage. We use many Hebrew words. 
If we continue to mix in Jewish 
towns, we won't have people to write 
stories or make films in the Arabic 
language. e 

Jewish student: Tf there was [suffi- 
cient] housing, Arabs would not 
come to Upper Nazareth? 

Arab student: No doubt. Why should 
Llook for trouble? 

Amal: (To the Jewish side.) Same 
question. What fundamental values 
of yours ure threatened? 

Jewish students: Jewish identity, the 
grave danger of Jewish girls going 
with Arabs; the fear of Jewish 
women and children being without 
protection; the Arabs inside our 
homes. It's a closed comnuunity. 
Suppose there’s a war and the men 
go away leaving Arabs in lown. 
..Fear of intermarriage. This is a 
deep threat. Fear of losing one’s 
identity. Our dream was to settle the 
Galilee and make it Jewish. Now, 
instead, Arabs are moving into a 
Jewish settlement. 

Stage Three 

CONFLICT RESOLUTION- 
Joint definition of the problem 
Jewish students: We (Arabs and 
Jews) have the same feelings, but 
these feelings keep us from one 
another. Keeping one’s identity. It 


’ at Tae κα 
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Jewish Upper Nazareth offers a solution to the 


your community about the other 
community? 

Jay: What do you blame them for? 
Jewish students: There are reasons 
why certain Jews don’t want Arabs 
to live in Upper Nazareth: they don’t 
serve in the army, so Arabs 
shouldn't receive as much as we do; 
political issues ~ the larger Arab 
entity surrounding Israel, and the 
opposing ideas of what the state 
should be; different cultures, even 
music, There is a fear among certain 
Jews that when Arnbs come tolive in 
Upper Nazareth there will be loss 
of identity through intermarriage. 
Arab students: Why ate Jewish peo- 
ple allowed to live where they want 
and Arabs not, when they are 
citizens of the state? 

... You took my land. Then you 
ask me why 1 object. 1 watch you 
building over 25 years — electricity, 
water... from my village, about 85 
per cent of the land was taken in 
1948. 

... [see a strange thing. Jews go to 
Arab places although they say they 
don’t want to live with Arabs. Jews 
can do what they want. Arabs can't 
go to Eilat. I went to the sea when I 
was a child. There were people who 
asked us: “Are you Arabs? L don't 
want to see you here. Go home." I 
became angry with this state. Why 
can’t I go where 1 choose? ἢ 

_.. Jews want to have more rights 
than Arabs in this country. The only 
difference (in obligations) is that 
Arabs don't have to go to the army. 
We feel there is no justice here. 
Jewish summary: Arabs by defini- 
tion create a problem for us as 8 
Jewish and democratic state, by sym- 
bolizing the broader threat to our 
survival, Cultural altitudes toward 
land and building prevent Arabs 
from adapting (in Israel). Arabs 
need to take responsibility for who 
they are and how they'll manage the 
problem. 

Arab summary: Jews want .more 


rights than they're willing to give to 


. Arabs. Arabs are made to fee! this 


country doesn't belong to them. 
Serving in the army doesn’t guaran- 
tee full rights [the Arabs had earlier 
talked about the inferior economic 
position of the Druse community]. 


Stage Two 


TRANSITIONAL - 
Cross culture communication 


Jay: How does culture help define 
the problem? 

Amal: What are the past experi- 
ences, culture or values that influ- 
ence how members of your group 
behave? 

Jewish students: The fact that Upper 
Nazareth was built as a Jewish settle- 
ment is an echo from the past. Israel 
is the only place for the Jews. No- 
where else were we accepted. We 
must keep it, and keep it Jewish. 

... We were/are victims. We have 
to protect ourselves. If we inter- 
mingle, we'll lose our shelter. 

.. The Diaspora, assimilation, 
leads to extinction. 

... Our level of culture is particu- 

laristic, sometimes chauvinistic, 
Opposing that is the (ethic of) living 
with the stranger. Both feelings go 
together. People take from Jewish 
tradition what's convenient for 
them. It is possible to have both 
Kahane and Netivot Shalom fa reli- 
gious peace: movement}; with both 
drawing on the tradition. 
Arab students: In 1948, many Arabs 
left Jaffa. Jews came and lived there 
by throwing the Arabs out. It hap- 
pened also in Haifa. 

... We feel we have to protect our 
culture, our identity. Palestinian 
national identity. We shouldn't be 
culturally mixed with the Jews. 

In the 1940s, terms like “selec- 
tion” were used. Today, you take 
your identity card -- you feel diffe- 
rent from other people just because 
you're an Arsb. Palestinians in the 
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housing shortage affecting Lower Nazareth's A. 


rab population. 


refugee camps [feel even more] 
different. 
At least we [Israeli Arabs} have 


interaction with you (Jews). We read 


Tchernichowsky, history, Bialik, 
Ben-Gurion. We try to understand 
how your people moved through all 
these stages. But we remember the 
massacre in 1956 at Kfar Kassem. 
We feel discrimination... 
(We) Arabs have to take responsi- 
bility for our identity. 
Jewish student: But what is Palesti- 
nian identity? 
Arab student: Let me turn it around. 
Jewish identity, alter 2,000 years, is 
developing the land, Zionism. 
Palestinian identity is to stop the 
government, to hope to come back 
to the land. 
Jewish student: So that's Palestinian 
identity? Even in Israel? To come 
back to your own houses. It's not 
complete. It doesn’t fit. 
Arab student: People want to come 
back to their houses. But what to do 
with the Jews? These people (Jews) 
were born here. You feel the land is 
yours. 
Jewish student: Ym a Palestinian 
now. 
Arab student: We're the Jews of the 
Arab world. 
Jewish student: One question: Who 
do you feel closer to, the Arabs in 
the Arab countries? Or, in faith and 
destiny, to Israel, and the Jews? 
Arab student: We have three identi- 
ties: Israeli, Palestinian and Arab. 
[feel like a second-level Israeli. In 
Arab circles I do and don’t belong. I 
belong because we have culture, 
emotion and language in common. 1 
don't belong because no one helps. 
In Lebanon, they are champion tal- 
kers. I blame the (Arab) leaders. 
Jay: What important values and 
norms are threatened by this situa- 
tion? : 
Arab students: We've lost most 


- values. We may even Jose our lon- 


guage. We have become amore 


may be a comedy/tragedy of errors, 
trying to unite the two instincts (Jew- 
ish and Arab). Our instincts run in 
the same direction but we must 
mend the carriage. 

.. It seems that everything is 
shared: identity, culture. The Arab 
position is in greater danger... Jews 
feel they are the chosen nation. The 
Jewish side, 1 hope, is overcoming its 
Diaspora complex. Now the Arab 
side is adopting it. 

Arab students: The (wo sides want to 
guard their identity, their security. 
Despite their common needs, there 
is tension. This may come from out- 
side or inside. 

Jewish students: The fear over identi- 
ty is reflected in estrangement. The 
two sides are cold towards each 
other. The only emotions allowed 
are those which keep a distance. 
Affection, good feelings, are sup- 
pressed. 

Land is the value shared by both 

nations. Yet it inflames the problem. 
Hate comes from such circumstances 
— Land Day, new settlements, etc. 
Amal: One final question. Can we 
frame a conimon definition of the 
problem? > 
Arab students: 15 not only a conflict 
of war. It's a social conflict, an 
economic conflict. Atabs and Jews 
ar trying to keep their traditions, 
civilization not to integrate with the 
other side. 
Jewish students: Both sides share ἃ 
common interest in keeping their 
identity and culture. Both feel 
threatened by the other side. 

Neither side feels sure enough 
about its identity and culture. You 
Arabs are a minority in Israel. Some- 
limes you want to assimilate. On the 
other hand, you want to keep your 
identity. As Jews, we feel insecure 
about our identity. 

ἕν The problem of Jewish identity 

in {srael is secularization. What docs 
it mean to be Jewish? We have a 
negative identity. We're not sure 
what we are. We need to keep you 
(Arabs) far away from us. We fear 
- dialogue: a 
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tion,” he shrugs. 


“Peculiar,” she agrees with an 


echoing murmur. “Very peculiar.’ 


_ The occupation in question is writ- 
ing scivenplays for Hollywood. and 


the couple discussing the subject are, 
well, somewhat peculiar themselves. 

He is John Gregory Dunne, 54, 
author of such highly regarded 
novels as Trae Confessions and 
Duich Shea, Jr, and the current 


best-seller The Red, White And 


Blue. His wife is Joan Didion, 51, 
since the 1960s one of America’s 
most penetrating essayists 
(Slouching Towards Bethlehem, The 
Waite Album, Salvador) and top- 
flight novelist as well (Play it as Jt 
Lays, Run River, A Book Of Com- 
mon Prayer, Democracy). 

What's peculiar about the pair is 
that hetween them they balance 
three different hats on two distinct 
heads. Separately, Didion and Dun- 
ne pursue their own literary careers, 
never collaborating and in fact rarely 
even conferring as they write their 
books. Together, they produce the 
screenplays that have made (hem 
among the highest-puid practitioners 
of that arcane and not-quite literary 
craft. 

The couple, who were featured 
two months ago on the cover of The 
New York Times Sunday Magazine, 
are slated next to craft a script ver- 
sion of Norman Mailer's early novel, 
The Deer Park, Craftwork, they in- 
sist - not art. 

During their recent, 10-day visit 
here, Dunne goes even further than 
that, startling a class of aspirant 
screenwriters at Tel Aviv University 
Faculty of the Visual and Performing 
Arts when he announces: 

“This may shock you, but dia- 
logue is not all that important to a 
screenplay. Bad dialogue can kill a 
film, but good dialogue can’t save it 
if it's a bad movie. In any case, what 
you have the actors say isn't any- 
where near as important as keeping 
things in motion,” 

“Which is why they call them 
motion pictures.” Didion puts in 
laconically. 

Some of the students are indeed 
stunned to hear this. Does that 
mean, demands one, that a film- 
script can't be a work of art? 

“No way," says Dunne. “A movie 
might be a work of art, but not.a 
screenplay. There are good screen- 
plays, but in themselves they're not 
artistic because -- τ 

“Because they're part of a movic.” 
Didion interjects. “Just one element 
of a movie.” 

The couple complete each other’s 
sentences with such frequency and 
ease that it's disconcerting — but only 
to the listener. 

“It's the schematic element,” 
Dunne continues. “Much more 
schematic than a book. A script is 
just a battle plan, nothing more. So 
that Dr. Zhivago might be artistic as 
abook, and even artistic as a movic. 
But not asa screenplay. Round Mid- 
night is a wonderful film -- but be- 
cause of the actor, Dexter Gordon, 
and the ambience, and the music. | 
don't think the screenplay has any- 
thing at all to do with the quality of 
thefilm." as 

“People occasionally ask to see 
our screenplays,” gays Didion. “I 

_don'tknowwhy-" Ὁ. τ: : 
τ “We,don't even know where they 
are,” Dunné latighs. , : 

‘“They don't even cxist-" ” 

“They're there, on the -screen 
someplace, in some form or other,” 

fs μὲ " ae 
DUNNE and Didion are not being 

- dismissive of screenwriting, They 

are simply putting it in proper pers- 


pective, which helps to explain why 


John Gregory Dunne and Joan Didion have 
been capturing the sense of life in their 
literary efforts for the past quarter of a 
century. The Jerusalem Post's S.T. Meravi 
spoke to them during their current visit. 


same time write commercial films. 

“It's impossible for us to collabo- 
rate on books,” Didion says.“‘While 
at the same time -- ἡ 

“It wouldn't be possible for us not 
to collaborate on films," Dunne con- 
cludes. “We have to sound out each 
line. That's in the nature of the 
work. We go at a film as‘a three-act 
construct. We fill a bulletin board 
with cards - white, blue and pink for 
each act. 

Each card represents a scene, or a 
bit of a scene, You know that a page 
of script is approximately one minute. 
of film. ‘That means you're going to 
have about 120 pages of script. Each 
line counts. Each word counts. We 
write and rewrite constantly, trying 
out the sound of the, lines on each 
other, until we get what we want.” 

Or what the studio wants. And 
what the studio does with the script is 
something else again, as Didion and 
Dunne explained with detached 
amusement. τ᾿ 

“We've done about a dozen 
screenplays," Dunne tells the stu- 
dents. “Of those, four were made 
into films. That isn’t a bad average, 
and in any case we were paid for all 
the work we did, which is what 
counts. 

“Now, of the faur, I don’t think 
we were pleased with any of the final 
products -if that matters or not. But 
it's in the nature of the medium. 
Sometimes certain elements come 
into play that simply alter what 
you've done. 

“Our first film, for example, The 
Panic in Needle Park, was filmed 
almost word-for-word the way we 
wrote it. But something very unex- 
pected happened. We wrote a film -” 

“About a middle-class girl who 
gets involved in the heroin scene,” 
Didion says. “But then-" 

“They cast this new young actor 
named Al Pacino as the male lead,” 
Dunne goes on. “It was his first film 
role. And no one knew just. how 


- priest and a cop, and the fact is they 


᾿ς together. Then I realized we were 


overpowering his screen presence is. 
And in the end the whole film be- 
came skewed. It became his story, 
even though they were still using our 
script.” 

“A similar thing happened with 
our version of A Staris Born.” smiles 
Didion. 

“Yeah,” says Dunne. “We were 
driving to the airport one day, when 
out of the blue I said, ‘A re-make of 
A Star Is Born, rock-style. Carly 
Simon and James Taylor.’ Well, ev- 
erybody loved the idea. We did a 
script. Then Barbra Streisand got 


“involved. It became an enormous 


project. All sorts of strange things 
happened. Barbra wanted to play 
the man's role. We talked her out of 
that, but she brought in other wri- 
ters, had considerable changes 
made, brought us back for certain 
scenes, In the end we got the screen 
credit, and everybody made pots of 
money. But aside from the opening 
sequence, which is exactly us we 
envisioned it, I don’t much care for 
the film.” 

Nor have Dunne or Didion been 
any more satisfied with the films 
they wrote based on their own 
novels, . 

“The film of Joan's Play it As It 
Lays was simply a movie that never 
should have been made," Dunne 
says. “Tt was the fault of the script —" 

“And the casting and the filming 
and everything else, Didion Jaughs. 
“It was just a disaster from start to 
finish.” : 

“And then,” Dunne says, “we did 


"ἃ film version of a novel of mine, 


True Confessions. Originally 1 
hadn't intended to be involved with 
this project. I'd spent three years on 
the book, and I was happy enough to 
see another wriler do the script, But 
the producer was unhappy with that 
version, and they called me in. 
“Now, this was a particularly diffi- 
cult: project,” Dunne continues. 
“The book is about two brothers, a 


don't really meet that often. So I had 
to ‘contrive ways of getting them 


‘going to have two big stars in the film 


scrip 


: other st 


δι 


“The markel-research people,” 
‘nudges... eee : 

"Yeah. They sald after the pre 
views that the pletdre would-appeal 


Dunne says. “And it’s made money 
on cable TV and in video versions. 
That's where a.lot of Hollywood's 
money comes from these days. I read 
recently that only 31 per cent of film 
revenues come from the local box 
office. The rest is from cable, VCR, 
foreign sales and so on.” 


DIDION and Dunne sound san- 
guine about the ups and downs of 
screenwriting, and their ‘battle 
plan” approach makes it sound all 
rather mechanical. But elsewhere in 
describing their adventures in the 
screen trade, they give a clue not 
only to the hard work involved, but 
to the investigative intelligence that 
has characterized so many of their 
prose efforts. 

“For The Punic in Needle Park," 
Dunne reveals, “we began by living 
in a drug-addicts hotel in New York's 
West Side for three weeks. It was the 
only way to get the details, lo get the 
texture of the life. And even then, 
we concluded afterwards that film 
simply couldn’t convey the appeal 
that heroin has for those people.” 

“We did better with A Star is 
Born,” Didion interjects. ‘We 
travelled with rock bands - 

“AI kinds of bands," Dunne says. 
“Big and small. The band ‘Chicago. 
at Chicago Stadium, in front of 
27,000 people. And then with the 
crazy English band, Uriah Heep - ™ 

“Heavy metal,” mutters Didion. 

“And Jethro Tull. And we went 
with them (o some of the armpits of 
America. One-night stands in 
Johnstown, Allentown and Penn- 
sylvania. The grinding travel 
schedule. The boredom of the days 
at the Holiday Inn. Then the big rush 
on the stage at night. Only to go off 
again at 2a.m., everyone in his own 
separate limousine, to look for a 
Burger King. And no one ever has 0 
moment by himself. And counting 
the take -- enormous amounts of 
cash. Joan likes the music. I can't 
stand it. But that’s why we got the 


πάντ᾿ Sern eee tan 


seme of The rock lite lor the movie.” 

Its alse the way John Gregor 
Dunne and Jaan Dahon fave ee, 
sapling the sense of life in thet 
Nterary ettorts for the past quarter of 
a century, Duune’s novels are noted 
for digging deep into the seamier 
aspects of Ametican polities, the 
legal system. the real estate snd 
tnanvial machinations of the Catho- 
lic Cluueh, the undercurrents of dir- 
ty money chiming beneath many a 
respectable institution, 

ΤῚ guess these things all surt of 
come logether im my batest book, 
The Ked, White and Blue," hetellsus 
vatlier in the day. “Those things, 
along with certain American adven- 
lures in foteign policy, the drug 
business, Hollywoud. They're all 
things that have been interesting me 
for the past 20 years.” 


MEANWIHLE, Didion began 
distinguishing herself in the mid- 
1960s us the near-invisible, bird-like, 
first-person observer of such 
emblematic figures of the age as the 
Manson Family and the Black 
Panthers. Yet she proved equally 
adept at analysing the curious minds 
behind the hydroelectric dams and 
the shopping malls, Her most recent 
non-fiction work, Salvador, was al 
ence a hair-raising evocation of the 
land of the perpetual death squad 

an excoriating criticism of the 
an administration's policy on 
Central America. 

Having just completed a pro- 
motional tour for Dunne’s new novel 
("The most deadening sort of activ- 
ity imaginable," he says), the couple 
me 10 Israel simply. as they putit, 
“for the tre 

“For years.” Dunne explains, 
“Lond Weidenfeld, my British pub- 
lisher, had been trying to arrange for 
us to come to Mishkenot Sha’ananim 
in Jerusalem, and we finally did it. 
Aud we were very glad to have the 
opportunity, because we're finding 
it--" 

“Terribly interesting,” says Di- 
dion. “And much, much ‘more vib- 
rant than we expected.” : 

Aud typically they were doing it 
their own way, Aside fram providing 
the university lecture at the request 
of the U.S. Consulite, the pair were 
making ἃ tolully private und discreet 
visit, eschewing the government 
escort and the tourist site, driving by 
themselves through the West Bank, 
finding people fo talk to on thelr 
own, drinking coffee at the Cine- 
matheque one ht and poppiig 
into the Demjanjuk trinl the next 
day. ᾿ 

Ant as is customary wherever 
they travel, each keeps a separate set 
of copious notes. Be 

“IC's interesting.” says Didiow. 
“but we might be in the same place 
and our notes will simply not over: 
fap. For example, that time we mel 
with the president of El Sulvador, 
John’s notes το . 

“Were all about the kind of china 
cups the coffee was served in. 
smiles. ΡΥ 

“And mine were about his discs 
sion of lund reform. 1 don't know 
whose notes are more valuable, But 
they get used in their own way- 

“And how might their notes 0” 
israel get uscd? 7 

“Not telling yet." Didion aif 
“But we're only here for 10.days- 
certainly want to come back.” ᾿ 

“Yes, Dunne says. “It's ve 
fascinating. But there's 8 ale 
want_to understand. Like the οἱ 
day at the Demjanjuk trial. Did vi 
notice — the soldier girls -- th 
wore different kinds of shoes. = 

“One in yellow sneakers. 
Didion. 


penne agen ee 


ἔμπα SMT UES τισι ye 


THE FEES inedeptir study at the 
arch villa of the Uh century. Eft 
fer: A Saedy a ἔνγαηην, was pub. 
lished by Alan Barthes b 33 yeas 
Since then net many new Lacts Tnive 
emerged about the Navi dictator, 
says Bullock, but a great deal 
been wiitten about the Third Reich, 
and “TD felt a compulsion to have 
another go” at Hider. 

Casting around fur a new 
approach, he decided on a study that 
would compare him with a figure ol 
similar stature. “That could only be 
Stalin,” pronounces Bullock. The 
two men were very different, he 
adinits, hut he feels that αὶ parallel 
study of the way they cume to power 
and excercised that power will be 
useful. “There is a wonderful phrase 
of Dostoevski.”” he says. “he 
observed that tyranny was a habit. 
That is so true.” 

Professor Bullock. a trim, grcy- 
haired man of 73, founder of St. 
Catherine's College, Oxford, and 
one of the Icading historiuns of the 
20th century, was in Israel to partici- 
pate in the Aspen Institute's forum 
on translation, organized during the 
Jerusalem International Book Fair. 

Despite his years ut Oxford. his 
warm Lancashire uccent is still pro- 
nounced and he talks fluently and 
enthusiastically. The son of a Unith- 
rian minister, Bullock grew up with 
the Bible, and is fascinated by this 
country. Of ull the great historical 
cilies of the world, Beijing, Shan- 
ghai, Rome, Athens, he would put 
Jerusalem “at the top of the list." 


APO, 


Regarding Hilter and Stalin, he | 


realizes that, inevilably, people are 
going to ask him who was the more 
evil of his two subjects, but he re- 
fuses to make an ussessment. Stalin 
did not build gas chambers, I point 
out. True, concedes Bullock; but 
Stalin did some terrible things. Over 
12 million Ukrainians died from de- 
liberately contrived starvation, dur- 
ing the collectivization of agriculture 
in 1929-30, and millions were killed 
in the purges of the 1930s. 

Bullock acknowledges an “imba- 
lance of sources.” Far more is known 
about Hitler than about Stalin; but 
he is not attempting to paint a 
psychological portrait of either man. 
“We don’t have the equipment,” he 
observes. “Both of them were in- 
tensely secretive about their private 
lives, | asked a psychiatrist the other 
day if he would attempt a psychiatric 
diagnosis of me — or anyone else -- 
based on the extent of our know- 
ledge of Hitler and Stalin. Of course 
he replied that he couldn't.” 

Bullock's new study will be pri- 
marily a politic! comparison, bused 
on secondary sources. He is not 
going buck to the original docu- 
ments; rather he will rely on the 
work of other scholars. Since cun- 
ceiving the idea two years ago, he 


has read 70 books, which he feels has 
brought him up to date. He hopes to 
finish his work by 1989, the centen- 


ary of Hitler's birth. 


Both Hitler and Stalin ruled by 
fear and created states within the 
state, he notes. The SS duplicated 
every department of German gov- 
ernment; the KGB ran the camps 


independently of other institutions. 


However the differences between 
‘the two men are also of great in- 
terest. Stalin inherited an ideology, 
whereas Hitler invented one. Hit- 
ler’s. greatest asset was his power of 
oratory; Stalin was not at all char- 
ismatic. On the other hand, Stalin 
was a master of behind-the-scenes 
conspiracy, whereas Hitler left 


Others to do his intriguing. 


. One of the essential differences 
concerns their victims: Stalin's main 
crimes were against his own people 
and his own party comrades; Hitler 
was rather protective of his Nazis. 


British historian Alan Bullock is writing another book about Hitler, 
this time comparing him with Stal 


τῷ af Ν 


and then inte TD atin. 


ca 


in. He talked to Daniel Gavron. 


THE HABIT OF TYRANNY 


Strasser and other leading Nazis 
were killed, Hitler never had his 
colleagues and comrades shot. Stalin 
was constantly purging his party, his 
army and government. 

Germans suffered as a consequ- 
ence of Hitler's actions, agrees Bul- 
lock: but, unlike Stalin, he did not 
set out to harm his own people. 

The two men never met; but there 
was a grudging mutual regard. “Fit- 
ler ridiculed Churchill to the end of 
his life,” secalls Bullock, “but in 
Stalin, he knew that he had found his 
match in ruthlessness.” 


IT WAS difficult to resist the temp- 
tation to dsk the biographer οἵ 
Ernest Bevin about the British fore- 
ign secretary, who stood upso brave- 
ly to Stalin, but who was so crassly 
insensitive towards the Jewish vic- 
tims of Hitler. ᾿ 
It will be recalled that, as foreign 
secretary, Bevin reversed the pro- 
Zionist policy of the British Labour 
“Party, prevented Jewish Holocaust 
survivors from coming to Palestine, 
and warned the Jews, “with all their 
sufferings, not to want to get too 
“much at the head of the queue. 
Bullock repeated the point that he 
made in the third volume of his 
magisterial biography of Bevin: until 
1945, no one had ever suspected him 
of anti-Semitism. Considering he 
was a man of 65, with strong likes 
and dislikes, this is surely an indica- 
tion that he wasn’t an anti-Semite. 
If Bevin developed any prejudice, 
he says, it was the result of his policy 
on Palestine, rather than the other 
way around. Bevin, he insists, was 
neither pro-Arab nor anti-Jewish; he 


There is no doubt that Bevin's 
Palestine policy was a failure, admits 
Bullock. “The trouble was that he 
thought he could find asolution; but, 
when he saw that he had failed, he 
was absolutely right to get us ( Brit- 
ish) out. He was particularly 
annoyed with the American attitude 
— they wanted us to remain and be 
condemned a? all sides.” 

Although his policy failed, the 
concept of the partition of Palestine, 
which Bevin espoused, might still be 
regarded as the best solution of the 
problem, suggests the historian. 

He says that he has found accept- 
ance for his view of Bevin among 
“the younger generation of Isracli 
historians.” He once spoke to David 
Ben-Gurion about it and felt that 
B-G had some understanding of Be- 
vin. “They were very similar ina 
way.,” he recalls. “Not Weizmann, 


ate maintaining the identity of the 


"= a tremendous role in world history. 
Ἔ The Bible, he points out, is the most 
Φ translated book in the world. The 


of course. Weizmann was a terrible 
snob, you know. He got on well with 
the British aristocracy and didn’t 
expect to have to deal with someone 
like Bevin.” 


TURNING TO the forum on “The 
Future for Publishing Across Lan- 
guage Frontiers” — his “excuse” for 
being here — Bullock linked the topic 
to the Shrine of the Book in Jeru- 
salem. “A beautiful building,” he 
declared enthusiastically, “the mod- 
ern encapsulating the ancicnt.” 
Mentioning the Isaiah scroll, exhi- 
bited there, he recalls that the first 
literature that he knew was the 40th 
chapter of Isaiah, “Comfort ye. 
comfort ye my people.” After 65 
years, he could still remember much 
of it by heart. 
‘Now Isaiah was 8 great 
prophet,” he observes, “but we 
would not know about him, if ‘the 
scribe hadn't written down his 
words."* Of course, one could not be 
certain that the words of Isaiah him- 
self were identical with those written 
on the scroll some 600 years later, 
but the similarity between the scroll 
and the previously earliest known 


‘-yersion of Isaiah, which -was a 


is remarkable. 


The Bible has played a unique role 


Jewish people; but it has also played 


ideas of the prophets have been 


transmitted te the world thanks to . 


Toth century 
to he written in medern fangnages. 
Shak 
Dante in Indian and se on 
thing turns on translation: if not fur 
tanslation there would have been 
no European culture.” 


As Latin started ta die ut in the 
gieal literature begins 


peare wrote in’ English, 
“Every: 


Jumping to the 19th century, Bul- 


jock singles out three majut revalu- 
tionary thinkers: Darwin, Freud and 
Marx, “who challenged the orthoda- 
xies of their time.” Humunity owes a 
debt τὸ their publishers, suggests 
Bullock. 


He points out that when Sigmund 


Freud published his dnterpretation of 
Dreanis in 1899, it had no review and 
it only sokd 600 copies in_its first 
decade. But in the next 20 years 
there were eight editions in English, 
and it was translated into 10 lun- 
guages. “What 1 am trying to convey 
is the importance of publishing and 
translation in our culture,” says Bul- 
lovk. 


Modern Russian writers, such as 


Pusternak, Solzhenitsyn and Osip 
Mindelstam were afl persecuted in 
Russia anc their work was published 
in translation outside the Soviet Un- 
ion. 


Today, notes Bullock, there isa 


bias in favour of English, "the 
embryo world language.” Freneli 
and German publishers said that 40 
per cent of their lists were Iranshi- 
tions; but the Americans said that 
less than 5 per cent of their lists were, 
if the classics are excluded. Bullock 
is not sure how this new situation will 
reflect the future. 


L asked the historian how he ex- 


plained the enormous influence of a 
small people fike the Jews on West- 
ern civilization. His answer was catc- 
gorical: Paul, the converted Jew, 


was the “genius” who spread Christ- 


ianity. 


As a Unitarian, Bullock believes 
that Jesus was the son of God “only 
in the way that all of us are the son of 
God.” Jesus was a great teacher, he 
states, The Sermon on the Mount is 
one of the great messages of all 
times; bul Christianity would have 
remained a heretic Jewish sect if not 
for the incredible ability and energy 
of Paul. 

‘Through Christianity, the world 
has come to know the Bible, states 
Bullock. “Christians believe in the 
New Testament: but it is the stories 
of the Old Testament, the Jewish 
Bible, that they love,” he suggests. 
“The Bible -- not Shakespeare -- is 
the national buok in Britain, and it is 
the only book in their lives for mil- 
lions of Americans.” 

He acknowledges that Christian- 
ity has been « burden to the Jews; 
but it has also introduced the Jews to 
the world. “Look at Rembrandt's 
work, look ut the stained glass win- 
dows portraying biblical stories in 
the churches of the world!” 

Turning from the past to the fu- 
ture, I invite the eminent historian to 
predict the future course of events in 
the region. He shakes his head sadly. 
He has no idea. The Israel-Egypt 
peace treaty seems to him very im- 
portant. Anwar Sadat certainly de- 
serves (he gratitude of Israelis as well 
as Egyptians. 

There are problems that are not 
solved, but do get replaced by diffe- 


rent problems, he notes. He is confi--~ 


dent that nationalism will go on 
being important. ‘‘Also fun- 
damentalism," he suggests. "1 don’t 


know much about Iran; but surely. ~~ 


that isa very big joker in the Middle 
East pack of cards.” 

Possibly fundamentalisin is a pns- 
sing phase. 1 suggest hopefully, a 
mere hiccup in the sweep of history. 
“Some hiccup!" he retorts. “No. 
The one thing you can learn from. 
history is not to shrug off anything, 
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NOT LONG προ [ waiked into the 
Uchiyama Gallery off the Ginza in 
‘Tokyu and came across a shaw of 
brilliant paintings by Junsaku Keizu- 
mi, 6, ane of Jipan's better known 
traditional painters, who does land- 
scapes and still life with traditional 
mineral watercelours ΟἹ paper, 
soine linge, others almost miniiture. 
Many of the paintings were priced! in 
excess of SEO UNO, The show wits cole 
(αὐ. 

A lew doors away, in ἃ Πρ τιν 
gallery, Koizumi was exhibiting 
small works and dozets af coranics, 
everything (rom) tea bowls ta arli- 
facts. Alinvat everything there was 
sokl τοῦς even though the ceramics 
were priced) between $200-1 000, 
The takings were in excess of a 
quater of a millien dollars. 

What soit of people snapped up 
these works? ΤΟ was told that some 
were corporation buyers but most 
were everyday admirers and friends 
of the painter. While Keizumi is an 
outstanding artist, there are tens of 
thousands of Japanese artists making 
a living in a wider vuricty of styles, 
from classical and modern Japanese 
calligraphy tu western style concep- 
tual and pop art, and exhibiting at 
museums and galleries all over the 
country. Foreign art sells well tov. 

A measure af Japanese interest in 
artis the fact that over 160 new 
museums have opened in Japan over 
-the last decade; and there are aver 
2,000 private galleries, some 300 of 
them in the Ginga area alone: a few 
are Incuted in the plush and presti- 
giaus department stores in all of 
dupan’s cities. Museums number 550. 

There are two reasons for what 
seems to be an art-deuler's paradise 
in Japan. The first is that art appre- 
ciation is part of the national ethos 
and reflected in every aspect,of its 
culture. Secondly, the surging yen 
has now made the acquisition of 
foreign art not only ensier, but even 
desirable, from an investment point 
of view, Japanese buyers are in the 
forefront of all the great internation- 
al auctions. Ever since the end of the 
First World War Japanese collectors 
have been particularly keen on the 
impressionists, as well as Van Gogh, 
(a Japanese insurance company re- 
cently paid about $40m. for Van 
Gogh's sunflowers), Cezanne, and 
more particularly, Renoir und Cha- 

all. 
ig The special attraction of Renoir 
and Chagall for both Japanese col- 
lectors and the public at large is not 
easily explained, but the Japanese 
have always liked prettiness and 
romanticism. According to 
Shigeharu Morimoto, the exhibi- 
tions director of Japan’s largest dai- 
ly, Yomiuri Shimbun, Chagall is 
easily the most popular artist in 
Japan. He should know. Morimoto 
has organized three blockbuster 
Chagall exhibitions that were com- 
plete sellouts. All of Japan's big 
dailies organize art shows to enhance 
their prestige and promotion cam- 
paigns, but they often lose money. 


. The Chagall shows, despite their 


considerable cosis, showed a profit. 

The newspapers tend to hold their 
big shows in the national museums of 
the mnin cities; some of.these com- 
plexes are huge, enabling the cura- 
tors to house different types of art ini 
different buildings. Many of the 
national museums in the main cities 
are reminiscent of the ‘Israel 
Museum in that they present aspects 
of their -national culture -ranging 
From pre-history to the present. But 


. Some are. devoted solely to modern 


and contemporary art. Thére are 
also.splendid Municipal Museunis. 
Much of the pre-historic exhibits, 
particularly’ the pottery, bears an 
uncanny resemblance to our own 
prehistoric finds, But there the re- 
semblance ends. In every Japanese. 
national museum you will find great 
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Widow of a kamikaze pilot at the Yasakuni shrine (shown at top right). 


YEN FOR ART 


Japan is an art dealer's paradise. Post Art Editor 
Meir Ronnen catches a glimpse of the endless: 
cavalcade of art presentations in a country 
where Chagall is the most popular artist. 


collections of two contrasting feudal 
elements: marvellously worked 
samurai swords and armour; and 
exquisite calligraphy from the same 
period, perfectly reflecting the his- 
toric dual preoccupations with war- 
fare and beauty, courage and ethics, 
physical violence and spirituality. 
Another feature of the typical 
“national” museum in each of 
Japan's major cities is 8 vast collec- 
tion of pottery, the best from the 
feudal period, items of everyday use 
not much different from those em- 
ployed today. In Tokyo and Kyoto 
there are also wonderful collections 
of court dress, magnificent in cut, 
colour and presentation, often look- 
ing like huge minimalist paintings. 
These museums are also replete 
with collections of scroll and screen 
paintings from both China and 


Japan, though chiefly the latter; and ἢ 


usually bring matters closer to the 
present with collections of nihon-ga, 


early ‘20th century painting using - 


- traditional mineral. colours and 


of classical painting. My own prefer- 


_ ence is for the understated sumi (ink . 


on paper) painters of the early Zen 
and Nanga schools, which catch the 
essence of the Japanese spirit. 


The nature of the contents of a ᾿ 


Tapanese museum — other than those 
housing western or western-style 
painting — requires that everything 
on display be under or behind glass. 


As aresult, all Japanese museums of 
traditional art have their walls co- 
vered with deep glass showcases that 
are set in frames that reach from 
floor to ceiling. As the galleries are 
spacious, there is often also a waist- 
high show case running the length of 
the centre of the gallery, usually for 
the presentation of unrolled narra- 
tive scrolls. The glass-covéred wall is 
also to be found in museums of 
contemporary art, like the spanking 
new National Museum of Modern 
Art in Kyoto, which has one such 
oe for current Japanese painting 
ifthe traditional manner. 


THERE ARE museums wherever 
you go in Japan, but the pick of them 
are in and around Tokyo, Kyoto and 
Osaka. In Tokyo, there are a group 
of major museums all in the Ueno 
Park area and you can easily move 
from one to the other on foot. See 


these museums and you virtually’ 


cover all the differerit types of collec: 


ait - tions that Japan has to offer. 
painting methods, often ina pastiche ν᾿ 


The biggest and best collections 


are at the Tokyo Nationa! Museum . 
-at Ueno, with fine collections of not 


only Japanese art and archeology, 
but also collections of, Chinese, Ko- 
rean and South-East Asian Items, 


The Japanese art and huge Buddhist - 
sculpture is to be found in the gigan- ἡ 


tic main building opposite’ the entr- 


ance gates. The archeological finds - 


{over 36,000!) and early Buddhist 
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- Period artists as Sesshu, Sesson ai 


material are in a somewhat smaller 
building tw your left, while the 
Chinese, Korean and Indian ethno- 

raphic collection are in the great 

‘oyokan to the right (closed for 
renovations while T was there). Be- 
hind, is the Horyu-ji Treasure [louse 
with its carly Buddhist art (the 
Horyu-ji in Nara, with ils marvellous 
Buddhist murals, was destroyed by 
fire over 35 years ago when thu 
testorer's lighting cables shorted’ -- 


ἱμιοκίν for me I had scen them ear.” 
ier, ἣ 


Probably the best known Buddhist’: 


paintings in the Tokyo Nationaf 


Museum are the Heian period ones * 
by Fugen Bosatsu. Then there are: 


late Kamakura Period. narrativg 
scrolls and superb suiboko paintin 
by such renowned Muromac| 


Gakuo. The print collection takes i 


the whole sweep of Ukiyo-e art from” 


Moronubu to Hokusai and. 


. Hiroshige. The pottery runs the. 


gamut from the Nara period un} 
today. There are Noh masks ai 
thagnificent Noh theatre costui 
and-of course, a complete histor 
arms and armour. 


A few minutes walk: inte Ueno ὦ 


Park bringsone to the Tokyo Meiro- 
politan Art Museum, which for the 
last six decades has been home to a 


. variety ‘of Japanese art . organiza- 


tlons, though its main strength is its 


ler Renncn! 


own fine collectians of contempo- 
rary Japanese and foreign art, Cone 
pletely rebuilt in red brick and glass # 
decade age, this huge and handsome 
Mmusenm has so many galleries with 
slifferent 
rate ad 
entra 
200 different urt organizations show 
their members’ work here in the 
course of a year and there are one- 
mai shows as well. ‘These shows are 
vonfined to “public galleries, ὦ 
the muscum’s own displays are hel 

in the permanent muscum gallery. 


WHILE VISITING this muscum bas 
lucky enough to catch a magnificen 


exhibition marking the ! 


anniversary of the new building, a 
review of 40 yeurs of Japanese con 


‘ temporary art paralieling art de 


velopments in the West, but οἱ ; 
with a distinctly Japanese toucli μὲ 
approach. Whereas acs 
Japanese western-style palo 

tended to slavishly follow rene 


; impressionist and post-impression® 


paint 
"modes, more recent Japanese:Pam 
thg und sculpture seems to be finding 
its own way. One artist who seems 


“have achieved a real synthesis © 


Western and Japanese syntax is 


Kishio Suga (b. 1944) who is both 3 


maker of wooden sculpture installs- 


a 
tions and a puinter who com! τὴ ἐπ 
fecling for the traditional usally 
paper and wood with the eq 
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ING FOR ‘TIME (Tizmoret al ‘Tnai) by Fania 
ἀρθντὰ Adapted and directed by Shemmel Hasafri. 
Beersheba Municipal Theatre. 


‘THE HORRORS of the Holocaust, us depicted in film 
or on stage, draw a wide minge of reaction. One 
emerged [rom Josef Szanja's Replika (Hahimah Festiv- 
al, 1986). for example, emotionally exhausted by the 
sight of horrors piled on horturs. Too much truth sisecl 
ἐς to traumatize. ‘Ten hours of Clhuide Folznanun’s Sheth 
finally froze me into a numbed state of deep depression 
* and utter despair. 

ing for Time shrivels the senses too, but in onc 
eet ἘΜᾺ from all the rest. The speetalor, shat- 
tered and in shock, is not left shivering on the outside. 
She is there. Here is no projection of horror to the point 
in insensitization: on the contrary, this is a play that 
compels participation and ensuing identification. Dis- 
tance dissolves. 

“Here,” shudders the spectator, “but for the grace of 
God, go you or 1." ae 

She rather than he, for this is demonstrably a 
woman's work. The men are there, downplayed in 
Hasafri’s adaptation. In fact, Kramer, the camp com- 
mandant, was no less a monster than Mengele, Eich- 
mann, Himmler and the other Nazi criminals for whose 
delectation the orchestra of the title played. But itis the 
women who are the heroines, the protagonists as well as 
the victims, and it is their sufferings and sensibilities 
that make the scene. 

These are women with musical talent on account of 
which they are “selected” or coerced to minister to the 
“cultured” tastes and appetites of their masters and, 
ultimately, to satiate their thirst for humnin sacrifice. 

It is a story of the collective prupitiation of some 
unrelenting, unrequitable and dark divinity, whose 
voracity for female victims is as ancient as the earliest of 
Greck myths. : ᾿ 

Albeit a male playwright’s adaptation, the expert- 
ence it projects is thal of women, 41 of them, many 
renowned musicians, members of « camp orchestra that 
included Catholics and communists, diseased and dissi- 
dents, as well as Jews. : 

They appear in the memoirs of Fania Fenelon, ἃ 
Parisian cabaret artiste whose real name was Goldstein. 
who doubled as a member of the French Resistance. 
When caught in 1944, she was sent to the Drancy camp 
in France, and from there deported to Auschwitz. 


OF ALL Hasafri’s productions — a rich but raw confu- 

sion of themes, materials and means — this is the most 

‘mature and best achieved handling so far. f 
There is still a residue of his former dramatic 


--...........................-.--- τ -- 


Focus on theatre 


Naomi Doudai 
τὸς δον ἐοΣΩΣυ τ τ ΘᾺ ΣΣ ΞΟ: 


indiscretions and infelicitics, a surfeit of poignancy, 
pathos and plain schmaltz. ae 

Among these are the sentimentulization of Alma 
(Idit Teperson), the conductor of the orchestra, her 
suicide and funeral frolic; the love of the witch in 55 
uniform for a blue-eyed Jewish babe. complete with 
Yiddish lullaby; as well as another Nazi's passion for the 
music of Schumann. ᾿ ᾿ 

But his well-known weaknesses aside, Hasafri 


2 triumphs this time with an overpowering evocation of 
$42 the stench of decadence and human depravily to which 
ἘΠ this “privileged” cast of women was physically and 

psychically subjected. 


=| —_ It is portrayed here in all its awful authenticity. So 


§ and drawbacks of the writing, the directing or the 
#7, acting, it is impossible to regard this work with custom- 
a, detachment, or to write about it in the low-keyed, 

ispassionate tone of disengaged criticism. on 
‘or this is Purgatory, and you are~for the duration of 
the play at least — a part of it. The sense of desolation, 
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eq, that no matter how marked the technical discrepancies, 


depth and strength. Downplaying heroics'and onstage 
hysterics, she dignifies the role with a wide range of 
compassion and courage, as well as circumspection. 
Sharon Hacohen, first her foil, finally antagonist, plays 
opposite her with a Klara that is the personification of 
human weakness and treachery. : 

The acting team isbacked up by Yacl Pardes's set and 
costumes, which though stark and spectral, always 
defer to the demands of the text and the drama, : 

If there is any production that should be included in 
our bigger festivals or, even more, shown around the 
world to still doubting audiences, it is surely Playing for 
Time. - 

At the very least, it ought to be seen (and can be, on 
Holocaust Day) by all those in this country for whom 
the era is more thana painful but passing episode in our - 
harried history. And that includes ‘Anglo-Saxons for - 
whom Hebrew need not be a problem, since the text can 
be followed without much knowledge of the language, 
or recourse to the unwelcome intrusion of simultaneous 
translation. [5] 


degradation and irreparable damage must be yours 

ver after. Ae 2 
pa vedel like Fanya and Klara's doomed drive in the 
cattle-truck, the δι. Matthew Passion and Madame 
Bunerfly rising out of the cesspool of human bestiality, 
the danse macabre of the masked madmen, the pitifully 
petulant Klara in the prostitution scene, and many 
more, will long live in the memory. 


SOME PERFORMANCES are more inspired than 
others, but what really counts is the overall quality of 
ensemble playing in a self-subduing, sensitive mutual- 
ity, that serves the historic subject and pays tribute to 
the solemnity of the theme. : ; 

While great artistes -- let's say ἃ Simone Signoret — 
might have made something far more striking out of the 
main parts, what us have here is nonetheless moving, 

idering our local context. : 
aia Sambos, whose portrayals hitherto have 
been confined to flamboyant vulgarity and fighting 
sexuality, brings to the part of Fanya an unsuspected 


THE JERUSALEM POST MAGAZINE 


τευ τι τυ. 


Dance Dora Sowden 


(Dance Dora Sowde 
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MOSHE EFRATI and his Kol De- 
mama company spent the first few 
days of April in Milan, appearing at 
the opening of the Jewish Festival. 
They then went on to Rome for an 
equally successful televi 
ance. Back in Israel an 
‘euphoric about itall, Efraji said after 
a performance at the Jerusalem 
Sherover Theatre on April 9, that he 
had been interviewed in Rome by 
Italy's leading television personality, 
Rafaela Cara, and the company had 
danced several excerpts from Drafts. 

What made the occasion even 
more exciting was an encounter with 
Moscow's prima ballerina, Maya 
Plisetskaya, who was in Rome to 
represent the Soviet Union at an 
international conference on the 
arts. She too was interviewed on tele- 
vision that day and watched the 
Israeli company's TV performance. 
Asked what she had thought of 
them, she said: “incredibly good,” 
and agreed to be photographed with 
Efrati. 

‘The programme of Efrati’s Drafts 
atthe Jerusalem Theatre showed 
how many different ways there are of 
walking, running, rolling, stretch- 


Big Top, ἃ temporury theatre 
erected at sites where no suitubly 
sized halls are available. In But- 
tersea Park (London) prices will be 
£2-14 (NIS 5-35), and reduced for 
group bookings to £9. 

The usual prices for ballet at Co- 
vent Garden are £5.50-23.50 for 
evening performances and £5-14 for 
matinees -- opera tickets cost be- 
tween £8-42! 


INTERNATIONAL Dance Day 
comes round again on April 29, and 
acall has gone out from the Dance 
Committee of the International 
Theatre Institute (ITI) that has offi- 
cially set the date -- “Let us all - 
world-wide - dance together on In- 
ternational Dance Day.” The aim of 
the committee (where Israel is rep- 
resented by Barry Swersky) is: ‘‘to 
provide un international framework 
for dialogue and cooperation for the 
world dance community.” 

In Jerusalem, Tamara Mielnik’s 
Jerusalem Dance Theatre will give a 


_~ performance of new works on April 
ΜΝ = 29 at the Rebecca Crown Auditor- 


Ε jum. Art Leigh, who is currently 
teaching the José Limon technique 


conference on Guglielmo Ebreo da 


Pesuro and Dance ut the Italian 
Courts in the Ith Century (Wuly 
16-18) in Pesaro, Ltuly, held with the 
cooperation of the Dance Library of 
Isrnel and the city of Pesaro. Gug- 
lielmo, also known as "Guillaume le 
Suit” was a Jewish dance master who 
wrote a treatise on dance. 


THE ISRAEL Festival stuff have 
been compiling some statistics: ἡ 

This is the 25th Israel Festival, 
first started by the late A.S. Propes. 

This.is the fourth festival “since 
the introduction of the new special 
format" — that is, having it centred in 
Jerusalem -- though there will be 
events also at other sites. including 
Caesarea. 

There will be 72 events — music, 
dance, theatre -- during the four 
festival weeks from May 18 to June 
14. 

Artists will be coming from 15 
countries: the U.S., England, West 
Germany, Hungary, Poland, 
France, Italy, Belgium, Spain, 
Canada, Japan, India, South Africa 
and, for the first time, from Dublin, 
Ireland. 


WHAT A disappointment! Rudolf” 
Nurcyev appeared in only one of the 
four works on the programme he 
shared with the French Ballet 
Theatre of Nancy at the Mann Au- 
ditorium (April 17) and at Binyenei 
Ha’uma in Jerusalem (April 18). 
Criticism is disarmed because he was 
suffering from asavere cold, and it is 
lucky thut he danced at afl. | under- 
stand that he had ‘appeared in both 
Songs ofa Wayfarer and Miss J tlie at 
the Ein σεν Festival (April 14) and 
in Haifa (April 15), but then his 
condition worsened. 

So in his last two appearances 
Nureyev danced only in Songs of a 
Wayfarer, choreographed by 


- Maurice Béjart tothe Mahler music, - 


This pas-de-deux for two men lasts 
more than 20 minutes and on both 
occasions Nureyev showed the strain 

_ indifferent ways, ces 
In Tel Aviv on Friday afternoon, 

he did not at once ignite the excite- 
ment that has been uniquely his, It 
‘was not that some of his steps looked 


‘insecure, an arm occasionally slack, 


but that he seemed to be acting 

rather than creating a character. 
Only in the last two “Saris” did 

he conjure up echocs of that charis- 


.-ma that made him incomparable. At. 
- | “that point, he showed why such a 


‘fine dancer as Gilles Reichert as the" 
“Alter Ego,” whose moves were 
precise and polished, was suddenly. 
Secondary in his most fully- 
fashioned moments. | 2 


τς In Jerusalem, Nureyev started off , 
νον with some of his old magic, but he 


seemed to tire, went off stage for‘a 


as 8. commanding figure;-his 


δῷ perhaps less taut than af yore, ©. 


“minute and coughedonce. ΄᾿΄--... 
_ Nevertheless, on both oteasions . 


tonlyslightly.Hadhe notbeen ill, © 


coald have said that I found this 


gate, unusual: the women being held 
up by the men at arm's length, at 
shoulder, elbow and waist level and 
twirled around sonietimes at a fierce 
pace. yet always with apparent ease. 
The style was wide-spaced, yet 
under control. 

Moments of gentler contacts 
matched the calmer episodes in the 
music, and when couples stood still, 
they clung in close embrace. ‘The 
final pose was of a man.and a woman 
staring at each other: in altraction? 
in antagonism? You were left to 
guess. i 

Pus-de-deux, choreographed by 
Kenneth MacMillan (music: Shosta- 
kovich), was less interesting but 
beautifully danced by Sophie Mar- 
quet and Philippe Anota— she confi- 

lent,’ self-centred and impeccable, 
whether bending right down from 
the height of her toe shoes, he an 
indefitigable, distinguished support 
even when he was merely her means 
of air travel. 


THAT LEFT Miss Julie, choreog- 
raphed more than a quarter of καὶ 
century ago by the Swedish Birgit 
Cullberg (music: Ture Rangstom) - 
a classic of its kind. Nureyov was 
repluced by Olivier Pardina. Ie isa 
very good dancer with skill and sla- 
mitia, but too slight in build for the 
role, He ulso lacked the touch of the 
sinister that Nureyev suggested 
when I saw him in London, to give It 
hile. 

So it was Alexandra Wells as Miss 
Julie who projected the highly 
dramatic story of a cruel and wilful 
woman ‘and her undoing. She had 
the right hardness,’ the defined 
movement, the artistic panache an 


. the remarkable facility on her toes 
for this difficult characterization οἵ... 
. ‘mistress who was both sadistic and 

senisil - a tense and ἃ temptress, 
|. She was less successful in the pathos 


of het ending when, having seduc 


thik fate: -” 
hated women), this per! 


with more stress on the loss of power 
ind on the sense of guilt. 


the fascinated valet, she found.her 
\f-sediiced and unable to.endire τὐς 


Based on the Strindberg an ae 
i Ε 


could ‘still hold good if perform 


ing, bending, leaping, lifting, col- 
lapsing -- and feeling. But that was 
only the half of it. 1t also showed that 
good dance, like good music, is to be 
experienced again and again. The 
recognition of values that comes 
with repeated listening applies also 
to repeated seeing. Familiarity, in 
this case, breeds added pleasure. 

Of course, the excitement of a 
“first performance" may well not be 
recaptured by either the artists or the 
audience. But what is gained is an 
enriched perception of detail and 
drive before the sound or the move- 
ment flows past — for music and 
dance are fluid arts. A recording or 
video may freeze a semblance of the 
performance but, however useful 
and enjoyable, it is not a substitute 
for the live thing. 

The coordination, energy and 
understanding shown by the Kol 
Demama dancers heightened the 
appreciation for the choreographer's 
prowess, 

Efrati's Drafts has no continuous 
The diverse themes in the 


Bookcases with 
dust-excluding glass doors 


SSL eR 


ΒΟ models. 100 


Delivery throughout Israel, 


Intersystem Bookcases 


148 Rehov Ben 
Open trom 


ab DO) 


ida, 
ya.m.tol 


from 4.00 p.m. to 7.00 p.m. Clo 


They haven't added up how many 
visiting performers all this will in- 
clude: but one choir alone numbers 
90 singers, and the Stuttgart Ballet 
has, they say, 70 dancers. So a mod- 
est estimate could be about 500. 


THE YOUNG Jerusalem Ballet, 

The Rubin Academy in Jerusalem whose artistic directors are Alexan- 
will hold its annual Gertrud Kraus der and Emma Livschitz, are to 
Choreographic Competition for stu- present 8 programme choreog- 
dents of the dance department on raphed by the Livschitzes and Lena 
April 28 within the framework of Lasko, with music by Tchaikovsky, 
International Dance Day. The Isracl Meyerbeer, Liadov, Offenbach and 
Ballet will present a programme in others. The performance will take 
Acre on April 29. place at the Rebecca Crown Au- 
ditorium on April 27 — near enough 
to be reckoned as an International 
Dance -Day event. 

Since he came from the Soviet 
Union (and the Kirov Ballet in 
Leningrad), Professor Livschitz has 
been teaching in Jerusalem at the 
Rubin Academy dance department 
and at his own studios. Previous 
performances by his students have 
shown that he is laying the founda- 
tions for a future classical company 
inJerusalem. a 


Tamara Mielnik, Jerusalem Dance Theatre. founder, and chorcographer. 


Ways of walking 


week, my attention has been drawn 
to happenings in London, The Royal 
Ballet will hold its second Pau! Ham- 
lyn Week in July, when tickets at the 
Royal Opera House Covent Garden 
will cost £1-4 (NIS 2.50-10) for ballet 
performances. However, seats will 
be available only to those who have 
never previously visited the Royal 
Opera House and will be obtainable 
only through voluntary organiza- 
tions (a scheme that proved success- 
ful last time). The number of per- 
formances has been upped from five 
to seven, so that 14,000 people from 
all over the country will be able to 
attend. 

Also interesting are the prices for 
Royal Ballet performances in The 


= at the Rubin Academy dance depart- 
ment, will be a guest dancer. The 
production will really be a preview 
because the official premiere of the 
new works -- by Richard Orbach, 
Dina Biton and Mielnik herself — will 
be held at the end of July. 


eleven sections were like good con- 
versation on a variety of topics - 
brilliant or amusing, moving or intri- 
guing. The sound ranged from va- 
rious noises to Noam Sheriff, from 
Dieter Schnabel to Giorgio Ligeti - 
all eminently suited to the circum- 
stances and moods of the movements. 
T cannot say that it was the best 
performance of this work that 1 have 
seen. Some parts were too glib (as 
the South American-flavoured item), 
showing less spontaneity than other 
performances; but that didn't de- 
tract from its ability to engage the 
eye, the mind and the emotions. 


SEVERAL international dance 
seminars have been announced for 
1987, apart from the 22nd congress 
of the IT! in Havana, Cuba (June 
1-6). A gypsy dance seminar will 
take place in Kuopio, Finland (June 
8-10); a choreographic seminar on 
Fokine and Balanchine will be held. 
in Varna, Bulgaria (July 13-20); and 
ἢ martial arts seminar in Calcutta, 


The clty's plano-bar restaurant 


“Rishon Cellar’ 

11 Rehov Allenby, Tel. 03-655834 
Tonight, Fri. April 24, 10:00 p.m. 
Shuky Algranati 
and Frankie 
Nostalgic, intemational songs 
old Israeli songs 
Tomorrow, Sat, April 25, 10:00 p.m. 
Nostalgic Intemational songs with 
Moti Bar-Gil 
and the acclaimed singer FRANKIE 
Swing, Blues, Musicals, Israel songs 

...  -=1chculsine — 


eee 
LL 
i ἈΝ ΝΙΝ ΜῊΝ 


ραβϑδ 2,22 


GEFFNER . : 
ΑΝ een LASTICand SYNTHETIC CURTAINS 
Tel 03 249321 ᾿ " Imported - Prapared to Order 
‘Table Cloths, Floor Mats: ᾿ 
- ‘we - Table Protection with 
TABLECLOTH UNDERLAY 
29 Pinsker, Tel Aviv 
commer Tranipeldor Tel. 


Tel A 
O p.m, and 
Ἢ Tuesday afternoons 


A visit to the museu 
- [5 educational,: 


ATI} 


The peasants and servants filed See, Welll.de your party. ; 7 
‘the pleture with oyful danelng (22 ies ἜΤ ΕΝ Mus fo. all occasions. _ _ But kids enjoy it 
the cook, Christina, had 8 Aro Shlomo Lederman, pianist, Mati Harari, singer ὅν farses: 


solo) that counterbalanced ihe'sor ee eee as 
did tragedy.-No one could really fee ae trie ONT 
hort-changed by such: δ᾽ per ont δι el 
ncé-even without Nureyev. . ως ΠΕ 
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dear lite. This big disappointment is 
followed by a second, for naturally 
nohody is about ta put little Clara's 
career into the hands of a 13-year- 
old. 

The warld is almost about to col- 
lapse fer Charlotte when her litte 
friend, Lulu, an eight-year-old pest, 
prone to illness or hypachondria, has 
a fit because of her fear that she 
might be abandoned by her adored 
pal. This episode shows Char- 
lotte she is loved and needed after 
all, and as she comforts Lulu in the 
hospital, we are supposed (Ὁ under- 
stand that although she may not be 
much older now, she has certainly 
learned from this experience. 


Cinema DanFainaru 


This Week in Isr 


ael-Th 
JERUSALEM USEUMS. 


this week at the 


YU israel museum jerusalem 


EXHIBITIONS 


Bitu Blich and Ido Bar-El ~ Paintings and Sculptures: Young (srae!i artists series 
in mentery of Hanan Susz (Billy Rose Pavilion) — until May 11. 

Pieter van Lint (Flemish, 1609 - 1690) “‘Achilies Among the Daughters of 
Lykomecdes'’ — New painting acquisition depicting the moment Ulysses discovers 
ihe disguised Achilies (Nash Old Masters Gallary) — Opening May 1. 

The Supreme Court Building, Jerusalam — Documentation of the design compe- 
lition of the Supreme Court Bullding with slides, models and plans; Including 
the winnars {Paleveky Design Pavilion}. 

Honora Daumler {1808 - 1879) Tha Armand Hammer Collection — 200 iltho- 
graphs, drawings and sculptures by tha master Franch satirist (Spertus Gallary). 
News in Antiquities ‘8? — This snnual exhibition covers 50,000 years including 
fargotten discoveries of the past and new findings (Archaeological Gallarles). 
The Gorovoy Donation — Photographs — Mid-19th Century photographs featuring 
the human figure as a central theme (Library Entrance Hall). 

Streichman — Comprehensive show of ails from the 1940's to the present by the 
israeli master Yahezkel Stralchman {Ayala Zacks-Abramov Pavilion). 

Tamara Rikman: The Bewitched Shore — Series of tempera and lacquer paintings 
depicting Glvat Allyah-Jaffa (Barbara and Isidore M. Cohen Gallery). 


UMBERTO ECO'S novel The 
Name of the Rose is one af the mast 
unlikely bestsellers ever, Written by 
a semiotician and one of the world's 
leading art theorists, the novel 
chronic! lath-eentury murder in 
a Benedictine monastery. At least 20 
per cent of the text is written in 
Latin, and even when it isn’t, the 
novel deals more often than net with 
Catholic dogma and schisms, all in 
the process of unravelling the mur- 
der mystery. Yet, hy that wondrous 
absurd logic which guides public fan- 
cies, this brilliant novel became 
probably the most widely read Ita- 
lian fiction book of the century with 
over four million copies having been 
sold in every conceivible linguage. 
But as Alfred Hitchcock used to 
say, better novels produce poorer 
films and vice versa. While this is not 
an axiom, there is certainly a lot to 
be said for it. No film maker has ever 


GOLD JEWELRY 
Ὁ 30% DISCOUNT 
+3 PAYMENTS 


THE REAL trouble with the failed 
romance and fake friendship with 
Clara is the pusition of the audience 
watching them. If in the early stages 
of the movie, one could easily under- 
stand and even like Charlotte, once 


Felix Nussbaum (1804 - 1944) Paintings — Works of a Jewish artist who perished done justice to either Madame Bov- ee AES eee τς ἐν . ἀνε | ae ' she becomes igs with oa 
In the Holocaust {The Caroline and Josaph Gruss Memorial Room). ary, The Brothers Karamazov, : ᾿ ee tie bas Ay oe eee eae oan εὶ and the young man, later, one he- 
Ancient Glass — The Museum's latest acquisitions (EHyahu Dabkin Pavillon). David Copperfield or Don Quixote, : ᾿ 4 ὲ 


δὲ : Bees "Ἂς a sen ae eS ae comes condescending. Only a es 
ees ΣΙ “πο λον πῆ ςν "Lik ish little girl could believe any of this 
Jean Claude Brialy and Clothilde Boudon in Claude Miller's *L’Efrontee. τὸ ἫΝ Tee iat a ech He jut 
i i i i i i he taken 

τα bit too long. Hopefully, once fives with her widowed father and infantile stuff not to é 
they leave the cinema they will feel older brother in a small town on the — seriously. At the most, one can In- 
like reading Eco's novel. Better late French side of Luke Geneva andshe  dulge Charlotte as Leone, the house- 


ments, instead of borrowing from 6 8 channever? can't make up her mind whethershe keeper does, but certainly not iden- 
others. No wonder that the best ve likes the picturesque landscape or is tifywithher. Ὁ ai) 

Shakespeare adaptations, by a Wel- . ᾿ 1AM AFRAID I can’t quite make fed up with it. ΑΒ ἢ matter of fact, ΑΞ for the friendship with ae 
les or a Kurosawa, are thuse farthest up my mind about Clunde Miller. she can't make up her mind about this young girl looks so much like a 
removed from the original. Sometimes 1 think 1 like his films syrupy, rich and pampered brat, 


PERMANENT EXHIBITIONS OF ARCHAEOLOGY, JUDAICA, ETHNIC ART 
AND SHAINE OF THE BOOK WITH DEAD SEA SCROLLS. 

MUSEUM HOURS 

Sun. Mon, Wed. Thurs. 10 am - & pm; Tues. 4 - 10 pm; Shrine of the Book 
10 am - 10 pm, Fri. Sat. Hollday Eves & Holidays 10 am - 2 pm. 

GUIDED TOURS (tN ENGLISH) 


Main Museum — Sun. Wed, Thurs. Fri. 11 am, Sun. 3 pm, Tues. 4:30 pm. 
Shring of tha Book — Sun, 1:30 pm, Tues. 3 pm. 
Archaeology — Mon.1:30 pm. Judaica-Herltaga — Thurs. 3 pm. 


ALL ACTIVITIES IN HEBREW UNLESS OTHERWISE STATED 


and it is not for lack of trying. This 
does not imply that films are a minor 
medium, incapable of reaching their pre ἘΠΕ τ ἜΤ 

own heights -- the point is that films © Connery—a former Sherlock Holmes may have been more upt. 
should strive for their own achicve- 


ΠΑ wide choice of chains, rings, bracalets, earrings 
and pendants direct from the factory showroom. 


py *We honour 3 equal monthly paymants linked to 


most things. She hates being ark Mte with all the mannerisms US. Dollar on all purchases of 75 shekels or more, 
EVENTS While many of the things that iginal b ing it. his film, already pretty long at ab very much, expecially when they are as a child but isn't mature enough to complete with al 1 to leraelt aa) card holders. oe 
Childran'sPtay: Alles in Megicland — Fri. 24 & Fri. May 1, 9am-1 pm;Mon. 27 & made The Name of the Rose unique pals ρβ μέλας! ον ae 1 0 οὐαί auy preity Jong st avout like La Meilleure Fucon de Marcher, cope with being an adult; she will be and poe cbt scans υὸ is ; 
Thurs, 30,9 am - 12 neon, 2 - 4 pm {148 Crown Plaza}. have remained in Jean-Jacques then the twoclements they obvious. The result is that the audience isn't his first, which portrayed a young ἃ pain in everybody's neck just to pity Charlotte for ne'ing oo ἜΠΟΣ 
Sat. April 25 at 11 am Oaumier: Gallery Talk by Marla Shek. Annaud's film version, others were, ὃν considered to be th y ac. even tempted to doubt that μην instructor in a summer colony ridi- make herself noticed, but_once she her. And again, this is th 8. @ 
Tugs, April 28 δὲ 9 um: Moet tho Artist and the Galtactor: Mast young lsreol! | | as they say in Yiddish, ferteischt und Y,cousdered to be the most attrac- ie art ΤΟ ΤΟΙ ἈΠΥΠΙΠΕ culed for lacking the macho image jg, she can’t stand it, She hates attitude to have if a movie is to have 
artists in thoir Jerucsiom & Tel Aviv ctudias. Must registar at tel, 02-698255, y sayin ish, ferteisclt ud tive in a movie: mystery and ro- less than evil lurks in the souls of all hi ith the job, or Garde a cq but dreams of joining the any effect. 
Tus. April 28 at 7 pm Streichman: Geliery Talk by Ofer Ze’avi. ferbessert for the benefit of the mance. Thus, Brother William of _ the degencrate-looking monks living that goes with the Job. Οἱ ‘afi campany, du! : ΤΕ } hing in ‘Then, there is the choice of the 
Tues. April 28 at 8 pm Humor: Lacture by Prof. A. Ziv (Tal Aviv University). aoe — comer’ as om Baskerville, the leading character | off the fat of the carth and the sweat See ar puee eerenilioa aria Se para leading actress. Charlotte Gains- 
FILMS Ὁ be made up of people whose and 9 homage, as the name implies, Of the poor pensants (one fact the er ΕΣ Soo eee eee oe enc aac whione: | Ni wughter of Serge Gains- 
Fri. April 24 st 2 pm “After Hours" (USA 1985), limited intellect cannot be expected tg Sir Achar Conan Doyle, is Lae film siteses). The papal delegation The suspect in this film appears to be She is stuck in a place where  bourg (ὦ wughter υἱ Ἐ 


Thurs, Aprit 30 at 7:30 & 9:15 pm, Fri. May 1 at 2 & 4 pm “Muddy River’ 


to digest too much at one go. 
(Japan 1984) and Art Film “Daumier.” 


guilty and, moreover, obnoxious ygthing really happens, and she — bourg and Jane Birkin) was piven a 
To begin with, the film's strongest 


The largest manufacturers of gold 
and yet he still wins the audience's yeurns for excitement, gkimour and — César for her performance here, θ 


even closer to Sherlock Holmes and couldn't have been more of a carica- 


ici i if i i ; ; j i iddle and far East. 

ΟΣ 1, the film's stro an explicit love scene is added. ture if it had been put on parade in st of all, i dence. Atleast, which is remarkuble, but as far as I jewelry in tha mid ι 
: he quality of its filmic image A Ἢ Seige sympathy. most of all, independence. ᾿ ᾿ ᾿ Ν 

YOUTH WING (Hi M : point is the quality u B€ = The sinful sentiments for apersonof the Vatican fashion show of Roma, A <n aha peared ‘aks she wants. am concerned, oes not contribute ‘ Talpiot 

aarti buchos τ ῤι οὐ τέρατα κόμὲ Display In honor of the Senior Illustra | | SU [9 one Of the great Italian cam- the opposite sex of Adso Of Melk, and Bernardo Gui takes the cakeasa On the other hand, when Miller that is what she thinks she wants Address: Jerusalem, 4/6 Yad Harutzim St, Talp 


eramen of our time, Tonino delli 
Colli. In the past, delli Colli was 
responsible for some of Pier Paolo 
Pasolini's more striking visual 


tries to draw his audience into very much to the film itself. 5 
paroxysms of passion and fury as in ΑΘ FAR AS this gues, Miller, Be~ Not only does she Mag aoe apart 
Dis-lui que je faime or Mortelle rand, Miller's wife Anne and Ber- sary physique to mal κε iting a 
Randonee, he spills over into that yard’ Stora, who wrote the script an older man palatat δι = oe 
pretentious wing of modern French together, did a fine job, This is toa smart and πῶ ae gel bgt 
cinema which oftens puts the stylish indeed a perceptive und authentic in by that foolish hint ΣΌΝ Με 
expression of emotions ahead of the portrait of early teen angst. But becoming an impresario. girl a TE ἐ AVIV 
emotions themselves. Such films then, they starl making some of the throes of adolescent pangs sh al 
seem to be so pleased at going one — Charlotte's dreams appear to ce z cocels. bumpkin she certainly 
τοῦ far, that one can't help but true and the picture loses all Hs - 
pei whether it was the subject guthenticity. Bernadette Lafont, who got a 


that required it or the director's Τῆς downfall begins once the supporting-role César, is by far the They give the best : ᾿ 
whim. ᾿ idealized version of Charlotte's fan- roundest and best defined character f h = life πες 
years 0 their i ae ἮΝ 


tor’s work of 35 years in the cutting techniqus. 

“From Dudu to 3D” Moat an Israali Artist, David Gerstein — Colorful and humor- 
ous sculptures from 1982 - 1987 (Weinstaln Gallary). 

Artists Quoting Artists — Five artists quoting famous art works; Youth Wing stu- 
denta’ works, David Gerstein’s cat sculptures, and puppets — {EenIngson Gallery), 
Picture and Book Programs with puppets and songs for ages 3 - 6 with Betsy 
Olamant — Every Wednesday at 4 pm In English. 

Tues. April 28 at 7 pm Ora Eitan -Children’s Book Illustrator: Lecture by I. Sonin. 
Feinstein Recyeting Room: Mon. Wad, 2 -5 pm, Tues. 4 - 7 pm. 

N at 3 pm Free Lessons and Demonstration by Michal Ben-Dov. 

Mill" Resnick Teacher's Training Center (Tal. 698-211 x307 fordetails). “ 


THE ARCHAEOLOGICAL (ROCKEFELLER) MUSEUM 
Hours same as Museum; Guided tour In English: Sun. & Fei. iam.” 

Ancient Masks and Rattles — Special Purim exhibit of 20 artifects of this region. 
Animats in Ancient Art: The Leo Mildenberg Collaction — spanning 5,000 years. 
Islamia Art — Architecture, arabasque, decoration, vessals, and other objects from 
the lalemic Wortd —Patay Center {Opnosite Archaaological Rockefatler Museum). 


TICHO HOUSE , tea, Uae Ξ 
7 Horev Kook Street, (Hours seme as Museum. Closed Saturdays and Holidays). 


The Museum keaps Ita doors opan with the help of its friends: 
April 12 —May 2 David Borg 


Ticksta for Saturday available In advance al tha Museum and at the Kla'lm 1} 
agency, Jerusalem and Rocaco in Tel Aviv. . ‘ πο 


Brother William's assistant and villain stcaight out of a Costa Gavras 
youthful Watson, are stressed and political tract. 
the epilogue is changed to wrap up 5 scat 
: al the romantic entanglement in a AND TIIEN, there is the miscasting 
achievements, as well as for Sergio cloying, sentimental fashion. which starts with Sean Connery as 
Leone’s spaghetti westerns, not to Brother William. You don't pick a 
mention the latest Fellini. No im- ONE THING which has been left former James Bond instead of a 
pressionistic painter could have intact is the perversity of the higher former Sherlock Holmes for such a 
done better here, and some of the moral concepts of justice and mercy part unless you're courting trouble, 
misty landscapes owe nothing even as applied by the same people who — and Connery, ἢ formidable actor in 
to a Turner. But when the first pretended to be the exclusive repre- his own right, doesn’t even begin [0 
compliments in a film go to the sentatives of Jesus Christ on Earth, suggest the ascetic monk whose acti 
Cinematographer, there must be the only onesallowed tointerpret εἰ vilies are first and foremost cerebral. 
something wrong with it. Even the word and dispense his gospel. F. Murray Abraham, is Bernardo 
best image in a movie shouldn't be ΤῸ enforce this image of the tota- _ Gui, has reverted to the kind of 
an end in itself, but only an instru- — {jtarian (error ruling the monastery, © one-dimensional roles he used to 
ment (of major importance) in the the part of Inquisitor Bernarda Gui play before Amadeus. 
hands of the director. is drawn in strong, black and white _ It is also a mystery why Jorge dle 
As far as art director Dante Fer- fines, The film even provides worldly Burgos, ἢ blind old Spanish monk, as 
retti, another Pasolini veteran who retribution for his sins, another in- his name indicates, hus to speak with 
has worked extensively with Fellini novation forthe benefitofthe penny τι heavy Russian accent (the acto 
as weil, is concerned, the enormous seaters - as they used to call the being Feodor Chuliapin Jr.), and 
set used for the exteriors of the  ijfiterate crowds in Shakespearc's worst of all, how Leopoldo Trieste. 


THE | MUSEUMIS LOCATED ON RUPPIN ST., {02} 696211. 
monastery erected on a hill near time — who need to be satisfied whose carcer was based on broadly πὶ ᾿ Η i lick critics have highly praised this pic- 
? A ὼ 5 Da ᾿ ai Ἐς : εν with her agent, ἃ slick = cr 
Rome is indeed staggering. But the before the final curtain. comical secondary parts in Italian though is that the focusisnoton the drives by wi τ 


ROCKEFELLER MUSEUM (02) 262251 TICHO HOUSE 244188. 
᾿ : 5 : : ᾿ Dear. : il lish-speakin; 
necessities of film making and its ‘Then there is Annaud's vision of cinema (v.g.. Divorce Italian Style) is instcuctor but the girl. The overall  shysterina white sports car See Eee ee ee tcca inet 


: : airy ‘ Sg idigris Haase ones. The film has often been men- 
JERUSALEM E, ICES peculiar habit, for economic. the medieval world, madeentirely of all of a sudden supposed to be @ : similarity, however, shouldn't sur- for directions. 
ἣν 


Open: Sunday—Thursday 9 a.m.—5.30 p.m. * j 
Friday 9 a.m—12 p.m. Buses: 5, 6, 7, 14, 1 . on 


i i 7 i is δι Id have loved 
Miller's new film. L'Efrontce cy, ngirl her own age who is perfect. as Leone and one would have lor 

starts by looking very much like La aca respect - physically abeauly ἴο see More prs pay tne 
Meilleure Facon de Marcher and anda professional pinnist -- material- Julie ae cel peli es 
winds up too close to the other jzes in town. ᾿ tographer ierre Μὲ ἢ Ὁ na aie 
kind for my comfort. Asa matter of tt is as if Prince Charming has did not shoot this δ i; ἷ "Ὲ 
fact, sirice the first scene shows a walked into Cinderella's kitchen ~ often eye, oe ᾿ Με δὰ 
group of 13-year-old around a pool, anly here, there is nothing magical — past when t ad Pa gulag 8 
with one gawky girl perched on the about the meeting. Clara, Bauman, for Francots ie ct ἐῤπεξνα 
spting-board and not daring to jump — blonde, beautiful, perfectly poised tive (oo = μιν ΕΣ or 
in, the-similarity with Miller's debut and supremely confident, everything affection but ge! ing : γι alan : 
is obvious. The difference here Charlotte would like to be and isn’t. In all fairness 1 must say 2 ‘o ἵν 


in training, evuryGey actiellias, far trom home, 
under strenuous and Εν Ὑ AE conditions. 
THE GUARDIANS OF ISRAEL. ᾿ 

Show them that you stand liimily bering [her 
by supporting 


- pr . Wer’ ing ioned in the same breath as Carson 

ἔξ Ἴ ᾿ Ἢ ἘΝ prise too much since one of Miller's After one chance meeting, there tioned in th 3 a 

| femonotshonligertrion none Heong Bock types Cranes, mech sty ancuobe Xt Primes fore Tur Beant comes sther when he sgt τὰς, Meus Membr of hs Wess, 

: it is very impressive visually, but There are other things tha aa old pal who worked for him in that Clara's father to fix a chair sand. πα πεῖ similarity in the themes 

unlike Feliini, for instance, Annaud — missing too, such as a better look 8 first film tou. deliver it to the lakeside au μ᾿ ι5 ike ir treatment. ‘There is also an 

does not deal in phantasms but real- the illustrated books in the monas- But the similarity is only tempor- + which they are stayingforacouple of ἀπὸ ‘1 Jation to a film only 
ity. And’ when everybody is de- tery's library. These should have ary, and as the plot unfolds, it wanes nights. Charlotte goes along and even closer re 


: obviously an obstacle in this case. 
Since an old 12th-century cloister 

near Frankfurt provided ‘the in-” 

+] teriors, the topography of the place - 


THE ASSOCIATION FOR WELFARE 
OF SOLOIERS IN ISRAEL 


i 
a 
as oe 8 ᾿ A A . τ hi, " τῆς i . the Joyce The only civilian body Providing the neads of our boys 
2 : : the place - formed, one somehow feels inclined been marvels of imagination but ΜῈ | away. i springboard, strikes up a sort of friendship with recently released here t and girly in unitorm, 
PIONEER WOMEN center Ἢ 1. 8818 muddled. Each image initselfis to go back to the expressionist cine- only get very brief Some of them. Gane ἀπο aia i erica Ciara, oho negligently drops a hint Carol Oates story orniee by aa TSHUCATION snd RECREATION. 
- TourlstDapariment TOBY DESIGNS . | Imposing, remarkable, and perfect. ma and believe that the physical On the other hand, there are things adolestence crisis, embellished with that she would like Charlotte to act Chopra, Smoath Talk. 4 κατ | eee cee ee te a me ae >< — — 
: Baris route , Ἵν. "All kids of work... 4 ἢ ole oe pe ον sponte Ha * aspect.is ‘a mirror of the emotional that belong in another picture such _ alot of fancy decorations which only as her agent. Charlotte rel a pepe nach ee : ΣΡ aaa ISRAEL 
ee coservations: te | carried’ Bas Ss y ΗΝ ae Sn one, : Sete: “as social injustice and its victims ~ serve ta dirninish its i t. Aslong takes her at her word and starts version a ἱπιαρίπα: : . 
“Tal Avlyr pistes Hesdauertars |p πα align ἀξ Ἢ -| relation tothe sleeping quartersorto’ ᾿ς Annaud indeed obliges, and this the peek eusants who fed the elbe Niet aeeckope te take charac weaving drearas about the gorgeous appealing, consistent μὰ denial eye ea 
«ποῖ (08) SI a Snes Pon ὁ Professional educa,” f | rae upsides ΣΝ ach - creates an immediate distance be- monastery, the germs of their nee ter of the girl, it toes a pretty good future in store for her. ae, ΤΕ Teac geet 
+ Serisaalet ἍΠ tein and uphol. Γ᾽ ΕΝ “ὦ ἵ-. ἢ ἃ the ' ε . job: egies i : almos' -year-< 
: Sara ree ᾿ story moterialee ; . cated as this ore, at least the physical ᾿ tween the spectator ani the ‘charac. rection and the three stakes δὲ ! job; as soon as it tries to see what Αἱ the same time τὰ © 


ters on the screen. When there τα film’s end on which three innocenls happelis when some of her dreams — yamps lier way into atimid romance for Chopra to tackle the sexual 


i i . Miller picked for himself the 
ἔ becomes i ailor on shore leave, but once aspects. Mi ἢ Ὶ : : 
catty ut ob ake, a ‘ ἜΣ ary sare the young mati means more difficult task which may ex 


‘al, (04) 841781 ant 
Ὡς i, 


; * Exclusive calling and ‘|: 
ἃ this tispirin work ot. : 


;], details should be absolutely clear.- such handsome heroes on the one are about to be burned. 
‘And then, there is the script. Α5 hand, and’such deformities on πὸ. ‘Still, to be fair, for anyone who 


Aw - : Ha A ἐπ᾿ ‘with a 
ser Women in Was to be expected, Annuad's cos- other, one’s sympathies do not even hasn't read the book and goes in That : “tin business, she is scared out of her wits plain why he didn't come up with 
vice Institutions: -|mopolitan quartet of writers,Geratd waver. Unlike Eco, Annau phar ; tae in pat- at, Charlotte has a hard time — business, shes a lamp winner. , ἣν . Ὦ 
hrougriouk '|,Brach,' Andrew Birkin (Jane's nlike Eco, Annaud does without expecting anything in P' 


"being Her age is pretty obvious. She and immediately sma 


ea w i not indulge in too much character ticular, this may appear as ἃ VCTY 
brother), Howard: Franklin ‘and. - build-up, possibly becabse it would picturesque, rather odd thriller; not 
Alain Godard, Breatly simmplified.the’ have taken himeven longer to finish very profound, rather entertaining 
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Matters of taste 


=o a a 


any 


π Saul Biv. Tel tod) 257-401, tnt 
VISITING 


hunt, Jam 


SITING HOURS THIS WEEK: Saturday 
as usual). 


εἐχμιβιτονςς.. στσΠΠ ΠῚ 
Alexander Juchipanko — A Center 
50 sculpluras, Scufpto-palntiiys and 


ΠΝ 
Topi, at 1 


- 2 pn. (Ὁ 


Tribute. A συλ ΓΙ Δ᾽ & 
wrligs. + ganisud 


Whar at 
i woncration wilh 1g 
{lational Gallary In Washiigten and assisted try au lidemonty froin thy Federal 
Council on Lin Arts and the Human! ies. 

Oskar Kokosohka, 1886 - 1980. Prints and Albums fram ihe Musou Collection. 
Trends In Gegmatric Abstract Art. 

Edvard Munch: Death, Love and Anxiety. 

SPECIAL EXHIBIT 

Erich Mendelsotin Centenary. Drawings from 1920's and 1930's fram private 
Music. 


The Consort of Musie (London). Director: A, Rouley. Singars: Kirkby, Tubb, 
Nichols, King, Muller, Ewing. The Virtuous ‘Madrigal Swarts bys Schule, Monto: 
vordi, Ward, Lawes. Today, Friday, 24.4. at 2.30 pin. 
The Sound of Cholrs. The Cameran Singors, Conductor ΑΔ, Hai. Programme: a 
selection of Jewish works from tha 22th - 20th canluries, Tuosday, 28.4, and 
Thursday, 30.4, at 8.30 pin. 
Bree haa Flin 

‘er joa‘, First large scra@n video presentalion of a salection from the inter: 
national Symposium fold at the Museum In December 1986. Sunday, 26.4, at 


16 am: History Session; ai 6 pr: Cinema 50: .} E - 
26 ὅπ: Ηἰβιον Ἵ pt ssion. In Hob aw and English with: 


Hafelafel Halemani, Rehov Belt 
Lehem, Bezalel Market, ΤῸ] Aviv. 
Open 10 n,m, to 1f p.m. 


THE FELAFEL stands at ‘Tel Aviv's 
Bezalel Market were quiet last 
week, but that was about the only 
lime that they were. Now felafel 
addicts can again indulge to thei 
heart's content and it is business as 
util for the row of almost identical 
stands, each with a vast display of 
vegetables and condiments spread 
out befere them. 


Stage for Dancers Schedulad for 7 z 
CINEMA jad for Wednesday, 29.4, Is Cancelled 


Premiere Screenings: ‘Always’ (USA, 1985, 105 min., In colour, English with 

Hebrow subtitlas), Directar: Hanry Jaglom. An origina’ ‘tm about love mariage, 

and divorce. The director's personal ‘confession’ ol his [fe wilh his slar, both 

acting ΠΟ ΤῊ Ἢ Alwa' but nel {oraisent Dally, at 7-30 and 9.30 pm. 
Ἡ : Sun. - Thurs., -30.4, a! im, Sunda: μ 

Part Two will alsa ba screanad at 6.30 pm. ri B64 Malcesine meee 


HELENA RUBINSTEIN PAVILION. 6, Tarsat st. Tali 299750. 
NEW EXHIBITION — Gilberto Ζοτῖο, One of ihe prominent members of the 
Arte Povara" Movernent In Italy. Tha 27 works exhibited hera ware Installed 

eee italian apace of/ine. Pavillon. The exhibition Is held In 
alian Cultural Institute and was made I ut 

Qenorasity of Beatrice Cummings Mayor, Chicago, Illinois. poe ὃν ne 


[THIS AD couRTESY OF ii LUAl 


ΠῚ was the first time [had ever had 
ἃ felafel in this market, which is just 
the other side of Rehov Allenby 
from the Carmel Market. 1 headed 
for the first stand that Psaw, but iny 
companion caulioned me against it, 
The last stand in the raw had the hest 
selection, she told me. 


Despite the name. and the fact 
that the sign above the stand beurs a 
Painting of a traditional Yemenite 
Jew, there dacs not seem tu be 
anything particularly Yemenite ab- 
out the place. The selection seemed, 
on the contrary, “mixed Israeli.” 


Special Price for 
Ale Tickots To: 


» From Athens oF Calro 
** Visa τὸ India guarant 
mum 6 passongers 


Bridge Hanan Sher 


Mazada Charters to 
all destinations In Europe 
Special rates from 


‘MAZADA 
TOURS 


THE PRICE IS_ 
(NEARLY) THE SAME 
EVERYWHERE. 


BUT FOR THE SAME PRICE WE GIVE YOU 
MORE CAR AND BETTER SERVICE. 


(nas 
(03)795773 


interRen 


LARGEST RENT-A-CAR SYSTEM IN EUROPE. 
THE FRIENDLIEST SYSTEM IN ISRAEL. 
IN ISRAEL WE FEATURE VOLKSWAGEN AND AUDI CARAS. 


sPEGIAL D i 
gle nATON CAIRO 4 64 # 
Fo $26 818 a 
1 t4tibn Gvirot St, (nexC τὸ Egyptian Embas 
Tet Aviv, Tel, (03) 497 184,'5403075 : 
20 Shtomgion Hamatka $1 
. (62) 245B97, 244621 
azareth: Paulus ΜῈ 51, 
Tbe WL MAZAD 37.4304 


North 
@ 1972 
¥ 093 
#Al2 
AQ? 


South 

4 53 
@ AKIJ1087' 
oK9 


& 1064 


THERE ARE, at first glance, a 
number of ways to play this deal, in 
the recommended contract of four 
hearts. After West leads the ace, 
king and a third spade to East's ten, 
ruffed by you, it appears that there 
are four losers -- two already-lost 
spades, and two possible ἴβεις in 
clubs. 

But there are some good chances. 
You can finesse in diamonds. If West - 
was deall the queen, your third club 
goes on a diamond, and you can take 
the club hook for 11 tricks. Evenif it 
loses, there is still a club finesse to 
take, albeit for the 10 tricks you have 
contracted to make. 

By why finesse diamonds at all? 
Isn't it better to strip the hand, 
drawing trumps (if they are 2-2, of 
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Haim Shapiro 


Even before you put down your 
money, you have a chance to taste 
the felatel balls, a free sample 
offered al the end of a large fork. 
Crisp on the outside and soft un the 
inside, they seemed, if anything, ἃ 
bit under-seasoned for my taste. On 
the other hand, [rarely eat them out 
of their normal pitta surroundings. 


But one does not get a neatly 
packaged felafel here. What one 
does get is a pitta, slit open at ane 
end, and achoice of fillings. Being a 
novice at the pame, 1 immediately 
stuffed a giunt piece uf pickled 
cnuliflower, a vegetable of which 1 
am most fond, into my pita. 1 real- 
ized ulmost immediately, from view- 
ing the technique of these around 
me, that this was a mistake, (he 
cauliflower leaving litte pum tor 
anything else. The right procedure 
would he to hold the pilla.in one 
hand, pick up the pickled vegetable 
with my tingers and chomp on it 
while making my survey of the stall. 


But f did manage to get ina few 
felufel balls, some lettuce and tomia- 
to salud, a bit of cucumber und a 


* course, or 3-1 with West holding the 


long trumps) ruffing out diamonds 
and spades, and then to duck a club 
into the East hand. He will have ta 
Teturn a club, into the ace-queen, or 
a “pointed” suit. In either case he'll 
give you your contract. 

But what if West fails to cooper- 
ate, and inserts ἃ high club when you 
reach the crucial moment? Then 
you'll have to try the club finesse, 
hoping that the king “sits” with 
West. And that too is αὶ risky prop- 
sition. 

fs there another way, a certain 
way (with a trump split as indicated 
above) to make the hand? Of course 
there is, if you follow the clues so 
generously provided to you by the 
defence. 


THE CLUE comes in West's play in 
the first three tricks. He led the ace, 
king and a small spade, and East 
played the ten on the third trick. So 
who has the spade queen? East, of 
course. 

That makes it all very easy. Draw 
two rounds of trumps, ending in 
dummy. Now lead the jack of spades 
from dummy, whicti will almost cer- 


cag αν Ἢ 


gee 


Oa a τη τς oS a 


στον τς: 
---- Ἢ 


couple ot pickled red: peppers, be- 
fore [ made my way τὸ the uther side 
af the counter to dose the whole 
thing with tchina and hot pepper 
sauce. 


My companion, 1 noticed. was 
going about it in a far more profes- 
sional way, having taken ἃ bit of 
J amd nibbled it off 
ing the rest of the flat 
bread imtaet. Thus, she fiuter had 
plenty of room for fried eggplant and 
potatees, both coaked in’ a light 
batter. 

J} could not help thinking that if 
the splendid Israeli brea served 
in our hotels is the deluxe version of 
Asrieli eating habits, this is the popu- 
lar variety. For i modes sun we 
enjoyed a veretarian, health-foud 
hoffes lunch, outan the open ait. 


My companion noted that when 
she has brought tourists, the workers 
at the stind were even willing 10 
offer paper plates to those unfamil- 
iar with the system. Now that's real 
The price for our alf-yau-can- 
eat felafel and two soft drinks came 
out to NIS 6.10, Β 


ELEMENTARY, MY DEAR 


queen. And 
sard the club 


minor into your te 
And anything he leads will give you a 
free finesse, and your contract. 

Simple, isn't it? But how many 
players, at a local bridge club or 
duplicate, would have found the 
elementary play? 

But wait, you say, what if East 
does not have the queen of spades. 
and West, from ace-king-queen, le 
a small card at Trick Three? Of 
course, you can now ruff out the 
spade honour and fall back on one of 
the two finesses...which now seem {0 
have a rather small chance of suc: 
cess, considering that West has 
already shown up with nine high- 
card pointsin spades. "- 7 

And you can mark West down in 
your little mental notebook as ἃ 
dangerous and deceptive fellow. 
who will, if the price is right, 
willing to engage in a fittle innocent 
deception. If he's that kind of player. 
he might even be worth considering 
aS a possible partner. a 
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‘The only problem is, whut ta de next” 


TO STAND UP ALONE on the 
stage and make 900 people rock with 
laughter fur two solid hours is πὸ 
small feat. But that's what Dudu 
Topaz does five nights of the week. 
all over the country. He did it first 
with his show Slip of the Tongue 
which ran for a year and a half, and 
he is doing it again with his new 
series of hilarious sketches, which he 
lumps together under the title B'li 
Heshbon. 

The 40-year-old comedian, well 
known for his television appearances 
ranging from an English teacher to a 
compere of quiz shows, presents a 
series of incarnations with a mini- 
mum of props. With a change of wig, 
an item of costume, he presents a 
steady stream of caricatures from the 
colourful populace of this country — 
the newspaper vendor, the Moroc- 
can cleaning lady, the kindergarten- 
age child whose left shoulder is per- 
manently hoisted towards his exr, 
the cigar-smoking urms salesman, 
the yeshiva bacher sending radioed 
instructions to his stone-throwing, 
bus-stop-burning commandos. 

One of his greatest talents is his 
brilliant command of accents which 
he combines with perfect diction 50. 
that every word of the rapid-fire 
jokes is audible and mastly under- 
standable, even for people whose 
Hebrew is not their greatest asset. 

For Dudu ‘Topaz (and his co- 
writers, Meir Shalev and Yoel Rip- 
Per) there is nothing, no institution 
or person in this country not worth & 
crack. 

The “informed source” of cabinet 
leaks is, he says, none other than the 
cleaning lady who cleans out the 
cabinet room, armed with broom 
and mop, and reveals the foibles of 
‘Our rulers. 

“That’s’ Avraham Sharit’s chair 
over there,” she says, “We put seat 
belts on to make him fecl at home. 
When he wants me, he doesn’t call 
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“Rachel! he calls stewardess!” “ 

On David Levy's pomposity: 
“When he was a litte hay he didn’t 
say ‘T want pee-pee’. he said Ἢ have 
an urgent need to evacuate my blad- 
der." 

Topaz, son of the late actor Eliahu 
Goldenberg ἀπ ulpan head- 
mistress Lillie Goldenberg, gradu- 
ated from The Royal Academy of 
Dramatic Arts in London soon after 
army service in the Nahal troupe. 
The darling of the Hebrew gossip 
columns, where he is constantly re- 
ferreil to as the ravak shel hamedina 
(the country’s most eligible bache- 
jor), he hit the headlines during the 
1981 election campaign with an ill- 
advised reference to the Oriental 
community as chachehahim, an in- 
disputably pejorative epithet. 

For several years he was a show 
business pariah, but made a brilliant 
come-hack with Slip of the Tongue in 
which he acknowledged his mistake, 
while still managing ta convey harsh 
criticism of the country and its peo- 
ple. 


One of the funniest sketches in 


that show was a little lad’s descrip- “T think I'm very lucky to be in a 


tion of a family outing which is one 


huge meal. (Father to son: “Don't 
raat the orange peel on the floor of 
the car, chuck it out of the window 
like a civilized person. ") The boy 
makes a brief reappearance In the 
new show; this time the family is 
stripping their luxury hotel room in 


Eilat. 


Another character returning to 
the new show is the Arab worker 


ho will be remembered for answer 
ing the phone at the Ministry Οἱ 
Defence: 


“Hello? Chief of Stalf? How are 


ou? No, there’s no one here, there’ 


a big exercise going on, didn’t you 


know?” 


fle reappears in a new sketch 
satirizing the Pollard affair, in which 


- putit to him that the message of this 


he is sent as an Israeli spy to the 
United States. Explains Topaz: 
“The Arabs do all the dirty work 
here anyway and if he gets caught, 
Israel still wins -- it's only another 
Arab in prison. The joke is he feels 
privileged to be chosen.” 


AFTER THE SUCCESS of Slip of 
the Tongue, Topaz decided to 
change the formula slightly. Instead 
of opening with a monologue of an 
Israeli who wants to leave the coun- 
iry but eventually decides to stay, he 
plays a typical Israeli yuppie with 
oddly-named children who is 
arguing with his wife about whether 
τὸ go out to a Dudu Topaz show. 1 


show was far less Zionist. 

“Yes, there is less idealism, but 
believe the situation is better now 
than three years ago when there was 
still killing in Lebanon and 600 per 
cent inflation, People want less com- 
plaining and more laughter, because 
the problems are Icss serious. And 
maybe I've changed a little too, 
maybe I've learned to live with the 
situation. Anyway, ! couldn't repeat 
myself, I had tu find a new angle.” 

But still, doesn’t he take rather a 
chance in his opening act, by making 
fun of the very people whu lave 
conte to see him? 

“TL make just as much fun of my- 

self. But the young couples love this 
net: if | have people under 20 ind 
over Οἱ}, Ihey generally laugh less. 1 
see this character as Mr. Average 
Israeli with a daughter called “Sia- 
mit’ (little spider) and a san called 
*Yarmuch’ (a river) and he express- 
es the jealousy 1 inveke in peuple 
heenuse | have made atot of money 
and I'm successtul. But he's very 
unsophisticated, like the people who 
like my shows. 
_ “in England, a comedian like Dave 
‘Allien can stand up in front of an 
audience and just talk for two hours 
and it’s very funny, but here the 
people like to ‘see’ the character and 
enjoy the extra touches that props 
and accents give. Anyway, I have to 
think αἵ the cominercial aspect. I 
want a good audience, but also a big 
audience.” 

Dudu Topaz feels that things have 
changed in the country since Slip of 
the Tangtte days. 

“It's a minor thing, but take the 
attitude of the television authority. 
A few years ago, many jokes were 
censored and you weren’( allowed to 
say certain things. Today there are 
far more political and ethnic jokes 
allowed.” 

B'li Heshbon is expected to run for 
nt least as long as Slip of the Tongue 
and Topaz sees it as a blessing rather 
than a burden. “The hardest part is 

the travelling,” he says, “but I love 
the performances, J love meeting 
people from Kiryat Shmona to 
Eilat.” He ad-libs a lot too, and no 
two performances are ever the same. 


profession 1 love, making ἃ lot of 
money and getting a response from 
people I meet in the street. The only 
problem is what to do next?” 

And professionally, he thinks he 
might enter politics. “Not because I 
have ambitions to be a Knesset 
member, but because I feel | may be 
able to help, in the same way Clint 
Eastwood took up politics. I really 
only have one talent — standing up in 
- front of peuple and talking and | 
f know the people of this country so 
well.” i2 

Ifhe ever does go into politics and 
8. formaparty, one ofits platforms will 
be the abolition of income tax. He's 
gol it all worked out and can expati- 
ate for hours on the subject. But 
that’s another story. aq 
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. SERVICES 


Albert Zarcoisyour 
DESIGNING personal advisor on 
AND all aspects of real 
g MANUFACTURE estale and invest- 

OF HAND-MADE JEWELLERY. ment properties in Israel. 
QUARTZ WATCHES, GIFTS, iy you ure interested in investing in 
DIAMOND SETTINGS a home, apartment ar villa or if you 
MOSTLY 18 CARAT GOLD prefer to invest in Lind, phone Albert 
AND DIAMONDS. Zarco: 03-484370 or drop by 42 


Sokolov Street in Ramat Hashuron. 
He sneuks your language — English, 


Henby St. Tel Aviv 
71 Allenby Spanish, Italian or French. 


Tel, 103) 298213, 288634 


Single: Is 48.00 
Double: #9 66.00 
Low prica for long stay 
WEEKEND DISCOUNT 
Breakfast & VAT Included 


a 


inthe Leading 
Israeli Diamond Center 


© Brand new airconditioned cars 
© Pree iranspestalion to ail port 
ὁ Personal, quick service 

© Special aflers. 

ae Abtrinl 


Exporiance the creation of 
“A Diamond 1s Forever" 
1 Jabolinsky St., 


Ramat Gan 
Tel. (03) 214219 


Open dally 

10am - 4pm; 

Tuesday, 10 am - 7 pm; 
Closed Friday ἃ Saturday. 


thou St. ae 

(Near the Exged Terminal) 

SHS, 208819, OH TT ΡΟῚ 
- 


THE VOLUNTARY 
TOURIST SERVICE 
wit provide you with 
the Information _you 
need to know, They 
sit in the tobbles of 
major hotels = from 
§pm—6pm, , 

Their central offica Is Jacatad at the 
Jaffa Gate, Tal. (02) 288140 (9.30 am — 
12.30 pm). 


rent a car 
animown ἃ ae 


΄ 
a 

" <= a 
oo ed . . #8 
μ 
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We live up to our πᾶπιε. 


WER APARTMENTS 
ΜΠ 8=«CGILAT 


YOU'LL ENJOY 
YOUR HOLIDAY 
AT A BARGAIN 
PRICE 


We have 48 studios and apartments 
with 2—8 beds. 

*Our prices Includa room claaning 
and dally towel changas, All studios 
and apartments ara fully furnished 
with: air conditloning, refrigerator, 
gas, kitchen ulansils and telephones 
In tha rooms, 


The apartments that give you 


τος Wednesday) 


All pruductlons ure in [ebrew unless other- 


wise stated. 


Jerusalem 


AVENU, WE LOVE YOU! -- Musical cam- 
edy celebrating the life, times, trials and 
deeds of Abraham. Written and directed 
by Michael Morais. Jerusaleni Slage pro- 
duction, in English. (Khan, Thursday, 6 


and ¥p.m.) 


FOUR CHARACTERS -- One man per- 
formance by Benjy Levin deating with 
Jewish identity in Israeli society. (Tzavia, 


Monday, 8:30 p.m.) 


MIDDLE OF ‘THE NIGHT -- A romantic 
comedy by Paddy Chayefsky, presented by 
JEST Theatre (in English). (¥Y MCA, Tues- 


day, Wednesday, 8:30 p.m.) 


Tel Aviv area 


ABANDONED PROPERTY - By Shlomil 
Lapid. Directed by Aharon Almug. (1 atv- 
ta, Monday, Tuesday, 8:40 p.m.) 


ACTORS -- By [Manan Yavin. A presenta- 
tion of our politicul ditemmas. (Neveh 
Tzedck, lonight, 10) 


THE BAT — Confessions of a Jewish con- 
vert in a Jesuit order. Based on the story by 


Aharon Megped. (Old Jaffa, Hasimtah, 
Wednesday, 9 p.m.) 


THE CHINESE — Comedy by Murray 
Schisgal. Directed by Niko Nitai. About a 
son who docsn't resemble his Chinese 
parents. (Old Jaffa, Hasimtah, tonight, 10; 
Beit Yad Lebanim, Tuesday, 9:30 p.m.) 


THE MUSICIANS OF AUSCHWITZ -- An 


adaptatinn of the book by Fania Fenelon, εἰ 
member of the infamous concentration 
camp orchestra, A Beersheba Theatre pro- 
duction, directed by Shmucl Hasafri. 
(Jerusalem Theatre, Rebecca Crown, 


tontorrow, 9 p.m.) 


ON ONE STAGE - A collage of two Irish 
plays (Riders tu the Sea, by J.M. Synge; ΑἹ 
the Hawk's Well by W.B. Yeats). A Khan 
Theatre production. (Khan, Sunday 8:30 


p.m.) 


THE TAMING OF THE SHREW - 
Shakespeare's script, but with a new Heb- 
rew translation by Ehud Manor, contem- 
porary dress and a gangland milieu. A 
Beersheba Theatre production. (Sherover 
Theatre produciton. (Khan, Sundny, 8:30 
p-m.; Tuesday also 4:30 p.m.) 


All programmes start at 8:30 p.m. unless 
otherwise stated. 


Jerusalem 


MORNING COFFEE CONCERT - "A 
Song for the Harpsichord." Alexandra do 
, Sopranc, Ketit Haugsand, harpsichord. 
Works by Frescobaldi, Monteverdi, 
Couperin, Montéclair, others. (American 
Colany Hotel, tomorrow, I] a.m.) 


MORNING CONCERT - Wendy Eisler- 
Kashi, flute; Orly Lavan, guitar. Works by 
Telemann. Rodrigo, Villa-Lobos, others. 
(Tzavta, tomorrow, 11:11 a.m.) 


ISRAEL PHILHARMONIC ORCHES- 

, TRA - Myung-Whun Chung, conductor? 
pianist; Kyung-Wha Chung, vialin; 
Myung-Wha Chung. cello. Works by 
Beothoven, Nielsen. (Binyenci Hauma, 
Sunday} 


FEL AVIV STRING QUARTET -- Works 
by Haydn, Schumann, Bartok. (Targ 
Music Centre, Ein Kerem, Montlay) 


FAMILY CONCERT ~ “Mischaconcert™ 
with Adi Etzion and Yonatan Zak. Sing- 
ing, acting and music-making. Works by 
Bach, Mozart, others. (Jerusniem Theatre, 
Rebecen Crown, Tuesday, 5 p.m.} 


᾿ THE CONSORT OF MUSICKE -- The 
unique ensemble from London, under the 
musical direction of Anthony Raoley. 
Programme I: The Virtuoso Madrigal. 
Works by Schutz. Monteverdi, Ward, 
Lawes. (Jerusalem Theatre, Henry Crown, 


SPECIAL CONCERT ~ Dedicated to 
+ Dutch: Friends of the Rubin Academy. . 
« With “Almkdr"! Children’s Choir and Baro- 
‘que Ensemble. (Rubin Academy, Givat 
tami Campus, Wednesday} ΄΄. ὴ 


ΈΠΝΑΗΤΑΙ" - Plano yecital by Danic! 
Gortler. Works by Haydn, Becthoven, . 

ἂν work by Mordechal ‘Scter. ° 
wrsdeay,dpamy “Ὁ “΄- 


. a.m.) ἕ 


_famme If: Lucn ἽΜατεπζίο and Chumor 


» Dowland, Weelkes, Ward. (ΤΑ, Univ., 
Bar Shirn, tonight, 9:30) | - 


. MORNING CONCERT -- Piano recital by 
Eldad Neumark. Works by Buch, Brahms. 
(Travta, tomorrow, {1:1 a.m.) 


EXTREMITIES ~ Beit Liessin production. 
A thriller about an attempted rape. (Beit 
Berl, tonight, 10; Beit Liessin, Monday, 
Tuesday, 8:30p.m.) 


FREE COUPLE — By Dario Fo. Beit 
Liessin production. Comedy about a young 
couple's sexual experiments. (Bal Yam, 
Mo'eizet Poalim, tonight, 10 p.m.) 


HAPPY DAYS - By Beckett. Directed by 
Geza Partos. Performed hy Thy 81 Studia, 
in English. (1 Tiberias, tomorrow, 9 p.m.) 


1 NEVER SHOT AN ELEPHANT - Two 
plays, one about hopeless fove, the other 
about a British officer in Burma. A Neveh 
Tzedek Theatre production. (Nevch 
Tzedck, tomorrow, 9 p.m.) 


Tel Aviv Area 


PIANO RECITAL -- By Daniel Edni. 


Works by Mendelssohn, Chopin. (Beit 
Ariela, today, 1] a.m.) 


SPECIAL CHAMBER MUSIC CONCERT 
~The Chung Trid plays works by Mozart, ° 
Mendelssohn, Brahms. (Mann, today, 2 


THE CONSORT.OF MUSICKE — Prog- 
ramme 1. See J'tem. (Tel Aviy Muscum, 
today, 2:30; Rehovol, Wix, Sunday) Prog: 


Unglese. Works by Marenzia, Ferenhosco, 
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REMEMBRANCE EVE CONCERT -- The ᾿ 


New Music Group plays works by Victor 
Ulmana, writen in 


ta, tomorrow, 9:30 p.m.) 


BOSTON YOUTH PHILHARMONIC 
ORCHESTRA - Conductor Benjamin 
Zander. Soloist Gideon Rubin, piano. 
Orchestra of the New England Conserva- 
torlum of Music, Works by Weber, Bect-* 
hoven, Dvorak, others. (Ohel Shem, Sun- 
day; Mann, Tuesday) : 


YOUTH CONCERT -- The Israc! Philhar- 
monic Orchestra hysts the New England 
Conservatory Youth Orchesira. Conduc- 


Beethoven, Dvorak. (Mann, Monday, 5 
p.m.) - 


SS TEED LTE THF APES SEES 


Fis hes ceed PEs 


THE MAINTENANCE MAN-— Comedy by 
Richard Harris about a man's relationships 
with his ex-wife and his girlfriend. (Beit 
Liessin, Sunday, 8:30 p.m.) 


PATIO - Short play by J. Heifner; 
Olyenka, monologue by Chekhov, 
directed by Geza Partos. By Thy 81 Studio, 
in English. (1 Tiberias, Sunday, Thursday, 
9p.m.) 


PRETEXT -- One-man play. directed and 


EDI AND PUS- Musical foriwo with Adi performed by Rami Baruch. Written by 


Etzion and Gil Alon. (Tzavta, today, 3 


Yoni Ofer. (Tzavia, Wednesday, 9:30 
p.m.; Sunday, Wednesday, 8:30 p.m.) p.m.) 


REHOVOT CHAMBER ORCHESTRA - 
Conductor Avner Biron. “Minha Concert” 
with Rehovot Municipal Children's Choir; 
Miriam Melzer, Idit Zelzer, soprano: Zvin 
Litavsky, mezzo-soprano; Uri Kershon, 
organ. Programme: Mass by Michacl 
Haydn. (Wix, Monduy, 5 p.in.) 


“NEGINOT” -- Concerts with'new immig- 
rants. Part 1: Piano recital by Ya'acov 
Vald. Works by Mozart, Chopin. Part 2: 
Opera singer Raya Gonen-Ziskind sings 
‘arias and romances. (ZOA House, | 
Fnsch, Monday, 8 p.m.) 


NETANYA ORCHESTRA -- Conductor 
Samuel Lewis. Pina Saltzman, piuno. 
Works by Rossini, Beethoven, Mendels- 


sohn, Bizel. (Wingate, Herseluritt Audit. 
Tuesday) 


THE SOUND OF CHOIRS -- With the 
Cameran Singers. Conductor Avner Itui, 
“Return to Origins" - Jewish works from 
(21h to 20th centuries. (Tel Aviv museum, 
Tuesday. Thursday) 


PIANO RECITAL -- By Llano Vered. 
Works by Schubert, Ravci, Debussy, Cho- 
pin, others. (Rehovot, Wix, Thursday) 


Halfa 


HAIFA SYMPHONY ORCHESTRA - 
Conductor Gilbert Vorga. Sotoist Igor Kip- 
nis (U.S.), harpsichord. Works by Krobini 
Potank, Schubert. (Haifa Auditorium, 


Sunday, Monday; Kiryat Haim, Beit Nag- 
ler, Wednesday) ὼ . 


Others 


eresienstadt. (Tzav- 


BOSTON YOUTH PHILHARMONIC 
ORCHESTRA —SecT.A., (Shderot, today, 
ΤΊ a.m.; Kibbutz Dorot, tonight, 9:30) 


PIANO RECITAL -- By Ilana Vered. Sce 


T.A. (Kfar Blum, Kfar Blum House, 
tonight; Carmiel, Heichai Hatarbut, Mon- 


Haifa. (Afula, Heichal Hatarbut, Thurs- 


SEPSIS ISSN Tee UE τανς τ Br 


‘Stallerhof", a Bavarian love story by Franz Kroctz Ξ Habimah, Sunday through Thursday. 


FOR CHILDREN. 


Jerusalem 
ALICE IN MAGICLAND ἘΠ τὸ 
(Isracl Muscum, today. 9 ἈΠῸ καὶ ᾿ 
through Thursday, 9 8. πὶ. am Ρ. ΜΕ 
“HOPPA get - tee onthe TY A, 
Songs. skits, clowns 
5-12 (Sherover Then, Thus) 1 
ET: 
PICTURE BOOKS, PUPP! 
SONGS - Ages 3-6. (In English). (ls 
Museum, Wednesday, 4 p.m.) 


- Pup| 
SMILES WITHOUT WORDS tore! 
theatre by Pablo Ariel. Ages 4 and abo 


= with Beet 
RY-TELLING HOUR 4) 
day) . ind ἘΝ (arael Museum, Tuest.4) 


(Rachel lisy 


THE ROTTEN HOUR OF SIX - 5° 
Hanoch Levine. Comedy in verse « 
Miriam Gavrieli. {Beit Licssin. Upper(e 
Inc, tonight, 9) 


” “STALLERHOF” - By Franz tn 


Habimah Theatre production. A loveati 
between the retarded daughter of Baran! 
farmers and the farm's hired sod 
(Habimah Meskin, Sunday through Ths, 
day, 8:30 p.m.) 


7 aE TRE- 
‘THE JERUSALEM DANCE THEA 
Modern dance, including four a 
Choreography by baal 
‘Tamara Miclnick, Dina Biton. <, 
Theutre, Rehecea Crown, Wednesday.) 


ae a 
day) ; i , tomorrow, 11 8.m. 
tor Benjamin Zander. Soloist Gideon Li ordi oe 
Rubin, piano. Works by Weber, Barber, HAIFA SYMPHONY ORCHESTRA -- Sec Fonte 
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Penelope Keith and Geo! 


‘FRIDAY 


—————— 
17.30 - Watch Out for the 
Neighbour, -an Arabic- 
language sit-com about a pair 
of newlyweds who rent an 
apartment in Cairo. The fun 
starts when they find out that 
to reach thelr own apartment 
they have to pass through the 
neighbour's quarters. Top 
Arab comedian, Adel Imam, 
stars as the young husband. 
ITV. 

22.15 - Marathon Man, ITV. 
Feature film. 


SATURDAY 


16.52-- 80 Beloved Were We, 
Arabic TV. Documentary. 
17.00 - Salonika to Au- 
schwitz, Army Radio. 

22.00 - Testimony, ITV. 
Documentary on wartime acti- 
vitles. 


. SUNDAY 


‘9.35 -- The Dead Canary, 
ETV. Documentary. 

10.00 - Yad Vashem, ETV. 
Drama based on the story by 
Aharon Maged. 

10.15 The Children of Villa 
Emma, ETV. Story of the res- 
cue of 100 Jewish children. 
11.15 -- The Garden of the 
Revolt, ETV. Ceremony onthe 
site of the Warsaw Ghetto up- 
rising. 

15.00 -- Exile, ETV. Film about 


"American Jewess In search of 


her European roots. . 
15.35 - Genocide, ETV. Docu- 
drama about the murder of 8 
Peopie. 

- 17.30 -- The Island in the 
Street of the Birds, |TV. Dra- 
ma about a boy.in the ghetto. 
18.32 - July 14, 1939, Arabic 

_TV. Documentary. 
20.02 ~ Small Claims Court, 
ITV. The studio becomes ἃ 
- courtroom for claims below 


. NIS 3,000. 


22.40 —.End of Quote, ITV. 
Yaron London discusses 
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ffrey Palmer star in ‘Executive Str 


aco 
20.02 — Allegro, ITV. Live 


Friday, April 24-Friday, May 1 


1 -f 
ess.’ 
τῴ 
hfe 

Ponte 


Janusz Korezak with people 
who knew and wrote about 
him. 

23.20 — Eurovision Preview, 
ITV, Excerpts from this year's 
entries. 


MONDAY 


music quiz, produced and |’ 
moderated by Itzhak Shimoni. 
21.35 -- Executive Stress, 
ITV. New British comedy 
arias. 

22.45 ~ Spinoza, |TV. Debate 
moderated by Prof. Yer- 


miyahu Yuval. 
; OCAUST is the dominant theme of 

TUESDAY isa television broadcasts ἸΟΠΊΟΓΓΟΝΝ 

A ETV. Feature} afternoon and evening ϑηα τητούσποια ie 
14.15 τ ὅτῳ ie of aviat-} day. The programmes coincide bai 
Leptin ete tyrs’ and Heroes Remembrance ies 
pe oun of Origin, Ara- Beloved Were We a see ee τὶ 
Ey Monti ral cussion be-| will be presented on Arabic Εἰονῖς μέτα 
Cee aoe y Arabs sharing| 16:52 tomorrow, Is related to the Ho! καὶ 
rina f etonk and| only indirectly. It deals with Jews wi ses 
cee pe Faday: Connec-| rived in the U.S. either just rae le 
Sheen cad mia and| after.World War land settled In New * a 
Toe ecaion: ¢ Most of the interviewees are in their six 
re  comotek ITV. Con-]| and seventies. Before the rise of eee 
20 30 aren ΠΊΘ. they were all German patriots, Eee ™ 
ae ee ΠΡ στ, Proview and Jewish second. How do they feel 8 
ae 4 aaa "Ἴ Germany today? Also interviewed are som 
Part Two. ITV. 


of their children who grew up in America. 
WEDNESDAY 


ene 


In the docu-drama ‘Exile 


τς and next Friday 


too long, the Holocaust — at least in 

: gon Sa Deated as a specifically seal 

19.00 — Health Magazine, | nazi tragedy. There was 8 ah ea ad 

Arabic TV. Skin problems. to ignore the suffering at t sa hati ae 

2.05 ~The Heiress, ITV. Fea-] Nazif of Sephardi and Nort! lates 

tare fi Only in recent years has it been ge abe! 
le realized that the Deceit i ella ine 

icular sector of world Jewry. 

ΤΗΘΗΞΘΑΥ Orne wil be brought nee fore 

— Jewish Journeys, | ;omorrow evening on Army Radio Οἱ , 

2.30 Mesias on Poland, Salonika to Ausscieat: The sora co 

t munity of Salonika in Gre I 

δ3 15." Gallery, ITV. Carmit a destroyed. The army radio sent 8 

Guy hosts discussion ©n| ¢hrae-man team, together with a group τ 

Ramat Gan Museum for Israeli | aignikan survivors now living in lerael, one 

Art: designs of architect a 15-day Journey that anak ahem from ee 

ker: Festival. hwitz, Also in 

desea υὐώειε Danone survivors. The six-hour program- 

me dweils on Jewish life in pre-war Saloni- 

ka, the coming of the Germans and the road 

to the death camps. oe 

RAEL Television tomorrow 200; 

cane Welt-Kaufman, in Testimony, fe 


ED 
iim 

2.15 — The Prize, ITV. Fi 
panes Paul Newman and Ed- 
ward G. Robinson. 
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ces her escape from Austria to Holland in 
1938 after Crystal Night. In Holland, she 
joined a Dutch/French resistance group 
which succeeded in penetrating most of the 
extermination camps. Several people with 
whom she came into contact during those 
fearful years were also interviewed, some of 
them in Holland and France. The program- 
me was produced by Dahlia Bronstein and 
directed by Peter Weintraub. 


ROGRAMMES on Educational Televi- 
ae Sunday are Holocaust oriented. The 
first, at 9:35, The Dead Canary, is a tribute 
to the great humanitarian and educator 
Janusz Korezak, whose devotion to the chil- 
dren In his care has become legendary. A 
second programme about Korezak will be 
broadcast on ETV at 14:35. 

Yad Vashem, at 10:00, focuses not on the 
: Holocaust Museum by that name, but ona 
problem which has caused tension in many 
families in which there are Holocaust ae 
vors. Based on the story by Aharon Megged ᾿ 
Ittells of a grandfather who wants to give his 
newly-born grandson the name of another 
of his grandsons who was killed in the 
Holocaust. The ΡΗΓΘΓΙΒ ἣν the infant want 
ir son to have an Israeli name. ᾿ 
hehe Children of Villa Emma at 10:15isa 
docu-drama of the miraculous rescue of 100 
Jewish children who trekked through 
Europe and were brought to Israel. Later, 
we are taken to the 40th anniversary com- 
memoration of the Warsaw Ghetto uprising. 
To mark the anniversary, the Polish govern- 
ment organized a ceramony which was 
attended by survivors from all over the 
world, including Israel. 


(Continued on page t) © 


eh PES TERS Y SO EE TEI 


Laurence Olivier in the 
film Marathon Man, 
israel TY, 22.15 


Avi Toledano sings 
some of his songs, 
Radio 2nd, 11.05 


Yaron London hosts 
Quotation Mark. 


TEREST sy CoN BRI a aS ae TA eS 


ate a 


A Star is Born, 


Judy Gatland 
tn the film 


Peay USAR SCN Ny 


τ pr tin raped 


Pa 


ΕΝ RC a a TPES TIE ETE τ 


Ralph Richardson 


ἢ ἱ Rabbi Adin Steinsaltz 
in the film 


gives a 


Edward G. Robinson 


George Peppard in in the film 


Isruel TV, 22.40 Aida ᾿ The A-Team, Tha Heiress, Lesson in Tania, The Prize, : 
He East TV, 16.00 μιά East TY, 21.00 israel TV, 22.05 Radio 1st, 19.05 Israel TV, 22.15 
EDUCATIONAL TV . 
ISRAEL TV EDUCATIONAL TV EDUCATIONAL TV 
8.00 Teletext 8.03 Keep Fit 8.18 School Broadcasts 13.15 30 Tol 3 ὃ TIONAL TV EDUCATIONAL TV NAL TV 
Foca nacre University 12.48 Toletoxt 12.50 Me, Fepporpot ARABIC-LANGUAGE PROGRAMMES Be eres par νυ taco for Martyrs’ andl | 8.00 Tolotect 8.03 Koop Fil 8.46 School Brosdcasn etext 8.03 Kaep Fit 8.16 School Broaica 8.00 Tolutaxt 8.03 Koop Fil B.18 School Broadcasts 14.00 ταν eae nie Fit 8.16 Schoo! Broadcasts 14.00 ar es ΤΟΝ pepe Fi, 8,18 School Broadcasts 13.15 
(repent) 14.00 Tho Smuggler (pan 61 14.30 The Palliser 46.80 Nowe roundup δον Ene tae Genockde 12100 A Now Evening Ὁ νος Τὴ wi 16.00 Fara Prato ee a aaic Ta Sap | yr t6.08 Keep ΕΝ 14,16 Amy — fir alquttiig ie ot δρὶο ἔασιν 14.08 Evurynares University 18.08 Seokare of tho | Toletext 14.03 Koa Ft 14.16 Family Probloms (repost) | Evo caine University 13.48 Toletaxt 13,80 Mrs. Pepporpot 
inert ΤΟΣ δ αν, The Porion of the Weat 18.40 100 Famous {aoe Derumentar® about Gorman Jews who arrived in | mogednn 667ἢ} 5 ἐὰν Erna ee ol ao Tha Heide 1540 Five Mila Crk pena] pa nt Joba 15.45 Μιὰ a eae Foborics | Lost Trupsura (part 3} 18.30 Fretly Buttortly 18.00 TV Gamo | 18.00 Teu Tau 16.28 Rohov Sumeum 1.00 Keep Fit 18.10 ἔαρι! 44.00 The Smuggler (part 6} 44.30 Tho Palllsors 
ΜΕ ΤΣ ing δου δὲ magazine Manbatian around the time of tha outbreak of tho Second E magazine 5 few Evening - 1.4} 1430 The Demjanjuk Trin! ning 16.30 The Domanjuk Trial 17.00 A New Evening - ἵνα | Mes. Papperpot ~ onimatad fiim 16.30 The Demjanjuk Triat {part 16) 16.28 The Portion of the Week 16.40 100 Famous. 
ISRAEL Το cau pROGRAMLIEA Warle Wor ; rtp ee το τον ISRAEL TV agin Son aGL: ΚΑ ae} het magazine PRO TY. A New Evening -- Shabbat magazina 
416,30 News roundup 10.82 Love Boat 17.20 Songs 17.30 HEBREWPROGRAMMES begin 27-30 Tholsiandin Bird Sioet-dramabasodonabook hy Un Sa 30 Ths Maude Gane tena CHILDREN'S PROGRAMMES CHILDREN'S PROGRAMMES ARABIC-LANGUAGE PROGRAMMES 
- Σ 5 5 (8 daatroyed Jewlsh lowns ray ᾧ Ὶ " ye p OOD 17.30 Somorsaults 17.30 Children’s Prablems 16.30 News roundu: 
HEBREW PROGRAMMES 20.30 Mabat Nawsroot 8 18. 00 Tho Kicis of Degrassi Street for Young Childran : : Ἶ ἢ 
ΡΟΝ 20.30 abut να σεται ΡΟ, γρη Vesham ofa Martyn’ and | ἼΒΘΘΟ ΝΣ τουπάυρ᾽ reer ARABIC-LANGUAGE PROGRAMMES ἤει gavedere— comedy serios ARABIC-LASQUAGE PROORANESS ee lgers 16. 85 ove Soe 
30.05 Shabbat Eun pre sd Ge heal παρα τὴς τ ἘΣ Ρ 18.30 Nows roundup ‘Corar, Introtluced by Avshalom Kor 18.30 News roundup 18.28 A look at the Castel (Mt. Efron) 17.20 Songs 
‘ programme presented by Rabbi Shmuel joes" Remembrance Day Ceremony 18.32 Documentary -- July 14, 1939 18.32 P: GRANIMES 18.32 Agriculture Today AMABIC-LANGUAGE PROGRAMMES 17.20 Arabic fiir 
Avidor Hacohen 22.00 Testimony ~ Mra. Paule Welt talls of har flight from | 19.30 Weakly News Magazine bie raia Tele PRO 19.00 Health Magazine 18.30 Nows roundup 19.20 Pragrammo Trailer 
20.16 Magazine Austria, vie Hollend, Frerica and several concentration camps HEBREW PROGRAMMES resume at 1 9.30 pana 19.30 News 18.32 TV Magazine 
21.18 Party Time — entartainment programme introduced by 23.18 Weinbary: Pisce for Orchestra and Children’s Cholr_ | 20.00 with 8 news roundup HEBREW PF HEBREW PROGRAMMES resume at 19.00 Meeting ~ currant affaire JAMMES resume at 
Rivka Michzell (JSQ/Aharonovich} 20.02 Small Cialms live casos of the small clalms court Ν PROGRAMMES resume et BusoNew 20.00 with a news round 19.30 News at Eve Proyramma presented by Avraham 
oa 18 aatlion Men John Schlasinget’s 1976 thriller sters 23.48 News 20.20 Till Pop— pop and antartainment magazine 2508 wi ayaa roundup Lepene καίει ga τ 20.02 Framthe Movios - cinoma magazine HEBREW PROGRAMMES rocume at Burg and Elazar Strum ᾿ . 
atin Hoffman and Lauronce Olivier JORDAN TV (unofficial 21.00 Mabat Newaree! spp onl to Wiscac tants p00 with a news ro! 20.2001 Two Stools - bi-weekl 20.00.with ound 20.18 Magazina 
00.20 News 20.60 Boauly Spot— tips on hikes and tr) No Place Like Home-8rh-sh comedy series ? etwaon Two Stools — bi-weekly magazine 20 veil 8 Rowe rota. baal 7 
ee las rad Cerone joo conch our 830 Newn intro | Zhaerouemne ale, ΕΣ rh ar τ ΩΝ 21.0 aba Newa ΕΣ Sr zt rans Poona nreduendy MoE ag 
19.00 French Hour 19.36 Naws In Hebrew 20.00 News in 22.00 News In English 22.20 Feature film 22.40 Quotation Mark -- fileratura programme hosted by | | Ake Dee oro ance comedy serles staring hey aa Kok focus on matters of moment 22.06 The Helresa. William Wyler’s 1949 Oscar-winning film, ] 21.00Mabat Newsreel Wallace's novel atara Paul Newman, Edward G. Robinaon and 
Arabic 20.30 Tho Cosby Show 27.00 Woekly Review 21.10 MIDDLE EAST TV Yaron London 22.00 Miami Vica. ‘Amarican polica a πρὸ Thom Birds. Part 6 of a 10-part American serial based ona novel by Henry Jamar stare CliviadsHavillandand | 21.36 Journeys to Jewish Commu — Poland {part 2] Elke Sommer 
Falcon Crost 22.00 Newa in English 22.20 Unnatural Causes 14.00 Pola Position 14.30 Care Beare 16.00 Dennis the 23.20 Selection of entries In the 1987 Eurovision Seng | Don Jotinson and Philip Micheal Thoma: wer; Iaad on ths navel by Colleen McCullough, starring Richard Ralph Richardson. Music by Aaron Copland 22.26 Dempsey and Makepaact ish suspense series 00.25 News 
MIDDLE EAST TV Mancce 18.30 Poseidon Files 17.00 English League Soccer Goran [part 1 22.45 Spinoza, God and the Laws of Nature and Rachel Ward 23.60 News starring ae Brandon oe Glynis Barber JORDAN TV (unofficial! 
14,00 Woody Woodpecker 14.30 Waatbrooh Hospital 18.00 18.00 NBA Baekotball 20.00 Italian League Soccor 21.00 τη 23.20 News 10 Selection of entries in the 1987 Eurovision Song JORDAN TV tunofficial) 23.18 Gallary -- arts magazine 


700 Ctub 18.30 Shspe-Up 18.00 Aftornoon Movie: Abo Wresillng 22.00 Movie: Great Waldo Pepper 24.00 700Ciub | JORDAN TV (unofficial 


Lincotn In Ulinofs 18.00 Super Book 18.30 Munpeis 19.00 17.30 Cartoons 78.00 Franch Hour 19.30 News in Hebrew JORDAN TV tunofficiet) 


Webster 19.30 Farnlly Tios 20.00 News 21.00 Fall Guy 
22.00 Arabic Movia 23.30 Good Naws 


VOICE OF MUSIC Arms 


7.08 Handi: “Weter Muse", suite; Haydn: MIDDLE EAST TV 
{st MertinvMacriner}; Janac ule; Haydin: Symphony No.5 


¢ Aaron Movie: Sign of tha Gross 18.00 Super Book 12.30 | MIDDLE EASTTV Family Tiss 20.00 News 21.00 Fall Guy 22.00 Arabic Movie 

VOICE OF MUSIC Ai: Sonata In G, "Devil's Teil": Mandalssohn: Symphony Na. | Arabic Movie 17.30 Trosgure Island 48.00 Flying House ihe pt Hdd kelp cnt ptm] OT SLEEAST TV 700 Club 18.0 Shape-Up 16.00 | Muppets 19.00 San teins 9.20 The Campbells | 14.80 Anothor Lila 18.00 700 Club 18.30 Shepe-Up 18.00 | 23.90 Good News 

6.02 Morning Melodies 7.08 J.S. Bach and hie musical family 12 for Strings (Menuhin Festival/Menuhin) 9.00 Music Quiz | 18.30 Muppete 19.00 Punky Brewster 18.30 Silvor Spoons Mee Oe a ae. ob Movies Gly Revasties Ε΄ μα το Movi: Two Years Sefora the Mast 17.30 Mupnet ee ee oo Siraon Simon 22.00 Remington Steals | Afternoon Movie: Megnificent Ambsraons 17-30 Muppe! 

~—Bach: Sulta No. 2 for Orchestra; J.C. Hach: ConcartoforHarp 1066 Jerusalem Symphony Orchestra - Beethoven: 20.00 Sixty Minutes 21.00 Elvis: The Echo will Never | 34.90 700Club 1. 22.1 City Beneath basa en 18.00 Pying House 18.20 Muppets 19.00 Star Trek 23.00 Cagnay & Lecay 24.00 700 Club Babies 18.00 Flying House 18.30 Muppots 19.00 The VOICE OF MUSIC 

and Orchestra: J.C.F. Bach: Sextat; W.F, Sach: 5 Polonaises ‘gmont” Overture; Mozart: Symphony No. 25 (Bertini); Din 22.00 Movia: It Had to Happon 23.30 Good Nows δ 00 News 21.00 The A-Team 22.00 MacGyver 23.00 Jafferzons 18.30 Doc 20.00 News 21.00 plat & 6.02 Moming Metodiss 7.69 Vivaldi: “Spring” trom “The 

for Harpsichord: €.P.E. Bach: Symphony In C; Bach: Passa- Boethaven: Symphony No. 3. “Erolca”, Quartet Op. 58, No. 3 VOICE OF MUSIC ἢ + oll 24.00 700 Club | McCormick 22.00 Facts of {0 22.20 Newhart 23.00 Moan Four δὲ Ua eiiwaky: "May" from ‘the Seasons; 

caglla and Fugue In C minor 9.00 Shimeon Mishor, violin — Mal wiv! 2. ΘΟ on Hous Issac: Stem: violin 13.08. 6.02 Morning Melouics 7.08 Corelli: VOICE OF MUSIC Ughting 24.00 700 Club Dabua: a". Symphonic Sulte; Glazunov: 

Bach:F ina Na. 2: Pari: AFhccss for Wot acd Plana; Lalo: Ree ieee ἐν ευδβνη ἀξ ον τι τα δες. τ cay tres VOICE OF MUSIC No. 8: Spohr: Concurto No. aia al sa oes 6.02 Morning Melodies 7.09 Beethoven: sppometheys! | ————— - -------------.--- an iz pring” Pi ined Ἐπ’ 
winphonie Espagnola: Han-Haim: ngs withou' Hi τ μ : ms: Ρ a τ ctor .......... ὡὕ-.ς-- ..θ:- -----᾿. τ ᾿ ἢ Ν 3: πο; 5 ring” 

Sympbanie Eapegr Se TT kga Baath nga. tout Words: oat Bhapsody: Bruckner: String Quartet; Falla: “il Amor 8.02 Meming. Mate 7.09 Faure: Elegy for Cello and Hej har String Quiriot; Rachmaninof Rhapsody erates APOMehia): varak: Sting Quart Op. δὶ MGuarnal Debus Voice OF MUSIC jaydn: “Spring” from 

Mand seca Fait: πὰς Populaire Espagnole 12.00 Shakespeara πὰ seine oo Musical: Mediey. 80 a 9.00 Rossin|: Sonata No. 1 for Strings τὐπθ οισοί YOICE OF MUSIC Franch Overture; Benihoven? Shing Quartet Op. 18, No.6 | 6.02 Morning Molodles 7.09 Cerbini: Woodwind Quintet Semper eae Sriram: Yarieton 1 ν 

ΡῈ Hoy ne ora ireal Sane Guasteth: SeterePuno Tile and M1. Eliassen, plano—works by Faure an aetceauicat neo to No. 2; Schubert: Quartot for Flute, Guitar, Violnand('s p42 Morning Maladies 7.09 Mozart: Plano Sonata No. 6; (Itallan); Schumann: Liederkrele {Flacher-Dieskau, Eechan- 1 No. 2: Pargoleal: Violln Concerto in Β flat; Mozemt: “Exultale ridge; Biles: Plano boners, Ἕ lg ἘΠ Name _Worlauons: 

Concerto No. 19 (Barandoim, Engllah Chamber}: Bach: ‘Sulte Radio Drama 20.00 Women’s Orchestra in tho Birkanau Death ude 9.00 Sibellus: Swan of Tuonals; Bernste’ Weber: Pulpourrl for Callo and Orchestra; Bocchenn!: Si §utev: Sinfonia, “Hunter”: Rameau: Les Indes Galantoa bach); Feure: Piano Trio Op. 120; Prokofiev: Plano Concerto Jubilate”; Schubert; Fantasia for Piano Duet: Mendatssohn: g ἢ : 


Brahms: Symphony No. ἃ (Vienna) oan 21.08 “Short Concert" 21.30 Works by Victor Ullmann 


18.00 Herlap: “Childhood Memories” {JSO/Sporbe: 
Brahme: Seranaro No. 2 {Vienna Symphony} 168.00 Moza 


Concerlo No. 6 {Ashkanazy, Chicago/Solti); Mendelsohn: 
Symphony No 3, “Scottish” 18.00 “Golden Generation” 
Gronisiaw Hubermann intive performances — Bach: Chaconne 


1. 7 ἃ Boss” 18.00 “Golden Goneretion”™ — Bronislaw 

Glin 550 From tha World's Concert Halls -- Salzburg Festival 15.00 Contemporary Music 16.00 Jatusalam Symphony | Divartinonto N rommer: Concarto for Bassoon: Haydn: rey Bri Ὁ ’ 
Rozhdastyensky} 19.00 Beothovan: To for Clarinet, C Saverud Liver 11.00 Radio Drama {repeat) 12.06 16.00 Schmidt: Peatm 47, Op. 38; Brian: War Requiem; Strlays (Nuronbergor/Freudenthal) 16.00 “Woued by 188 - Songs by Faure, Mahier, Copland, Thomson and Orchestra - Arias from “La Boheme’ {Puccini “Le Treviste” Piano Trio in Εἰ ak: Romance for Violin and Orchestra; Huberman navans Keovtrer Sorta Schaibor: Fane ie 
end Fiano: Brahine: Sextet ἢ 13 20 O81 pa davies, Celle Documentary 13.00 Nows in English 13.30 Nows in French | Solenza: Psalm 129 18.00 Music Quiz (repost) 19.00 An Hour Borg, Part 416.00 [rom tha World's Concert Haile Hete ἔξ Senberg 17.20 Fun and Ganios 18.00 From the Record (Vordi); Mahter: Symphony No. 6 16.00 Portrait 19.00 | Schubert: ‘Symphony No. 8, “Greet” 18.00 Encounters 16.00 Trajor: Bertola: Schubert: Plano Quintet, "Trout 20.08 
ieee ἰὴ ns. π neal , pet lbe Songs Pie 14.06 Childran’s programmos 16.08 The Ways οἱ Man with Clila Groasmeyér, soprano, and Elisaboth Roloff, organ lands Radio Symphony Orchestra under Lior Shambvid- ‘Sef 18.00 Excerpts from Oporas by Mozart and Puccini Aharon: Habraw Moalody: Casteinuavo-Tad "Gypay Ro- Danie! Goertlor, piano -- Baathovan: Sonata Op. 111; Chopin: Inraell Songs : ἐδ τα ὑρμὲὶ inl Arid 
parnorein 4 mp ς ai boerh a pr al ὦ ὃ ee nl reba 18.05 ideas 17.10 Radio Story 17.40 Hebrew songs 16.06 | 20.05 Musical Mediey 20.20 Haydn: Trio for Flute, Violin and Mozart: Piano Conceito No. 24: Barlloz: Romeo εἰ ΜΞ "08 Musical Medley 20.30 From Our Concort Halls — munca"; Olfanbach-Rosenthal: Gaite Parisienne 20.06 | Ballade No. 2- live broadcast 47-30 Haydn: Works for Duos Sumnphony.No. 5; Brahme Plana Quetey in € minor: Franck: 
ἐμ ropherd: est : Requiem Op. 00 Ronalss- Around tha World 19.08 Little Anthology of Poetry 18.20 | Csilo, “London”; Dowland: 5 Galllards for Tonor and Guitar: 18,00 Eniphasis on tho Parformence 19,00 Wind linet: rde: “Aclu and Galetaa”, Opera in 2 Acts 22.30 Jazz Musical Madley 20.30 Opera -- Janacek: "From the Houss of | and Trice 18.00 Music Anthology 19-00 Light Classical Music . 5; : : 


Programmes far Otim 22.08 Bible Reading and Programme Britten: 6 Chinese Songs for Tanor and Guitar; Purcell: Sonala 
for Trumpet. Strings and Continuo; Maxwell Davios: 8 Songs 
for a Mad Kling 22.80 Songe of Ghettos and Concentratian 


: Camps 23.00 Haydn: Trios; Paganini: Caprices far Violi Shostakovich: Symphony No. 14; (2) Organ FealivellnFier 
6.03 Programmes for Olim 7.30 Programme in Easy Hebrew RADIO 2nd ss ᾿ ~ Recltal of Works by Liszt {Faglue} 22.30 “Then and Aa? 


for the end of Shabbat 23.06 Yiddish songs 
RADIO 1st 


8.08 Orlental songe 10.06 δ. 3 εἰ 7 7.10 Hebrew songs 8.05 Who's Sleoping? 9.05 A Matter of 7 
Broadcasts11.80 Folksonge 1: a he Wii cont bacline 1300 Taste — with Holm Kolnan 10,08 Woekly Nows Magazine | RADIO 1at 
Nows fn English 13.30 Nows in Franch 14.06 Children’s 11.08 Ehud Manor hosts Avi Toledano 12.08 .Radlo game 


, 8.03 Programmes for Ollm 7.30 Programme in Easy Hebi 
Ne μέγαν Retin on Pree 13.05 Jews and Arabs In Israol 14,11 Beautiful tand 18.08 8. zs iy Hence bre wane 
Subject 17.80 Hahraw songs 1 a6 inary Mageana ta oe New Hebrew Words 18.30 Hebrew songs 46.20 Songs and 10.08 Poot Shoshone Rachaty 19.08 Se oot Brondcast 
Songs for Shabbat 18.30 Programmos for Ollm 22.06 i's | Goals 18.30 Sports Magazine 19.06 Tha Story of Shoah 1 11.30 Radio Story 12.08 W Achop 13.00 Nows In English 
Prayors and Lamentations 21.00 Martyrs’ and Horoos’ 13.30 Newa In French 14. by Chik snes 00 News li English 
Ramones Day Ceremony -- Ilva broadcast from Yad Neliy16.03 Enrichment με Youth Ma ide hi roman te on 
faahem 22.06 The Lifo and Ooath of Janusz Korczak 00.10 silage μ ete 


Gaaod το Sing 23.05 Hobrew songs 26. 


RADIO 2nd Hebrew songs 


6.12 Gymnastics 6.20 Editurial Review 6.83 Green tight — 
ΞΑΡΡΕ corner 7.00 This Morning— news magazina 8.05 All 
Whistle — football programme 19.00 Midday — news com- 6.10 Morning Sounds 7.08 Hebrew songs 9.05 Happy Chol | RADIO 2nd 
mantary music 14,08 No Reductions or Complimontary _ children’s programma 10.06 Enteriainment and Hebrow 
Tickets 18.068 Sabbath Scant -- with Yehoram Gson 16.05 Song Magazine 11.06 Trua Picture 12.05 Musicals {part 6) 


Current Account 17.05 Gahind the Headlines — radia maga- 43.08 Parsons! Questlona - Ya'akav Agmon talke to Uri Amit,. Songs 7.00 ‘This Morning - nows mayazine 8.07 Hubrow | fwo 13.00 Midday - nows coir pantary Music 14.08CeN? 
cere τον τ στ τ ται utes | ie Se nara Tu St | a Sn mee τα 

x jabbat songs 21. ng for the Road 22.05 Folk lorths 18. nema Magezine 17.08 Booka Gontlomen, m . just and 205 Sons und Homework 17. a 
dances 23.08 Between Friday and Saturday — Yitzhak Livni Books 18.08 From Salonika to Auschwitz 00.05 Songs ἰμειαμν ie of Salonika 13.00 Midday-naws common- | 18.06 Frou Porivd - Hwa attucation magazine 1848 To 
talks with Moshe Dar 00.10 Hobrew songs ry, music 14,08 One people Ono Fato~ Oriental towry intha | Sport 19.06 Today - radio nawsroe! 19.36 


ARMY 
8.08 University on the Air 6.30 Open Your Eyos — songs. 
Information 7.07 Moming Supplament — with Zvika Shapiro 
8.00 Good Morning Israe! 8.08 Have 8 Good Time -- cujture 
and anteriainment magazine 11.08 Mama's Voice — special 
ragards io soldiars $2.06 Sandals 14.06 I's Not Shebbat Yet 
= with Shlomo Argl 18.08 Encore— wilh Maris Bartina 16.06 
. Quiet songs 17.05 Documentorias 18.05 Army officers and 
thelr sqna 19.08 Sarah Doron talks to eong-writer Yoram 


Tehar-Ley 20.06 Music and radia games 22.08 Smoke In 
Yaur Eyes : 


ISRAEL TV CHANNEL 2 
(U.H.F. 22) 


songs 23.06 Hebrew songs 


ARMY 
Monday, Tuesday, Wednesday, Thursday 


8.30 a.m.—1.00 p.m. and 4.00—7.00 p.m. 


‘The Demjanjuk Trial — live broadcast 


Songa 23.06 All That Jazz 


20.00 News In Arable 20.30 Growlng Pains 21.10 
Documentary 22.00 News in English 22.20 Robbery under 


idyll (Prague Chamber}; Tarti- 14.30 Another Life 15.00 700 Club 15.30 Goad News 16.00 


Symphony No. 3; Schubert: Nocturne for Vi 
in Jewish composer Intarned In Thereslonetadt Cello ang Piano; Sater: “In Sine Nomine”; Bruch: 
ia Ἂ Snosnoweht, “Babl Yar", Symphony No. 13 11.30 
: 2 4 ¥ : ive Broadcast from Yad Vasham -- Jerusalem Symphi 
Symphony No. 1; Bach: Cantata No. 108; Bosthoven: Piano RADIO 1 Orchestra undor Uri Segal with Gad Levortov, viola’ Parton 
st “Yizkor" for Viola and Strings; Barber: Adagio 12.00 Molan- | Martini: 
zoe Fropeamenes for Olim 7.30 Programme in Easy Hebrew choly Maiodies 13.08 Special Concert for Mariyra’ and 
from Partita No. 2; Brahme: Violin Concerio {New Yorks Soe eee eee ἐπῆρ θοὸν ΠΡῸΣ ἡμφσγῖν μῴσον Pimee Ar Tis ων ἐπα Wen Neate 


Fighters 18.08 Liva Broadcast from Kibbutz Lohamei | fer Oll 
Haghetta’ot19.05 Jawish Thought — talk by Prof. Hamar | Puckar 


Greaenwald 19.20 Bible Reading 19.30 Progrninmes f RADIO 2nd 
Olim 22.08 Chi : sce ie 
δ the Network -- moralng magazine 42.10 Opening ARMY Eye Neer 


8.08 Moving Songs 6.30 Editorlai Rowew 6.53 Moving 


regerds and radio games for soldiers on duty 22.05 Popular 


PASSAGE TO INDIA τπᾶ 


MIDDLE EAST TV 


in, 
“Kol 


RADIO 1st 


6.12 Gymnastics 6.30 Eviiterlal Bi 
drivura 
Muking « 


rut 7.00 This Moning 
Insue 9.08 House Cult wath Fllvke Michael 108 ξ ovnay 42.40 0.K. on Jwo 13.00 Midday ~ naws cominan- 
ΑἹ Shaclos of thu Nutwork 11.30 Safe Jo 


Quintet Op. 15; Mendelssohn: Piano Concerto No.2: 
Seranada No. 1 12.00 Purcell: Moming and ἔνε ἢ 
Anthams; Maayani: Sonata for Violin Solo; Dabussy:§* 
for Flute; Boothovon: Sonate No. 3 for Cella and Piano 138 
Bach: Concorle for Violin, Strings and Continuo (Kreme. 
[λιν]: Quartet for Oboo and Strings: Scuk~ 
String Quartat No. 10 (Brandis); Mondelssohn: PianoCacs 
to No. 1{Schiff, Bavarian Radio/Dutalt); Sintoment 


view 8.83 Green UNS 
= nows magazine 


17.30 Cartoons 18.00 Franch Hour 18.30 News in 
20.60 Naws in Arabic 20.30 Ever Decreasing ΚΗ 
Moonlighting 22.00 News In English 22.20 Outonalim 


14.30 Anothaor Life 15.60 700 Club 15.30 ShapeUp 14 


Orchostras 20.05 Musical Modlay 20.30 From ihe Woe 
Concert Halls — (1) Sear Radio Symphony Orchesta we 
Myung-Whun Chung ~ Beothoven: Piano ‘Quintet, Op. 1 | 


6.03 Progeminas tor Olin 7.30 Programme In Easy Hebe 
8.06 Compass - with Benny Hendel 
Trial13.05 Habrow songs 13.30 Nows 
in English 14.06 Childran‘s programmes 
all 18.87 Thu Demjanjuk Trial 19.05 
Pontion of the Wack 19.20 Biisto Reading19.30 
22.06 Evniy Man his ἃ star — with astokg 


8.27 The Ω 
In Franch 13.4542 
16.27 Educanon 
Reflection ids 
pomrate BRADIO 2nd RADIO 2nd 


Holocaust 16.05 Wa didn't want το baliova 17.08 Romanian | Magnsine 20.06 Cantorial Hit Parada 22.08 a 
Jowry 18.08 Spotlight 19.05 Today -- radio newsreol 19.36 | 23.06 Night Ganws 
The Jewish People 20.06 Oriontal songs 22.05 Yiddish | ARMY 


6.06 Univoraity on the Air 6.30 Open Your Byes - ΝΆ 


information 7.07 “7.07" — with Alox Ansty 

Moming Israel 9.05 {n the Morning — with El 

8.08 Hebrew songs 6.30 Open Your Eyer -- songs, informa. | (Ὁ 99 Broak ~ with Michal Niv 14.08 Right Now 

tion 7.07 From Sstonika to Auschwitz (excerpts) 8.00 Good 

Momiag ‘arse 8.08 wire wae the Sun? 17.00 Evening ° Geula Cohen MK ( 121.00 
reel 18. @ Second Generation (repeat) 18.068 mae τ Ν newareel 21.30 University on the Air 22.08 | 20.05 Sarah Doron talks to Geula Cohan K trapent) 21.1 

ighmous Gentiles 20.06 The Making of a State ΕΣ «00 Mabat Borge 20.06 Books: Seaton bers Wie ae ὌΝ 30.08 

= TV newsroel 21.30 University on tha Air 22.08 Popular | > newsreal 21.30 Unliversily on ght a= 

songs 23.08 The 24th Hour 0.05 Night Birds ~ songs, chat 


Vainb-aayna 


1_YORDEI HASIRA ST. TEL-AVIV CALL: 03 


Reshol 13.08 Good Place in the Centre 16.05 
with Erez Tal 16.08 Four in tho Afiorno 
Nowsreel 18.06 Military Litoratura Magazine 1 


an - ῷ songs, chal 
Mo ee ARMY TWO ARMY TWO 
EASY HEBREW FOR IMMIGRANTS Dally 7.00-10.00 p.m. s 
Βδαῖο tet weekdays 10.30-11.00 ¢.m. Saturday 7.30.8 οὐ a.m. Music programmes 19.08 Radio fiadlo -- with Yoav Kutner 20.08 Information, | 19.08 Radio Radio — with Yosy foe 


The world’s first 
glatt kosb 
jan Resta 


The spirit of India’s varied and exciting culsine’ ἢ 
prepared in a traditional and authentic ways. 
‘and served in the environment of a bys 


444 


one 886. 
438 


Rami Klainstein 23.08 The 24th Hour 00.05 


20,08 Inform’ 


with AE 
ragards and radio games for soldiers 22.05 Fire sal 


a 
rast 


Bair: ἢ M0 Betthoven: Triple Concerto; Dvorak: String Quant No. No. 3: Sibollus 


sey 12.100R6 ΒΝ, 


Ὁ ha Agron prize το Kol Yisrae! 20.30 Folklore Magazine 21.05 Tha 40th talks with Mosho Dor 00.10 Hobrew songs 
environment magazin 20.0% Cuntoriai Re- : tary, music 14,06 Cultura and Arts Magazine 14,30 Tha 401 
ais 22.08 Once More 23.08 cuizas Sophardl folkaonge 22,08 Trasauro Hunt 00.15 Stago and ‘Aunlvaisary ‘of the Outbreak of the War οἱ Independence ARMY 
pera 47.08 Economics Magazing 18.06 Spotlight 18.46 Today in 
ARMY Sport 19.08 Today - radia newsreel 19.35 Hebrow songs 6.08 The Shirutrom — marathon to encourage do 
ἥ ARMY 20.08 Roots ~ folkiora magezino 22.068 Anothor Place 23.06 eoldiers' walfara -- songs, reviews and live broadcasts (con- 


8.00 Grol 

= wih Ra ee Benak = with Michal Niv 11.05 Aight Now -- with Rafl Break - with Michat Niv 11.08 Right Now - with Rafi Reshef 
ΠΝ Fh 

jon 17,00 Evenel 


18.00 French Hour 18.30 Naws in Hebrew 20.00 News in 
Arabic 20.20 The Cosby Show 21.00 Weekly Ravisw 21.10 
Falcon Crest 22.00 Nawa in English 22.20 Unnat ural Causes 
MIDDLEEAST TV 

44.00 Woody Woodpeckor 14.30 Westbrook Hospital 16.00 
700 Club 18.30 Shape-Up 16.00 Afternoon Movie: The Big 
Fix 49.00 Supar Book 18.30 Muppets 18.00 Wabsto: 19.30 


23.BB Language Corner, introduced by Avshalom Kor, and 
Newa 

JORDAN TV tunofficialt 

17.30 Cartoons 18.00 French Hour 19.36 News in Hebrew 
20.00 News in Arablc 20.30 Me δι My Girl 21.10 The Last 
Frontler 22,00 News in English 22.20 Faalure film 


cout tpart 2) 17.30 Cartoons 16,00 French Hour 19.30 News in Habraw 

Bis News 20.00 News in Arablc 20.30 Three's 8 Crowd 21.40 
ΤΥ (unofficial) Documentary 22-00 News In English 22.20 The Last Con- 

ep carioons 18.00 French Hour 18.30 News In Hebrew | vertible 

200 Neues in Arabic 20.30 You Again? 21.10 Yesterday's MIDDLE EAST TV 

Dams 27.00 News in Engileh 22.20 Bergerac 14.30 Another Life 16.00 700 Club 15.30 Shape-Up 16.00 


Symphony No. 2 (ConeartgabouwSzall) 3.08 Bach: 


: String Guartet Op. 41 8.00 Beethoven: Symphony No. 1; 
tL Rachmanino#t: Symphonic Poom; Bruckner: Symphony 42.00 Marcollo Erlich, fluto, Yonatan Zsk, piano -- Bach: 


Brahms: 11 Gypay Songs for Cholr and Piano; Franck: Sonata 


§: 212.00 Brahms: Sonata for Viola and Plano Op. 120; Sonaia No. 1; Hindoinith: Sonata; Prokofiev: Sonata No.2 | for Violln and Piano Op. δ᾽; Martinu: Trio for Flu 

ayant: Quintet for Wind Instruments 13.08 Dvorak: Sora- 13.08 Waba tion to the Dancn”; Debussy: "Dangos | Piano: Schubort. Excerpts from “Rosamund 

ide Op. 22 (St. Martin/Marrinerl; Berlioz: “Waverloy” Speroe et Profan”; Stravinsky: Tanyo and Ragkmo; Ro- | Sexiet for Plano and Wind Inetrumonts; Dvorak: Symphony ΟΣ 
Bitonal ScottishyGlbson}; Schumann: introduction, Scherzo spighi: Ancient Airs and Dances: Bartok: Dance Sulte; Mozart: No. 3 42.00 Faure: Fantasia for Flute and Plano; Kilon: “Talk pighi: 


i Finalg (Stuttgart Radla/Marrinar) 18.00 Young Music Mitvet K.405; Fella: 3 Dencos {rom “The Three-CornoredHat” | of the Town”; Schubort: Quartet Op. 161 13.08 Mozart: : Franck: Symphony in Ὁ; Gershwin: Excarpis from 


wakes 23.00 Haydn: Trios; Pagan 


“Psyche”, aymphonic poem: Bartok: Dance Sulte 23.00 
Ronsiseance and Baroque Music 


RADIO ist 

8.03 Programmes for Olim 7.30 Programmo in Easy Hobrew 
8,05 Ovlental songa 10.08 Songs and Tunes 11.10 School 
Broadceats11.30 Folksongs 12.05 Mid-Eosi Medloy 13.00 
Nows in English 13.30 News in Franch 14.06 Children's 
programmes 15.30 Shabbat Eve Programme 16.08 Target 
Subject 17.10 Hebraw songs 18.08 Literary Magezine 19.05 
Songs for Shabbat 19.30 Programmos for Olim 22.06 it's 
Goad το Sing 23.08 Hebrew aongs 


RADIO 2nd 


8.12 Gymnastics 6.30 Editorial Roviow 6.63 Groen Light ~ 
drivers’ corner 7.00 This Morning — news magazina 8.05 All 
. Shades of tha Network -- morning magazine 12.10 Oponing 
Whistlo - football programme 13.00 Midday -- nows com- 
montary, music 14.08 No Reduclions os Compiimantary 
Tickets 15.08 Sabbath Scent -- with Yehoram Gaon. 18.06 
Current Account 17.06 Bahind tho Headlines — media mane- 
ane 18.08 Bracha Pell {rapaat) 19.05 The Woakly Column 
20.06 Shabb ngs 21.08 Songs for tha Road 22.05 Folk 
dencos 23.08 Between Friday and Saturday — Yitzhak Livni 


: Caprices for Vi 


20.05 Musical Mediay 20.30 Jerusalem Symphony Orches- 
tra under Shimon Cohen -- Ver Nabucco” Overture; Bizet: 
*“L'Arlasienna”: Cohen: “Haviy” ~ live broadcast 23.00 Gol- 
den Generation - Hubermann in live performances ~ Bach: 
Checonna from Panita No. 2; Brahma: Violin Concerto (New 
York) 


the Dond” 23.00 Haydn: Trios; Paganini: Capricas for Violin 


RADIO tat RADIO tat Ἴ 
423 Programmes for Ollm 7.30 Pragramme in Easy Hobrow 8,03 Programmos for Glim 7.30 Programme In Ensy Hebrew 
[08 Compess - with Beany Hendel 8.27 Tha Dernjaniuh 8.05 Compass ~ with Banny Hendel 8.27 The Demjanjut Trial 

. ‘Hebrew songs 13.20 Nows In French 13.46 News 13.068 Hebri ongs 13.30 Nawe in French 13.46 News In 
/sExgch 14.06 Children’s programmes 18.27 Education for English 14.08 Children’s programmes 18.27 Education for 
18.87 The Demjanjuk Tria! 19.05 Lesson in Talmud 19.20 all 15.87 TheOemjanjuk Trial 19.08 Leasonin Halacha 19.20 
Fite Reading 18.30 Frogrammis for Clim 22.08 Two by Bible Reuding 19.30 Programmes for Olim 22.06 A Friend 
tg from tha Samo Planet 


RADIO tet 
6.03 Programmes for Olim 7.30 Programma in Easy Hebrew 
8.05 Compase~ wilh Benny Hendel 8.27 The Damjanjuk Triat 
16.00 Children’s programmes 15.30 Education for all 16.05 
An Unknown Land 17.00 Newa in English 17.30 Nows In 
French 28,06 Jewish Traditions 19.06 Lesson in Tania 1 B.20 
Bible Reading 19.30 Programmes for Ollm 22.06 | Have 8 
Gream 


412 Gymnestics Ξ 8.12 Gymnastics 8.30 Enitorial Review 6.83 Green Ligh! -- 

ἰδ κατ comer 7. 0 6.30 ΕΝ ΤΗΝ a oe ligt drivnes’ comer 7.00 This Morning ~ news magazino 8.08 

sing an tsue 8.08 House Calle annivka Michal! 10.05 Mokinp aa Issue 8.08 House Call — with Rivks Michaall 10.05 

Al Shades of the Novant μὲ ro ine 11.30 Saln ΑἹ Shades of the Network - morning magazine 41.30 Safo 

~ morning magazine 9. Journey 12.10 0.K. on Two 13.00 Muldey nows caminen- 

tory, mugic 14.06 Culture and Arts Magazine 14.30 Humour 

EOe ge Se etrggand Aris Magazine 14.30 }uimaur ) 16.05 Manic Momonts 18.08 Songs and Homework 17.08 

Eceomics Magazine 12.08 Ἧι the M on Ine Mat azine Economics Magazine 18.06 Any Quustlane? 18.46 Today In 

2.48 Today in Sport 19.05 Today = ake πρτηου μόν 9.35 Sport 19.08 Truny -- rudia πουνβεοοὶ 19.30 Tho Awarding of 
Me . - eal 19. 


RADIO 2nd 
6,12 Gymnastics 6.30 Editorial Roview 8.53 Green Light ~ 
drivers’ corer 7.00 This Morning — nawe magazine 6.05 
Maluiny an Issue 8.05 Housa Cail = with Rivka Michaell 10.08 
All Shadas of the Notwork - morning magezing 11.20 Safa 
Journey 12.10 O.8, on Two 13.00 Midday - naws commaon- 


tinued) 7.07 Morning Supplemont 11.06 Mama's Voice - 
special regards to soldiers 12.06 Ell Yisrasli hosts "Bror 
Hayil" 14.06 Uts Not Shabbat Yet- with Shlomo Anzi 15.06 
Encore - with Marla Bartina 17.06 Quist songe 18.05 Army 
officers and their song 19.05 Ben Dror Yemini talks with Prof. 
Danny Bonner and Praf. Shlomo Zand 20.08 Musit and radio 
games 22.08 Marathon . 


Δα Usiveraty on the Air 6.30 Open Your Eyes — songs, 6.06 University on the Air 6.30 Open Your Eyes — songs. 
7.07 “7.07" - with Eltan Lifshitz 8.00 Good information 7.07 "707" — with Alex Ansky 8.00 Good Mern- 
Israel 9.08 in tha Morning — with ΕἸ Yisraoll 10.08 ing (sract 9.08 In the Morning - with Eli Yigraall 10.05 Coffea 


Betweon Ourselves 


ARMY 
6.05 University on the Air 8.30 Open Your Eyes - songs, 
Information 7.07 "707" — with Atex Anaky 8.00 Good Morn- 
Ing leracl 9.06 In the Morning — with Ell Yisraali 10.06 Coffeo 
Braak ~ with Michal Niv 41.06 Alght Now — with Yossi Abad! 
13.058 Good Placs In the Centre 14.08 Tha Shirutrom — 
marathon to encouraga donations for soldiars’ wellare — 


13.08 Leaming to Donate -- the Shirutram 17.60 13.06 Good Pisce in the Contre 18.05 What's Doing ~ with 
nenng Newaresl 18.06 Economics Magazine 19.08 Hob- Erez Tal 18.08 Four in the Afternoon 17.00 Evaning Newsreel 
~ptgeae Miltary Literature Magazine (repeat) 21.60 18.06 Army and Datenca Magazine 19.08 Hebrew songs 


singe, ‘cae 23.05 The 24th Hour 00.08 Night Birds -- | Mabat -- TV newsros! 21.30 Univorsity on the Air 22.06 VOICE OF AMERICA 


Popular songs 23.05 The 24th Hour 00.06 Classical Night songs, roviews and liva broadcasts NEWS SHOWS 

Birds -1260 Hllahertz: 6-7 and 8-10 a.m, = Dally braokfnst show with 
ARMY TWO Ν᾽ nows, popular music and Interviews 6-6.30 p.m. ~ Nows 
Δ. ARMY TWO BBC round-up. 6.30-7 p.m. - VOA Magazina Show. 7-?7.16 p.m. - 


regu? Radio -- with Yoav Kutner 20.08 Informetion, 49.08 Radio Radio - with Yoav Kutner 20.08 information, 
Peet de games for soldiars on duty 22.08 Popular regards and radio games for soldiers on duty 22.05 Popular 
All That Jazz songs 23.06 All Thal Jazz 


1322 kilohertz: 


Neweln Spectal English for Students of English, 12 mldnight-4 
World Service newsreets at 15.00, 18.00 and 21.15. 


a.m. - VOA World Report with news, background and atiaty- 
sia, 


THE restaurant onthe new 
_ Tel Aviv promenade. 


Herbie SAMS 


=} Excellentfood, good 
“A PRIVATE MEMB : service, and live 
"A PRIVATE MEMBERS CLUB : ᾽ 
Tel Aviv’s most exclusive discotheque Na musical performances. 


Open: Tuesday, Friday and Saturday 10:30 p.m, —till the wee hours. 
92 Herhert Samuel St., TelAviv Tel. 03-651111 


Open from 11 a.m: till the wee hours. 92 Herbert Samuel St., Te! Aviv, Tel. 03-651111 


(Continued from page t) 


The Garden of the Revolt, at 11:15, 
brings viawers the impressions of Polish- 
born Israelis who returned briefly to their 
native soil, as well as impressions of the 
generation which never knew Hitler, but 
carries the burden of collectiva memory. 


THE DOCU-DRAMA at 15.00, Exile, follows 
Alexis Karsilovski, the film-maker daughter 
of an assimilated Jewish family in America, 
back to Czechoslovakia, where she has gone 
in search of her roots. The family was 
assimilated long before the Nazi invasion 
and its members scarcely thought about 
their Jewishness until the Nazis forced them 
to do otherwise. Some perished; some mi- 
grated tothe U.S. 

Genocide, at 15:35, combines archival 
clips narrated by Orson Welles with a pre- 
sentation by historian Dr. Martin Gilbert. The 
programme details the history of anti- 
Semitism, reconstructs life in the Jewish 
hamiet and ‘shows to some extent what 
befell the Jews after Hitler came to power. 


A DRAMATIZATION of The Island In the 
Street of the Birds, the book by Warsaw 
Ghetto survivor Uri Orlov, will be presented 
on ITV at 17:30, Astory of incredible faith, its 
central character is a boy left alone in the 
ruins of the ghetto. After his mother was 
taken to the concentration camp, his father 
was also captured by the Nazis. He managed 
to whisper a message to the boy that, no 
matter how long it took, he was to wait for 
‘his father in a certain hiding place in the 
ghetto. The boy waited not days or weeks, 
but months... 

Winding up the series of television prog- 
rammes related to the Holocaust will be 
July 14, 1939, a documentary tracing the 
life of one man during the six years of World 
War Il, and dwelling briefly on how the war 
affected others. The programme shows at 
18:32 on Sunday on Arabic Television. 


A PREVIEW of the kind of competition which 
Israel will be up against at the Eurovision 
Song Contest in Brussels on May 9 will be 
shown on ITV at 23:20 on Sunday and 23:10 
on Tuesday. Altogether, 22 countries will vie 
for first place. The first 11 competitors in 
order of appearance, will be shown in 
Eurovision Preview on Sunday. They are 


FAMILIES divided over their in- 
terest in sports should start planning 
a September vacation for those of its 
members who are indisposed to 


watching too much physical exertion 
on the small screen. 


_ Israel Television will he present- 
ing live coverage of the world athle- 
tic championships taking place in 


Authority has allocated $5,000,000 
for 133 hours of Olympic sport: 76 
hours direct, and 57 hours recorded. 

As was the case with the Los 
Angeles Olympics, a certain sector 
of the population, will be walking 
around like zombies between 
September 17 and October 2, 1988, 
because of the difference in the time 


(Above) ‘The Heiress. ‘{Below) Harriet Walter plays A 


Rome between: August 29 and 
September 6. Countries entering the 
track and field events in next year's 
Olympics in Seout will be watching 
the Rome contests with an eagle eye. 
What happens in Rome will be a 


strong indicator of how the gold,- 


silver rnd bronze medals will fall in 
Seoul. 


ITV Is paying $30,000 for fifteen - 


hours of transmission. Viewers will 
receive ted hours of live sport; and a 
further oy pours of replay. The 
events will take place between 16: 
and 2000/0 naa 
Fifteen hours is just a droprin the 
ocean when compared with-the sche- 


duled broadcasting of the Olympic ἡ 
Games neat year. The Breadcasting ἡ 


L- 


zones between Korean and Israel. 
Direct broadcasts will again be trans- 
niitied during the wee hours. 


As In 1984, to keep viewers" 
awike, ITV will abate, tun action 
thriller and detective series from 
midnight until the start of the sport 
transmission. 

Both commercial television and 
legal cabie television should be in 
full swing by September of next year, 
so the Olympics won’t be the only 


. competitions worth watching. It will 


be interesting to sce what the second 
channel and cable TV will be offer- 
ing as inducements to Jate-night-and 


. pre-dawn viewers to capture the rat- 


‘ing from TV. GEC. 


often forced to break up because of 


IT HAS been !0 years since the 
most popular vocalist in the Arab 
world died, and much to the surprise 
of many, Abd El Halim Hafez has 
only become more popular since his 
death. 

A recent public opinion poll in 
Egypt found that Halim, who died of 
natural causes in 1977, is still by far 
the most popular Arab vocalist — 
despite the growing number of new 
vocalists and the time that has gone 
by. In 1986 alone, over four million 


of his cassettes were sold, much “ἢ 


more than any other artist, and 
750,000 more than in the previous 


year. This year sales are expect 
break five million. Ῥεῖ 


In memory of his death last 
month, the Egyptian media dedi- . 
cated special programmes to Halim. - 
Egyptian TY showed most of his 12 
films, and radio aired many of his 
100 songs recorded between 1950 
and 1977. 


Halim had a special quality in his 
voice, which enabled him to mesime- 
fize his listeners with love songs 
telling of Heartbreaks and separa- 
tion. In the Arab world, couples are 


parental -interference or economic 
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Norway, Israel, Austria, Iceland, Belai 
q Sweden, Italy, Portugal, Spain, Turkey 24d 
: Ογθϑῦθ. The other 11 who will be seen and 
heard on Tuesday are Holland, Luxem- 
Ὀρυ γα Uses France, Germany, Cyprus 
inland, Denmark, Ireland, Yugoslavi Ἷ 
Switzerland. ea 


ONE OF BRITAIN’s most talented and popu- 
lar comedy actresses, Penclope Keith, re- 
turns to the small screen on Monday ‘n a 
dolightful new series, Executive Stress 
The highly entertaining sil-com co-stars 
Geoffrey Palmer. The two play a ‘married 
couple, Caroline and Donald Fairchiid 
whose five children have grown up, leaving 
mother free to pick up the threads of her 
once promising career. Donald is quite en- 
thusiastic about Caroline working outside 
the house, but is afraid that he, too, may 
soon be joining the ranks of the unem- 
ployed. Monday nights will be laugh nights 
on ITV for seven weeks. 


OVER HALF a century ago, she was one of 
the most celebrated women in the world. It 
was not her beauty or her wit which made 
her the darling of the masses, but her cour- 
age and her stubbornness. Her name was 
Amy Johnson, and she was the first woman 
to fly solo from Britain to Australia. It wasn’t 
all smooth fiying for Amy Johnson. Though 
fame and fortune came her way, her person- 
al life was troubled. Her husband Jim Molli- 
son, also a pilot, was jealous of her and 
instead of rejoicing at her successes, saw 
her as a rival. Harriet Walter stars as Amy 
- 14:15 on Tuesday on ETV. 


my Johnson. 


AVERY YOUNG Olivia de Havilland stars in 
The Heiress, the 1949 production which will 
be sden at 22:05 on Wednesday on ITV. 
Produced and directed by William Wyler, the 
film also featured Ralph Richardson, Miriam 
Hopkins and Montgomery Clift. 

Set in the mid-19th century, the story Is 
about Catherine, the only daughter of Dr. 
Austin Sloper, a wealthy and distinguished 
New York physician. Catherine’s mother 
was a beautiful and charming woman. 
Catherine, who is shy and gentle, did not 
inherit her mother’s qualities, and her father 
frequently reminds her that she is plain and 
unattractive. When a handsome, dashing 
young man woos her and proposes mar- 
riage, she accepts him deliriously... ITV, 
Wednesday. 22:05. 
ee ᾿ sa se annie problems, and not because of ack of 

ἐν Coy ede 2 we feelings for one another, When cou- 
ay Sh A? ἃ ples cannot deal with certain social 
demands placed on them, rela- 
tionships often end. 

Halim suffe 
from various di ausing a pain 
that he expressed in his songs. Many 
of his fins seemed to identify with 
these ballads, which made him the 
Arab world’s soul singer. Even in his 
“happier” songs there was a tone of 
pain and suffering. 


Anis Mansoor, the well-known 
Egyptian writer and journalist, says 
of Halim: “fn my opinion, he was the 
last of the great voices in Arab 
music. There has yet to be a vocalist 
with the same deep emotion in his 
voice.” 

Halim was also known as a great 
musician, who, was capable of play- 
ing a number of instruments, and as 
a public relations artist. All the 
music critics were his friends, and 
the music greats all wanted to 
accompany him. 

His success was not accidental. 
Halim worked very hard ta get tothe 
top, and this hurd work caused his 
death just when he was at his prime ΕἸ 


YA'ACOV'LAMDEN 


rab world’s soul singer. 
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erage TE ee 


7ER SONATA - By ‘Talstoy. A 
rane and jealousy. (Theatre Clu, 


χιῤκείαγ, 9 p.m.) 


wax, MAURICE, BELLA, MORDOCH 
THE HORSE -- Musical 
about two small-time hoods and 
λὴϊ dreams of ἃ ΤΟΥ future. (Wadi Salih, 


aday, Thursday. 8:30 p.m.) 


Bersheba 


WCLE VANYA -- By Chekhov. Habinah 
Tralre ion. (Beersheba Theatre, 
Sunday Thursday, 8:30, .m.) 


Ohers 


ED-KITCHEN, BED-KITCHEN ~ Com- 
ahywith Dina Doron playing threc entirely 
Serent women, (Tirat Hacarmel, Beit 
luarus, Tuesday, 9 p.m.) 


FREE COUPLE — See T.A. (Acre, Mon- 
dy, 430 p.n.; Carmiel, Heichal Hatar- 
wi, Tuesday, 9 p.m.; Ashdod Cinemu, 
Wednesday, 9:15 p.m.) 


THE MAINTENANCE MAN - Sce ΓΙΑ. 
(sh, Mofeffonight, 10) 


ORPHANS - Interesting things happen 
Sind, cea man enters the lives of 
toorphans living on the fringe of society. 
rer hae Eldad. (Shlomi, Monday, 
p.m. 


(Lisa Pleskow) 


: of ‘modern dance, Wednesdluy- 


HUNG JERUSALEM BALLET-Varicty 
Oe excerpts to music by Tchaikovsky, 
᾿ » Others (Jerusalem Theatre, 
4 Rebecca Crown, Monday, 8:30 p.m.) 


TdAviy area 


THE RABBIT FROM CARROT STREET 
-- bs 
Puppet ate ; iol ‘ag Jaffa, Hasimtah, 


THE SELFISH GIANT -- Based on the 

‘oy by Oscar Wilde. With actors, puppels 

eats. Ages 5 and above. (Hayarkon 
slomorow, Ll a.m., 12:30 p.m.) 


foun. ’S BIRD — Combination of acting. 


and drawing, based on the book by 
xr (Klar Sava, Heichal Hatar- 
‘adgmaytt> 5530 p.m.s Wednesday, 4 


STORIES — About ’ 
dwarfs and giants, pre- 
Fated by Motti Barkan. (Beit Licssin, 


Prer Cellar, tomorrow, 11 a.m.) 


IDAY, APRIL 24, 1987 


4 
74 tins’ 


. Ariel Zilber performs at Jerusalem ᾿ς Tzavia tonight. 


Ἐ 


Jerusatem 


ADVENTURES IN JAZZ - With well 
known musicians. (Pargod, today, 1:30 
p.m., Wednesday, 9:30 p.m.) 


ARIEL ZILBER - Evening of old and new 
songs. (Tzavta, tonight, 10). 


DANCE FREE — Express yourself though 
dance to all kinds of music. Moderators 
Dina Gal, Miriam Iron. (ICCY, Emek 
Refaim 12, buses 18, 14, 4, Sunday, 8:30 


p.m.) 


FACING FAST TRIO -- Jazz. original 
music with an Oricatnl Mavaur (Zionist 
Confederation House, Yemin Moshe, 
Tuesday. 9 p.m.) 


FROM JAZZ TO ETERNITY - With Shlo- 
mo Isrucli. ‘The story of jazz. (Pargod, 
Monday, 9:30 p.m.) 


JAZZ ROCK FUSION - With the 
*Keshet” band. (Pargod, Wednesday. 9:30 


p.m.) 


JILL ROGOFF -- Sings Scottish, Irish, 
English and French folk songs, & cappella 
and accompanied by guitar. (Pargod. 
Thursday, 9:30 p.m.) 


MUSICAL MELAVE MALKA ~The 
Diaspora Yeshiva Band. (Mt. Zion Centre, 
tomorrow, 8:30 p.m.) 


Tel Aviv arca 


‘sBOSSEM" ~ Israeli top rock band. Hard 
rock from ‘60s and “70s. (Rock Café, 92 
Herbert Samuel, Sundays from 9 p.m.) 


THE CONVOY PASSES. ~ With Ronie 
Yedidya. singec/songwriter. (Tzavta, 
tonight, 11:45). 

FOLK EVENING - British and American 


. Open slags. (Bikurei Ha'etim Cel- 
fon echov Hefiman 6, Wednesday, 8 p.m.) 


AZZ -- With the “From The Other Side“ 
poy (Old Jaffa, Hasimtah, Tuesday, 9 


p.m.) 
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{Judah Passaw) 


JAZZ -- With Amikam Kimeiman’s quar- 
tet. (Old Jaffa, Hasimtah, tonight, mid- 
night.) 


JAZZ PIANO — Guest pianist Uli Lanz, 
from Germany, combines the lest jazz 
styles in his playing. (Beit Liessin, Upper 
Cellar, Thursday, 9:45 p.m.) 


MAMI -- Rock fantasy wrilten and direc- 
ted by Hillel Mittelpunkt. (Tzavta. 
tonight, 10; Thursday, 9:30 p.m.) 


MAY DAY SING ALONG - With Shosha- 
na Datari, Rafi Kadishson. others. (Beit 
Liessin, Thursday, 8:30 p.m.) 


ON BIS FACE - With Jonathan Geffen. 
Songs, monologues, improvisations -- ab- 
oul confessions at bars. Plus Alon Olear- 
chik. (Beit Liessin, Wednesday, 8:30 p.m.) 


UPPER JAZZ CELLAR - With Adi Renart 
and friends. (Beit Liessin, Upper Cellar, 
Sunday, 9:45 p.m.) 


YITZHAK KLEPTER -- “Churchill” sings 
his songs. (Beit Liessin, Upper Cellar, 
tonight, 11:30) 


Haifa ; 

ON A LOW FLAME -- Avner Strauss 
presents urjginal guitar picces, flamenco, 
jozz songs. ( Davka Theatre, Tuesday, 9:30 
p.m.) 


Beersheba 

THE HUNGARIAN CIRCUS - One of 
Burope’s greatest. Animals. acrobats, 
clowns and lots more. (Opp. Central Bus 
Station, today, 3: Sunday, 7 p.m.; Monday 
through Thursday, 3:45 and 6:45 p.m.) 


Others 


APPLES OF GOLD - Film recounting the 
history of the Jewish peo le. (Eilat, 
Moriah Hotel, Wednesday, 8:30 p.m.) 


DON'T HOLD ME TO MY WORD — 
Hanoch Rosenne's new pantomime show. 
(Kiryat Gat, Heichat Hatarbul, Sunday, 8 


p-m.) 
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For last minute cluinges, and tu check fl prog- 
rammes are for sulserthers only, plese contact 
hoy office. 


Jerusalem 


DAUMIER = Over 200 lithographs, draw: 
ings and sculptures from the Armand Ham- 
mer Collection by the father af modern 
political and social caricature. (Isracl 
Museum.) 


YEHEZKEL STREICHMAN - Oils span- 
ning 35 years by a founder and leading light 
of the New Horizons movement. (Israel 
Muscum.) 


JOHN BYLE- Works on paper. April27to 
May 20. (Peer Gallery, Rehov Hasoreg. 
Tel 231793.) 


CLAIRE WEISSMAN WILKS - Bronzes, 
drawings, lithographs of erotic symbolism. 
Till May 2. (Debel Gallery, Ein Kerem). 


TOVA BERLINSKI - Recent works by 
Jerusalem painter. (Fisher Galtery, Mish- 
kenot, Yemin Moshe.) 


PICASSO — Ceramics designed by the mas- 
ter with brilliant inventiveness {Mayer In- 
stitute of Islamic Art, Rehov Palmah.) 


PHILLIP RATNER -- Paintings and bronzes 
at inaugural show of new gallery (Isract 
Bible Museum, 25 Misgav Ladach, Old 
City). 


Detail of: ‘sculpture by Zvi Aldouby at 
the Tel Aviv Artists House. 


Tel Aviv area 


ISRAEL] ARTISTS — To mark 40 ycazs of 
the settling of Bat Yam, the 14 include 
Avni, Argov, Bylc, Vitkin, Zaritzky, Lif- 
shitz, Nikel and Streichman. Till May 2. 
(Bat Yam Museum, Struma 6, Bat Yam.) 


ZOUARA RUBIN — Sculptures from "86 
and ‘87. (Tiroche Gallery, 25 Gordon, Tel 


Aviv.) 


SHMUEL TEPLER -- Paintings in soft 
tones and reductive drawings. Till April 30. 


(Mapu gallery, 17 Mapu, Tel Aviv.) 


ALEXANDER ARCHIPENKO — Sculp- 
tures, drawings and sculpto-paintings byt 


ALPS eet Bee 


PRESETS QS Wee SL 


Material for poblicafion must be ut dhe Post's 
offices In Jerusulein in writhig) on the Sunduy 
morning of the week uf publicallon, 


TALIA TOKATLY, DAVID MESHULAM 


aid AMOS ARICHA - Recent works. ‘Till 
Muy 20. (Herzliya Muscum, Tel, 052- 
551011.) 


GIOVANNI CHECCHI - Puintings by con- 
temporary Italian artist. (Horace Richier 
Gallery, 24 Simtat Mazal Arich, Old Jaf- 
fa.) 


BUKY SCHWARTZ - Shows recent sculp- 
tural constructions that require spectator 
participation. (Julie M. Gallery, 7 Glikson, 
Tel. 295473.) 


GILBERTO ZORIO - Large installations 
constructed from very basic and very 
rough-looking materials. (Helena Rubin- 
stein Pavilion, 6 Tarsat, Tel Aviv.) 


DALIA MEERI -- Sculptures and outdoor 
environmental picces. Till May 15. (Kib- 
butz Art Gallery, 25 Dov Hoz, Tel Aviv). 


MARCEL DUCHAMP -- Works from local 
collections. (Tel Aviv University Gallery, 
Mexico Building, Ramat Aviv Campus). 


HEDVA DEN-DAVID - Oil paintings. Till 
May 16. (Amalia Arbel Gallery, 38 Ben 
Yehuda, Herzliya}. 


SHULA GINOSAR -- Abstract expression- 
ist paintings. Till May 6.(Gallery Hakikar, 
Kikar Kidumim, Old Jaffa). 


LESLIE KLEIN — Works on-the theme of 
“Rebirth.” Till May 7.(Antca Gallery, 27 
Shenkin, Tel Aviv). 


ΟΖ ALMOG -- “Works from Viennu.” 
(Raizl Youth Centre, 12 Geula, Kfar 
Sava). 


RUTH FEIGIN — Paintings of peaple and 
landscapes. Till May LO. (Galai Gallery. 27 
Gordon, Tel Aviv). 


YOSEFFA FRENKEL - Paints mixed 
media pictures “And Also Birds.” Till May 
17. (Artists Pavilion, 9 Alharizi, Tel Aviv). 


ALIZA BEN BARUCH - Prints in several 
media. Till May 11. (Artists Pavillion, 9 
Alharizi, Tel Aviv). 


YITZHAK HAZAN -"'Textures.” Till May 
18. (Kibbutz Art Gallery, 4 Nativ Hamaza- 
tot, Old Jaffa). 


LAMENTATIONS - Works on Holocaust 
themes by Osias Hofstatter, Zvi Aldouby, 
Aliza Pollak and Hava Pressburger. Tith 
May 15.(Artists House, 9 Alharizi, Tel 
Aviv). 


Haifa/North 


* MODADA — Summer-long exhibition of 
fashions in the spirit of Dada designed by 
students of the Shenkar College of Fashion 
and Textile Design, and the Canadian 
Hadassah-Wizo College of Ariand Design, 
Haifa. (Museum Jancu-Dada, Ein Had, 
Tel. 842350.) 


PILLAR PRINTS - Exceptionally fine 
show drawn fram Museum's collection and 
that of Jacob Pins, eminent focal artist and 
collector of Oriental art. Till mid-June. 
(Tikotin Museum of Japanese Art, Haifir.) 


master of 20th-century art, Till June 13. 
{Tel Aviv Museum, King Saul Blvd., Tel 
Aviv, Tel. 257361.) 


MUSEUM OF ISRAELI ART, RAMAT 
GAN -- New venue for the showing of 
Israeli art inaugurates its opening with an 
exhibit of Sharett Scholarship winners. 
(Museum of Israeli Art, 114 Abba Hillel 
Silver, Ramat Gpn.) 


JUDITH POMERANZ ~ Recent paintings. 
Till May 2. (Bograshov Gallery, 60 Bog- 
rashov.) 


‘TIRZA YANIR - Wood and ceramic sculp- 
tures; DAVID JACOBS - oil paintings from 
1950-1987. Both first one-man shows. Till 
April 29. (Chugall House. Haifa. Tel- 
522355.) ὃ 


ERICH MENDELSOIHIN IN PALESTINE— 
A survey of his building projects carried 
out between 1934-41 and an in-depth study 
of the man as well as the architect. Till 
April 20. (Amado Building, Architecture 
Faculty, Technion, Tel. 254009.) 


OSNAT RABINOWITZ -- Paintings in 
gmail scale. Till May 14. (Sara Levi Gal- 
lery, 10 Pineles.) 


MAURITS ESCHER - 90 graphic works on 
Joan from the Isracl Museum cover evcry 
aspect of this Dutch artist's work. On show 
in recently opened galley of the Tefen 
Museum complex. Till June 9. (The Art 
Gallery, Kfar Vradim, Tefen-Galilee, Tel. 
04. 977592). 


LARRY ABRAMSON -- New paintings by 
Jerusalem artist. Tilt May I. (Artifact Gal- 
lery, 43 Nahmani.) 


M- 


ag 


ACROSS 


TThese daving «baud in 


.. Beth Hatefutsoth 


Nahum Goldmann Museum of the Jewish Diaspora 


Thurs. 10 am - Β pm. Wad, 10 am - 7 pm. 


Visiting Hours: Sun., Mon., Tues., 
2 pm. Visits to the Photo-Archives — by 


Friday: Closed, Saturday: 10 am - 

appalnimant only. 

Gulded 1ours must be pre-arranged In adv 
Spanish will be conducted daily during the 


ance (9 am - 1 pm}. Guided tours In 
month of Apri 1987. 


PERMANENT E 
ASPECTS OF THE JEWISH LIFE 
THROUGH THE MOST ADVANCED GRAPHIC 
VISUAL TECHNIQUES. 


XHIBIT AND THE GHRONOSPHERE: THE MAIN 
IN THE DIASPORA PRESENTED 
AND AUDIO- 


EXHIBITIONS: 


1, WOMEN OF VALOR — Tha Story of Had 
2, DAVID BENGURION AND THE JEWISH 


jassah 1912-1987. 
PEGPLE. (Opening April 30, 1287). 


14. A concart of Jawish Music on the occasion of tha inauguration o 
Centra of Jewish Music. Program: Bruch, Ravel, Milhaud, Ben: 
Hemi. Singers: Mira Zakal and Neftall Herstik. Cello: Uri Vardl; Plano: 
Menachem Wiasunberg and Raymond Goldstein. 

Monday, April 27, 1987, at 8 pm. 

|. Sereaning of excerpts [ram films about t 

in English on the subject, (ia evoperation wi 


he Hitler Jugend and 8 discussion 
ith the Goethe Institute). 


cathes thelts? {Π1| 
TSame Aenean alue cutting 


mt τ ihe couturier's, 


10 Green on remand” (7) 

1 Ordered to show prowl of sep- 
aralion lo dumlertieadl (7) 

12 Rows un the terraces (3) 

{3Shorl wnucal work for Flee 
Street ar Stalin, lor example 
(9) 

IGLaid ona lesive board for 
April (0.5) 

15 Fear ageless buy is uinety- 
nine! (1 

1) Considered an idea (7) 

wWChech ter ald Ugandan 
leader —Etnopian chief (7) 

23 Diplomat in Marxist clutches 
is Towered i rank (1) 

240nce a breakwater (δ) 

25 fssue at deseriplian of their 

slatue. mane bunily {Π1) 


Introduction: Prot. Hilmar Hoffman (Frankfurt, 


Tuesday, April 28, 1987, at 5 om. 
. Oponing ceramony οἱ 

Paopie” in the presonce Οἱ 

Chaim Herzag. Speakers: Mr. Shimon Pares, 
Forsign Affairs and Mr. Yitzhak Ben-Aharan. 
Thursday, April 30, 1987, at 6.45 pin. 


“David Ben-Gurion and: the Jewish 
ΗΕ. The Prasidont of The State of Israel Mr. 
Vice Pramier and Minister of 


For sale at Beth Hatefutsoth’s new shop: 
*Special gifts *Modern Judaica 
*Museum’s publications 


Beth Hatolutsorh fs loca 
Klausner 8ι. Ramat Aviv, 
79, 86, 274, 572, 604. 


ted on the campus of Tel Aviv Univorslty (gate 2) 
Tol: 03-125161. Busas: G, 13, 24,25, 27, 45, 48, 74, 


Useful Information can 


Weizmann House Rehovet 


- 
Th el’ 

Is opan Sunday to Thursday from is Week in a τ 

10 am to 3.30 pm, Cloied on Fri. 

Sat. and holldays. For group tours 

Please baok In advance 

Tal. (08) 463230, 46: 


OLD JAFFA 


tourist magazine. 


ENTERTAINMENT 
TRE® es@eeed@ed 


ACROSS 


1 Old cuurt (4,7) 
7 Sober & sediite (5) 
8 Mariners (9) 
10 Use the lungs (7) 
AL Interferes with (7) 
12 Big cat (5) 
18 Emmphasise τοῦ auch (Ὁ) 
16 Unfecling (9) 
18 For zoo animals (5) 
. 19 Of the East (7) 
22 Forin of grass (7) 
23 Expladed (9) 
24 Small amphibians (5) 
25 Eating places (11) 


DOWN 


1 Feeds on garbage (9) 

2 One checking books (7) 

8 Cooking vessel (9) 

4 Frighten (5) 

5 Dogs (7) 

6 Maritime hazards (5) 

7 Of low quulity (11) 

9 Temporary lay-offs (11) 
14 Cockney (9) 
15N. Africans (9) 
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international competition in Takya~ 
he was the youngest participant, 
Yeteven if his own lavenrile isnot 
anweng the winners. ¢ 
fot bere tuiterest. ἢ 
116 sauliins tom ‘The Ser- gels ull 
penine aver part of the 


asad. Mevertheles.. Charmin de- 
cided to Senet bie τὰν an inipartant 
contest in New York το te get the 
Hy big event When 


2 Bogs pass on unis... (7) 
3 my dor chil to 


Jor journalist is Wrap yourseli in Π 0 80] 
Hely neale unclear (5) 
5 Picky up seurd definition of 


Lush elegance, 
innovative design. 
Masterly expertise 


Meauwhile, 1.1 young 
prizes this year, wilt 
al adklitional scho- 
farships. on his own. 


IU La, ΠΟΡΙ Λε - 
tien in Uhe City (ἃ) 


by centureis of 


GIVEN THE high level of musical 
achievement by European Jewry 
priur tu World War I, it stands tu 
reason that many an outstanding 
musician perished in the Holocaust. 
One was Viktor Ullmann, and a 
programme of his compositions - all 
written in the Theresi 
ghettu- will be given on April 25, the 
commencement of Holocaust Re- 
membrance Day, at Tel Aviv's Tzitv- 


And priced below 


salispluy of enemy 


RESERVE 


D‘vora Ben Shaul 


σα αν 


I PERSONALLY enjey every one 
of Israel's 120 Nature Reserves, but 
my favourite, 1 confess, is still that 
first little reserve that wus set aside 
for this purpose, the Hulu reserve. 
Spring in the Hula is something that 
should not be missed - although the 
way sone of the visiturs the other 
day were flagrantly viekuing the 
rules by bringing theis dogs into the 
reserve ἀπε tossing their litter about 
made me wish that these people, at 
Jeast. Intl missed il. 

Under the long foot bridge that 
crosses the water we sinw dozens of 


14 Stubborn way to deserihe the 
set-up al Anumal Farnt (3-0) 

15 Inessentials tuben away ls l 
repair wate hGH) 


LOOK FOR THE SYMBOLOF. : 
THE ASSOCIATION OF 


YOUR ISRALI FUR 15 
τα EXEMPT FROM CUSTON 
iN THE U.S. & EEC 


“ FURRIERS IN ISRAEL, Υ 


1K...amd part cempany ins the 


20 Viewed slispassuinately? Cer- 


Described by a contemporary as 
“one of the most gifted musici: 
his time and a man of high cthival 
principles,” Ullmann wits bom in 
INGK and grew up in Vienna, He 
studied composition with Arnold 
Schoenberg in Vienna and Alvis 
Haba in Prague and was alsa τὶ 
conductur, teacher and critic. 
Ullmann's compositions include 
operas, orchestral scores, song- 
cycles and chamber pices. 

In September 1942, he was de- 
ported from Prague to Theres 
stadt. Incongruously, as Ulin 
wrote, “ων Theresienstadt has served 
to cafuinee nor impede, my musical 
nelivities... By ne tl 
weeping on fhe hanks of the waters 
of Babylon, and our endeavour with 
respect to the ark Was COMMENSUPAE 
with our will to five. And [am 
convinced that all those who, in life 
and in art, were fighting to force 
form upon resisting matter, will 
agree with me.” 


21 Bird: (he Spanish put up with 


Ofer, a previous εὐναὶ winner. UPPA) 


TIMES 


and Arie Vardi. During their meet- 
ing. an idea emerged 
really outstanding young Israeli La 
lenis wilh opportunities 10 develup 
beyond whal the Ameri st: 
Cultural Foundation’s regular sche- 
larships allow." (The AICE annual 
cover Tuition tres.) 
Ever since, the scene hits been 


Clairmont congrandates violinist Erez 


HAP IN HARI 


“A YOUNG pianist, just finished 
studying al the conservatory, is louk- 
ing fur a place in the professional 
world. His first thoughts tun, 
obviously, to a soloist’s cureer. The 
concert managers, though, cit bare- 
ly proeme bookings fur those 
already on their rosters. Qur man 
looks fora teaching position, but ne 
college needs piano instructors. 
Perhaps a job as a cocktail pianist? 
No luck here either. 

“To support himself, the young 
man lands a spot with a circus where 
heis to doa tightrope act. On his first 
appearance, however, he loses his 
balance and falls. ‘The tions jump on 
him and he closes his eyes... All of a 
sudden, a fion whispers in his eur: 
‘No need to worry, buddy, we are all 


wm they actually Qounder 
out of the water and on to fund. 
Using their fins as a method of 
locomatian they raid the nests of 
y their eggs on the 
remain out of the 


grants help lo 
PRIVATE NURSE 
AT HOSPITAL & AT HOME 


τιν ᾽ν Rubin Music Academy au- 
ditortun is packed with tenchers, 
parents and music lovers, there to 
say Esrael's most promising young 
4, Violinisis and cellists. A 
of leading musicians, chaired by 
the directar of the atc: 
witmners, some af whom win 
§ 4,000. Sponsored by the 
a and Maurice M. Clairmont 
Fund, the America-I 
Foundation and the 
Academy of Music, this year's. 
tions for the competition have just 
been completed. 
Clairmont ~ now t 
hardly missed a1 
sometimes [1-hour, sesst 
sues if, winning [he prize is not 
end in itself. “The money helps of 
but the really important 
he progress of 
er they have won the 


grasses are moist, for they absorb a 
lot of oxygen directly through their 
skin. At times they have been a real 
nuisance to the reserve. In many 
countries this is a prized food fish but 
since it is not kosher it is safe in 


ESCORTS FOR 
MEDICAL PURPOSES 


ESCORTS FOR 
_ ORGANIZED TOURS .- 


VARIED MEDICAL 
TREATMENT 


ἣν 24HOUR SERVICE 


SIGNIFICANTLY, it was there that 
Ullmann begun using Jewish themes 
in his music (the Sonata No. 7, for 
one, includes a variations movement 
which uses Yehuda Sharett's song 
set τὸ Rahel’s words ats its theme ). 
hwitz with one of 


‘There was atso ucarp, ao doubt an 
escapee from some nearby breeding 
pond. [t was big cneugh to have 
provided gefilte fish for a kibbutz 


logooe 


Maurice M. Clairmont, who tells 
the story, obviously knows the 
hardships of a musician's life 
brother-in-law of Nathan Mi 
the great violinist, and himself a 
former student at Schola Cantorum 
in Paris (“If it were not for World 
Wor 1), Ὁ Would have owide it carect: 
asa composer" — he still writes music 
“for pleasure”), the successful in- 
dustrialist and financier is notin the 
least discouraged though. 

Rather, Clairmont made it his 
calling “to support struggling artists. 
1 help privately and in many other 
ways.” He is u trustee of (he Mannes 
music college in New York and, 
since moving to Geneva some years: 
ago, has been involved in ει commil- 
tee — whose members include the 
widow of the Argentinian composer 
Alberto Ginastera - to promote the 
city's international competition. 

Clairmont comes from a wealthy 
Romanian Zionist family -- his 
mother was vice-chairman of JNF 
before World War II - and his ties to 
Israel precede the establishment ,of 
the state. He has donated two day- 
Care centres to Beersheba -- in mem- 
ew of his mother and his late daugh- 


‘There were many birds in evi- 
dence the day [ was there, especially 
wild ducks of all sorts including 2 
bunch of dabblers. ‘The kingfishers 
were prominent in their bright azure 
plumage as they crouch 
branches over the water, 
the right fish to swiin by 
night herons and purple 
ght of migrating storks 
who stop by to feed on frogs and 
mice. There was also a single great 


A 
P.O.B. 4404, Tel. (02) 636505 
GIVATAYIM: 
P.O.B. 1133 (TEL ra 
A 


HAIFA: 
P.O.B. 6833 Tel. (04) 381111 


Shipped ta Auscl 
the last mass transports [8 
1944, Ullmann died there on Octo- 


α his seventies τ 


ote af the duily, εἰ. (03) 737947 


ἃ concert, produced by 
Dr. David Bloch of the Tel Aviv 
University. is part of the Terezin 
Memorial Project by Bluch’s Group 
for New Music. The pianist Edith 
Kraus will perform the Sixth Sonata, 
which she learned in Theresienstaut 
under the composer's guidance; the 
ist Robert Kolben, who will -be 
τ from Germany espe- 
ion, will play the 
ne of Ulimann’s 


17 Makes longer (7) 
18 Windlass (7) 


21 Priest's robe (5) 
Yesterday's solution 
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these people aft 
ase of the auditions ‘i harem Site 
hose with outstand- 

“to find one who is eT a 
ds above the others," 
mont. The quantity is o 
cance: “If, over 10 years. 
oulstanding youngsters ΜΝ 
artists, the purp' 
hieved,” he says, fully 
doing whatever is 
y to help the chosen ones ~ 
international contests, 
academies, festivals 


Denture Repairs 
Tel. 03656180 


The papyrus clumps were Service 24 Hours 8 Day 


ir new green fronds and 
dotted with songbirds, 
ould recognize and 


cially for the occasi 
Seventh Sonata — Οἱ 
last works; three songs will be pre- 
Emilie Berendsen accom- 
loch; the String Quartet 
No. 3is to be given by violinists Ora 
Eliakum Saltzman, viol- 
f and cellist Marcel 
he Yavne Choir, 
by Yael Wagner-Avital, |- 
Hebrew and Yiddish 
llmann took from the 
Berlin-published Maccabi 


Dental Laboratory 


Tal. (03) 228747, 66 Allenby St., Tel Aviv 


Go 8 
[ὈΒΕΜΙΕΊΜΙΕΙΝΙΤΊΟΙ many of which Ic 
i @ some [ couldn't, even th 9221904, 210604 


rented u pair of field glasses at the 
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Now that the reserve is open to the 
lic once more one can βεῦ how 
ture Reserves Au- 


[»} 
[Ὁ] 


anadian Intercontinental Realty 


INTHE TELA VIV AREA, WERE NO. 1 
Hagharcon, Hereliya Pita: 


much work the Na ist Gad Lewertof 


thority have put into th 
The long covered walk ov 
water and the observation f 
but two of the things that mal 
to the Hula worthwhile. 
Whenever I visit this reserve 1 4m 
reminded of how luck 
have it, because it is one rese 
we almost didn't get. Only strong 
public pressure ma 
the authorities w 


a 
———— 


ΝΣ ΟΕ] [8] 
ΓΑἸΝ ΠΟΙ ΤΟΙ ΟΙΕΙΕΤΕΤΑΙΤῚ 
[ΕἸ Γ᾿ leading musical 


[ΕἸ 

ἱΚΙΕΊΟΙΕΙ ΑἸΗΕ 1 [51Ὲ| 
Yesterday's Quick Solution - 

ACROSS: 1 Grecian, 5 Earns. 8 
Abets, 9 Revenge, 10 Thespians, 12 
Ski, 13 Impede. 14 Reveal, 17 Air, 18 
Fantastic, 20 Innings, 21 Urban. 23 

- Ebony, 24 Dresden. DOWN: 1 Grant, 
2 Eye, 3 Insipid, 4 Normal, 5 Eaves, 
6 Renascem, 7 Special, 11 Espe- 
ranto, 18 Imagine, 15 Erasure, 16 
Unused, 18 Funny, 19 Canon, 22 Bid. 


[ΠΣ |π|0}»] 
tel 


Tal Aviv, Ramat Avi 


This 


He feels that the 
urpose has become 5, 
Juted of late - too m: 


saci all ; 
auditioning, 108 = The event is being sponsored by 


the Tel Aviv Foundation for Litera- 
ture and Art, the Goethe institute, 
the Austrian Embassy, the There- 
adt Martyr Remembrance 
f Kibbutz Givat Haim- 
Thud and Tzaviu. 


s to improve the 


— and he intend: 
auditions in the 


Week in Isra 
037532222 JEL AVIV 


IT WAS during one of Clairmont's 
Visits to Israel that Adolf Ebner. “a 
Close friend, very interested in this 
“country's musical life," introduced 


him to the pianists Pnina Salzmab 
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SEUMS 


“deeply gratified” by 
τ one of his stars, th 
Zemach, who won the 
imes, went on to win an 


THE JERUSALEM POST MAGAZINE 


naged toconvince 
ho handled the 
f the swamp to set aside 
mams for future 


Solutions to the crosswords appear 


in Sunday's Jerusalem Post.” τοῖς lela tka 


generations to enjoy. 
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ARS 
VIVA MEXICO 


Full Mexican Menu 


Guacamole 


Tostados 
Refried Beans 


Eat Enjoy 


European - Jewish Cooking at its best 


Open mghlly tom 6 3010 10 prs, Closed Fridays and Holiday eves. 
Saturdays and Helldays - open halt-now goiter sunset ae 


For reservations call (02) 232232 


MORIAH lenusptem Hore. AON A 


36 Keren Hayesod Sireel, Joruzaiem: 


oe ; py Te. 
“LA CHAUMIERE 
chez Michel 
The Franch Restaurant 
for refined gourmet dining 
- Veranda dining 
Business Lunch 
Open’ Monday - Saturday. 
404 Ben Gurion Bivd. ie 
(corner, Allenby) 
For resarvatians: 


* {04} 538569 


THE MosT FAMOUS CHINESE RESTAURANT IN HAIFA 
PAGODA GHIN LUNG 
_OPEN FOR LUNCH '& DINNER. AIR-GONDITIONED 


[1 Bat Gallm Ava. : 
Bat Gallm, Haifa 
Tel, 04-F24686 - 


yy 


ἍΜ f ΓΗ 
: Spy eae ee 


YAACOV STISYS of Haifa: won 
the Israch Junior Chess Chiim- 
pionships (1o-year-olds and under) 
whieh ended April 10 at Kaliiainiy: 


PESSAGE TU INDI 


rainb-csagan 
THE WORLD'S FIRST GLATT KOSHER INDIAN RESTAURANT 


Come cupture the spirit of India's varied and exciling cuisines, 
especially prepared for you ina aditional and authentic way, 
hy our special team of chefs from India. 


*Ala carte, * Business Lunch NIS 19 * Vegetarian Meals Also Served 
Tukeawuy Dishes served mild, medium or spicy 


1 Yordei Hasira St., Tel Aviv, Tel. 03-441438, 456852 
Sun. - Thurs. 12.00 - 15.30, 18.00 - 24.00; Sat. 19.00 - 24.00 


Bo Mas! hinese [- 
ἈΞ ον: i Town LA a 


points in nine games, defeating the 
brothers Eran aml Arik Liss ut 
Rishon Lezion, and Nadav Egozi af 
Kfar Sava who all scored six points. 
Fifth place was taken hy Dani Zoler, 
a new immigrant: from Roman 
(and Holon), while Gabai Shak: 
and Galon Bruner scored 5.5 points 
each. Forty youngsters tom all over 
the country took part in the meet. 


LI The lightning tournament wis 
won by Eran Liss who defeated 


Ynon Boim of Petah Tikva ind Eran 


OK Stepack of Tel Aviv. 
--- The girls’ tournsunent (ὉΓ under 
MA BCE IO) F 20s) was won by Noah Tal of Rishon 
ie aaa Lezion who scored 8.5 puints in nine 


THERE'S CHINESE 
AND THERE'S CHINESE 
BUT THE MOST CHINESE IN TOWN 
IS THE STYLISH MACCAO 
ΙΝ WHICH YOU FIND YOURSELF 
IN EXOTIC CHINA 
Business Lunches from 15 
Oallvery and Catering Aval 


7 YERMIAHU ST., TEL AVIV 


games. Judges disagreed over the 
other placings and these are still to 
be determined by the Chess Federa- 
tion. Eleven girls participated in the 
tournament. 


ane BEERSHEBA chess club, the 
ational League's 1986 champions, 
Poe CUB BARRING appear to be chalking up another 
A --- -- — σεν victory this year. The τοῖα! scores 
after the penultimate round stand as 
Centers y follows: Beersheba ~ 30.5; Bikurci 
ρ ᾿ F Ha-ltim - 26; Technion -- 25.5; Asa 
Chinese Restaurant ἢ τοι Ανὶν- ; Hod Hasharon-Petah 
᾿ ᾿ς Tikva -- 21; Rishon Lezion -- 19.5; 
fee nace rea th Rubinstein Jerusalem -- 14; Rehovot 
Anple Parking 
Open for bunch anil diuner 


and [adera - 13.5 each; and Bank 
Leumi - 11.5. The two teams which 
will be relegated to the Artai League 
will be determined after the final 
round, 

The seores for the penultimate 
round itself were: Beersheba — Hod 
Hashiron-Petah Tikva 4:1, Bikurei 
Ha-ltim -- Rehovot 4.5:0.5; Jeru- 
salem — Bank Leumi 4:1; Technion -- 
Rishon Lezion 3.5:1.5; Asa - 
Haderi 3.5:1.5. 


Commerc Center 
thine Si. 


HAPOEL'S 10-day chess camp will 
starl on June 21 and not on Ende- 
pendence Day as originally planned, 
to allow more of the growing number 
of young chess competitors to par- 
ticipate. The games will include an 
international tournament for invited 
guests at three levels, the top rank 
starting at 2,000 points. 


Kose 


TEL AVIV'S spring chess festival 

took place April 7-2! atthe Tel Aviv 

Youth Centre with the participation 

of hundreds of chess players from 

Israe! and abroad. The main focus of 

the festivid, was an international 

tournament, won by Α Blees of 

Holland with ἢ points. Twelve play- 

ers competed (ratings in brackets): 

IMN. Birnboim -- Israel [2,465] 

IM ὦ. De Boer -- Netherlands 

2,410] 

iM M. Pein - England [2,370] 

M. Stang! -- West Germany [2.405] 

5. Mause - West Germuny [2.385] 

V. Alterman -- israel eet 

A. Blees — Netherlands [2,345] 

I. Shrentzel -- Israel [2,315] 

H. Elyoseph - Israel [2,315] 

M. Shrentzel - Israel [2,295] 

Dr, M. Gradstein - Israel [2,290] 

M. Kaganovski -- Israel [2,285] 
Shvidler of Beersheba and Sofer 

of Givatayim tied for first place with 

7 points in 9 games in Israe!’s open 

chess championships which taok 

placeat the same tinte. 


THE VICTORY scored by GM V. 
_Korchnoi and GM J. Speelman at 
the Beerstieba International 


Ristorante 
Italiano 
KOSHER 
All [tallan speciallies wlth homemade 
pasta, pizza. Daily noon—midnight, 
Fri. till 4 pm. Indoor & garden seating. 
“Padroni ilaliani" 
18 Rabbi Akiva St., Tel. (02) 248080, 


$25-$20*-One way 
420 - 5330" -Tel Aviv-Calro-Tal Aviv 
473-963" -Τοῖι Aviv-Calro-Tel Aviv 
+ 3 nights on G.8. basis 
$79:$69*-4 days/3 nights on B.B. 
basis + panoramic tour 
$125 - ἃ days/3 nights on half board 
2 days of touring in Cairo. 
$320 - Β days/7 nights on half board" 
baels. Touring tn Cairo, 
Luxor and Aswan. 4 star 
hotels In upper Egypt. 


{~All the tors aro avaliable in deluxe 
Hotels for an oxtr 
VISA THE SAME DAY 


Only In Tel Αν]ν subject 
Consulate office eng 


ON A BUDGET? 
Bus to and From σίγα + 3 nights 


accommodation. 
Hotel Lotus US$ 54 
One way US$ 44 
* “Weekend reduction or Youth Fara 


ΗΝ Tel Aviv: 142 Hayarkan St. 03-221972 
: 230651, 220819, 225817, 28.211 
Jerusalem: 3 Ben-Sira 51. 02-246898 
Tiberlas: 067-20330, 20550 

Or contact your travel agent 


Galilee Jours | 


τς ε᾿ $26 Hanassi Ave, 
_ Cantral Carmal, Haifa 
- Tal, 04.381 308 


Tournament (ane of the strongest 
meetings in the West and certainly 
the strongest in Istael) put paid to 
speculation on the part of “experts” 
us bo the ability of the (wo, 

Despite his lack of success ata 
nuniber of tournaments recently, 
Korchnoi proved to be in excellent 
form wilh his place at the tap still 
assured. Following his middling 
showing al the Jerusalem “protest™ 
tournament: several months ago, 
Korehnoi had told The Jerusalent 


Post that his lapse was temporary ἡ 


and promised to return to the fore, 
That promise has now been fulfilled. 

GM Jonathan Speelman, Britain's 
champion, showed all thase who still 
needed further proof that Britain has 
become a chess power and thit its 
challenge to the Russians at the 
Dubai Olympics was not mete acci- 
dent. (In fact, only unsporting be- 
haviour on the part of the Russians 
had prevented the British from 
creating « real sensation.) Speel- 
man's performance in Beersheba 
attested to his superior skill. 

Korchnoi and Speelman faced 
each other in the tournament's 
second round, providing a gripping 
game which ended in a tic. 


White: Ν. Karchnwi 

Black: J. Speelman 
Lal2-ded p7-g6 2.c2-c4 BER-g7 3.¢2- 
ed d7-do 4.Nb1-c3 ΝΙΝ 5.d4-d5 
Νεδι 6,Bel-c3 ο7-οὐ 7.Ngl-c2 
Qu8-bh δ. ΝΟΣ. eSidd ΝΟ ΩΝ 
QObo-w5+ Ε..0Δ-|2 «7 {1.8}}- 
dB Neg&-fo 12.b2-b4 Nf67-z4 13.Ral- 
el G-0 14.0-0 Ngd-eS 15.Nad-b2 a7- 
05 16.Bu3-b1 aS:b4 17. Bd2:b4 b7-b6 
15.12.3. NeS-d7 19.f2-f4 Nd?-c5 
2). «1-ΓᾺ (7-08 BM .edifS Bek: 5 
PU Bhs RBS 23. Γ1-2 R57 
2 ἘΠ. Rats 25.Rel-fl d4-d3 
26.Nb2:d3 NeS-b3 27.Qe2-c4 Nba 
(4 28. ἈΠ Qec7: ef 29.g2-24 bo-b5 
30. Kgl-hl Nud-b3 31. Rf2-e2 RE8-c8 


3B KA -g2 NIH 34. ΣΟ ΝΟΣ, 


M.RP-e2 Ocdied 35.Re2ied ReB-ed 
30. Kg2-[2 Ne2-dd4-+ 37. K13-g2 Ndd- 
e2 Drawn. 


ISRAEL'S YOUNG Alon Green- 
feld started out well in the Beershe- 
ba contest but unfortunately did not 
manage to gain the requisite number 
of points to cam him paints” 10- 
wards the intentional grandmaster 
title. Still, if is not every day that an 
Israeli champion defeats an East 
European grandmaster. Below is ἃ 
sche ic oulline of the victory 
Greenfeld scored over the Hungs- 
rinn GM 1. Farage in the fourth 
round. 

White: I. Farago Black: A. Greenteld 
1.2.4. Ng&-f6 2.c2-c4 ΘΟ] δ 3.Ne)- 
[3 b7-bA 423 Bet-ad 5.Qdl-c 
Bao-b7 6.Nb1-¢3 7.35 7.2.4 cSidd 
8.Νί2: 4. ΝΌΒ- τὸ &.Ndd:c6 Bb7:co 
10.Bfl-e2 Qu8-b8 1 1.0-0 Qh8-e5 
12.Be2-f2 g7-g5 13.g2-23 μ7- πῇ 
}4.Bel-d2 BiScS 15.Νε3.45 (0 
16, Bu2-c3 BeSidd 17.803: Οὐδ: 
18.Bi3-g2 55-84. 19.Rfl-dl Qd4-e5 
WINdSHfo ἐδ: 21.c4-cS Ofe-e5 
2 b-bd 6:65 23.Rul-bl Κεβ δ 
24.b4-b5. Be6-b7 25.03-a4 n5-h4 
26.ad-a5 h4:g3 27-h2:g3 F745 
28.34:f5 Rh8-hS 29.Bg2:07 ΚΡΒΙΒῚ 
30.02.43 47.4Δ5 31.Qds-fl_ οϑ:| 
32.a5-ah-+ Kb7-a8 33. ΠἘ2 ofs-8 
White resigns. | 
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NIK KERSHAW, the 8ritish musi- 
cian ἀπ leemage idol, ended his 
Isrneli tout on Wednesdiy, lollaw- 
ing six successtul performances. At 
the end of his convert at Jerusalem's 
Sultan's Pool. played! to at scream 
crowd of sone 3,Q00 (wenger. he 
revealed several ob his inpresstons 
mid-tour. 

“| find the [sacl audience: very 

nuine,” he sai 1 "On the ane 
hand, it’s very Welcoming Le know 
that the audience apprevittes yout, 
and dances to your sengs. In dpa, 
for example, the audience sits, still 
and applauds at the end al the eon- 
cert. But here, they dance, sing und 
interact with the perlonmune 

“[ was surprised to notice in my 
first concert at the Cinerama, that 
many of the fans in the audience 
knew the songs well, and this put me 
on guard. If I forget the words Lo ἃ 
certain song, | wouldn't be able to 
get away with improvising them.” 

Kershaw’s stage is a very busy 
one. With a drummer on one side 
and a wild percussionist on the 
other, both engulfed with masses of 
drums, three backing vocalists, a 
keyboard player, a guitarist and a 
bass player, the stage was alive with 
movement from the start. 

At climax points during the show, 
Kershaw would climb on top of the 
percussion complex and slide down a 
pole, then jump around all over the 
stage. His percussionist was scen 
quite uften tossing his drumsticks 
into the audience, especially in the 
fast numbers. 

“He does that each time he breaks 
a drumstick,"” Kershaw said. “IU's 
not necessarily planned, bul cach 
time a drumstick goes flying, the 
audience cheers, so i's become an 
incidental part of the show. 

“The stage was designed mostly 
by my lighting engineer, George 
Counds,” he continued. “I have a 
very busy show and need a proper 
stage to work on, this stage suits me 
very well.” 

Will Kershaw come buck next 
year? 

“I would really love to come 
again," he replied. “1 loved the 
surroundings here at the Sultan’s 
Pool. While on stage, 1 kept turning 
tound to look at the walls of the Old 
City, they're beautiful and very in- 
Spiring. 

“I would like to thank all the 
people in Israel," he concluded. 

“The whole group and myself 
have tremendously enjoyed the visit, 
and the wonderful hospitality und 
friendship that exists in your beauti- 
ful country.” 


NOT MANY ROCK groups can 
boast 21 years of activity, 22 top- 
selling albums, and 10 world tours. 
Especially if they are still active and 
planning more years of music- 
making. 

__ When a group or an artis! answer- 
ing to similar criteria arrives in Israel 


for a series of concerts, the events 


scem enormous on our scale, espe- 
cially since these visits are so rare. 


Artists such as Elton John, John 
McLaughlin and groups like Jethro 
Tull and Dire Straits, all-world 
famous entertainers, are good exam- 


ples. 


alive from the start. (Above) Carlos Santana. 


p) Nik Kershaw — 
TO END this month, Israel is host- 
ntana, almost at the beginning 
roup’s 10th world tour, led by 
ed and long-established 
. Carlos Santana. 
in Autlan de Navarro, Mex- 
ico, in 1947, Carlos Santana began 
he guitar at age 12, con- 
his style around influences 
f the Fifties such as 
Chuck Berry, Ray Charles, B.B. 
King, and Jimmy Reed. 

In 1963, Santana’s fa 
to San Francisco, leaving the teen- 
age Carlos behind, 
clubs in Tijuana. 


summer of 1980, for w 
Israeli teenagers spen' 


Ji changing. Not only 
large concert sites 
Cinerama and Hayarkon 
iv, and the Sultan’s 
m, but various 
have revealed an 
ting concerts for 
ers, The result: 
overflowing with 


Until fairly recently, Israeli rock- 
fans have had very few opportunities 
to see their favourite groups in the 
flesh. In the past, many teenagers 
would save to purchase airline tick- 
ets to travel to a relatively close 
European country, simply in order 
to see their idols performing live. 
Remember the huge multi-media 
performances of The Wall by Pink 


Park in Tel Avi 
Poo! in Jerusale 
Israeli impresarios 
interest in promo! 
foreign entertain 
1987 is already 

ber of international artists, not to 


mention those who playing at night- 


He reluctantly 


The Santana group was estab- 
lished in 1966 under the name The 
Santan:t Blues Band, surviving fairly 
easily on the San Francisco music 
scene. But it wasn’t until 1969, when 
Santana performed for the first time 
away from the West Coast, in the 
legendary Woodstock Festival, that 
the group finally achieved continen- 
tal fame. Sts first album, Evil Ways, 
was released shortly after Wood- 
stock, and became an immediate hit, 
ultimately going double platinum. 

Carlos Santana's style evolved 
during these first few years Into ἃ 
merger of rhythm and blues and 
Afro-Cuban and Latin rock. With 
the release of the group's fourth 
album, Caravanserai, in 1972, the 
element of jazz came into the pic- 
ture, with the influences of jazz 
masters John Coltrane and Miles 
Davis. 

This was followed in 1973 with the 
collaboration of Carlos Santana with 
John McLaughlin, Billy Cobham, 
Larry Young, Jan Hammer and 
Staniey Clarke on the album Lave, 
Devotion, Surrender. 

During the remainder of the 
Seventies. the group produced 
several more top-selling albunis, in- 
cluding Borboletta, the controversial 
triple live album Lats (which was 
banned in the U.S. for some years 
because of its influence on various 
cults), Auiges and Moonflower, the 
latter sporting one of Santana's most 
famous hits, a re-make of the Zom- 
bies hit, “She's Not There.” Carlos 
Santana himself released various 
solo albums, the most popular of 
these being Oneness, in 1979. 


IN THE EARLY Sighties, Carlos 
Santana expanded further into the 
world of jazz, collaborating with 
Herbie Hancock, Wayne Shorter 
and others, and releasing the top- 
selling albums The Swing of Delight, 
Zebop and Shango. \n 1983, with the 


release of the group's album, Hava- 


(Brian Hendler} 


musical roots, setting jazz aside and 
focusing on Latin rock and blues. 


Jn 1984 he co-headlined a Euro- 


pean tour with Bob Dylan, and pliay- 
ed on Dylan's Real Live album. The 
following year saw yet another top- 
selling Santana album, Beyond 


Appearances. 

The group's latest album, Free- 
dom (CBS), was released this 
month, to herald the arrival in {srael. 
Along with Carlos Santana himself, 
the group features the famous drum- 
mer Buddy Miles, who dumps the 
drums in favour of lead vocals on the 
tour and the alhum. tet 

Miles, originally drummer of Jimi 
Hendrix's band, has appeared with 
Carlos Santana in the past, bath 
artists being featured on the Carlos 
Santana with Buddy Miles Live 
album in 1972. 

Other musicians include keyboard- 
ist Tom Coster and percussionist 
Armando Peraza, who have both 
been with Santana since 1973, and 
percussionists Raul Rekow and 
Orestes Vilato: Drummer Graham 
Lear inherited Santana's drum kit in 
1977. Newest members of the group 
are ex-Weather Report bassist 
Alphonso Johnson ant keyboardist 
Chester Thompson, ex-Tower of 
Power, both of whom joined the 
Santana line-up in 1985 on the 
album, Beyand Appearances. 

The theme of Santana's newest” 
album, like the current world tour in 
which the group is engaged, is 
emphasized by the portraits of Abra- 
ham Lincoln, Martin Luther King, 
Mahatma Ghandi and others on the 
inner sieeve. 

“Victim of Circumstance,” 
“Songs of Freedom” and many 
others will be heard loud and clear 
worldwide during the next few 
months, following Santana’s two 

performances here in Isracl. Santana 
will perform ai the Sultan's Pool, 
Jerusalem, this Wednesday, April 29 
and in Tel Aviv's Hayarkon Park, on 


Floyd, three huge exclusive shows visited the country. na Moon, Carlos returned to his Thursday, April 30. 5 


which took place in England in the only April 


joined his family two months later. 
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ἸΏ Pen ienber e bees BEN-YEHUDA Tel. 222759 | Tel. 200485 + JOHN CLEESE HANGLD AND AIAUDE : Lge fee The 2 ; Frese, Chany all MIGoS Earn patent 
thecountey’s finance minister 3rd week A ROOM ας TCHELET Tel. 443950 Nema Golden Ghote years older and trying te ΟΜΝ 8 pres oars paper See Micky Balag “Chevy Chuse and Martin Short 
emir oan, 9 FERRIS BUELLER’S WITHA VIEW baie eich sth week for best film of the year en | Te ecmunce is τὸ appeurs di y Kravitz. Joshua film. Retier fuck text sim 4 mie sare who ἰαπονν they ate 
ISRAEL MUSEUM DAY OFF Fri, Ham, 1:30 10 eas ee ROUND extn Martin Scorsese's ero ΠΝ να πὰ obey ὑπ Mente εν. A ROOM WATHL A VIEW = Adupted from an δρυΐ οὐ eee ea uy. as 
ξ pyle Roni .Ham., £30, δὰ 3 he rule which suy> teal s ighbourhood. who almost makes H OR. Forster novel, James νας ᾽ν fim is ae net otiwer it fea the 1 
Tel. 698213 Riciup ἢ Weekdays 11, 1:30, 5. 7:30, 4:50 SUMMER MIDNIGHT ORLY Tel. 81868 fish Steorginal. “ FERRIS BUELLER'S DAY OFF 1 wnter and marti» τ the aH LOSTaCY. only pee πεν game. Beh cvctynidy eapected) τὸ le cy i fe am the hands uf ae 
Thursday 1:30. 9: 15: Sun. 7:15, 9:10 DIZENGOFF 1] : A Bertrand Tavernier film. EVERYT ME {UROCODHE DUNDEE -- Fiss! half: New York ~Matthew Bradlee ae δὶς capa τα nian roots. Cul rom» four-hour TV ies to heer un uppers and unyone WhO Tondis has 8. reputation for exploring the 
MUDDY RIVER Mon.-Thur, 5. 7:15, 9:30 Tel. 200485 Faiz pm. nominated for 2 Oscars 1X7. IME cane gues down umler in search uf the noble. teenager whe makes monkeys vs all tnini-scries. thisis fragmented and stummering. hel ihe gentry. Fl ahvurd, but in thivease he is jest silly. 
d Weekdays 2. 5. 7:3). 240 ἃ DEXTER GORDON WE SAY white grown-ups. Ele inkes une day olf from Put has fis funny moments among its: many ing ce ΙΑ ᾿ ᾿ 
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: ᾿ς THE FLY ἐπ Weclians ΣΡ ΤΉ τδος CROCODILE you may enjoy it, ΠῚ nat you may feel plant grows In the basement Skid Row 1. OStk Paris. Probably the ΤΗ͂Ν TOUGH GUYS — Burt Li se 
5 ἜΝ 2:0 “15 KILLERS : LIMOR HAMEHUDASH fit em ci insulted. ‘The pope of youth films, John fewer shap. Cute allegurica 1 made, bul alse a sensitive Παρ μα, as the last trang τοῦ Ἢ 
μη «ΤΡ. 6:45, 9:15 Ba gee 4p Fri. 10 Tel 260773 | * EDDIE MURPHY DUNDEE perspective of a pygmy. mysil ς Hughes, directed. threat of fuselsm ~ this on Ὁ onal experience. Sux player uf Amcricun crime, come ant af ji - 
Fri, 2:30, 11:30 Weekdays 4:30 Is hack ti {U0 p.m. Cola he finds in the inlddle of nowhere. A churacterizativn, amusing all ont, In the lead, gives a perform- — ycurs ‘and find nothing they cai 
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: hy " ERIC ucker. the zuny (¢ an Crow a supporting cas 
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Mon.-Thur. H aa LITTLE SHOP Weckilays 5, 7:30, 9:30) Tel. 842431 3rd week 
CHEN 2 “Π τ- ZAFON Sun. 7:18, 9:30 OF HORRORS KOCHAV Te.491979 | WOMEN'S CAGE TOP SECRET 
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whole place is a gem. The show ] saw 
there was mostly of late ukiyo-e 
prints and marked the beginning of 
the end of this wonderful school. 


THE TRIUMPHS and tragedies of 
Japan's military past are quietly cele- 
brated in Japan's least publicized 
museum, the heroes’ muscum at 
theYasakuni Shrine in East Tokyo. 
easily reached by the subway and 8 
brisk walk down a huge avenue. The : : 
Shinto shrine itself is dedicated to : ΣΡ 
Japan's war dead and for most of this 
century is where the officer caste, 
from the Emperor down, has tradi- 
tionally paid its respects and made its 
vows before embarking on some 
warlike venture, essentially in the 
spirit of sacrifice. Old soldiers stiil : 
pay their respects at the shrine and | ἢ 
photographed a whole group posing - ; 
outside the museum, lacated to the 
right of the shrine, together with the 

riest-director of the complex, who, 
like all the staff, is attired in magnifi- \ 
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᾿ THREDUCATION OF A THEDUNERA 


WALLENSERO EICHMANNIN 


Kati Marton JERUSALEM POLISH JEW INTERNEES 
Thagripping, passionate Hannah Arendt Haskell Nordon Banzion Patkin cant formal Japanese dress. I the 
ΠΤ ΝΣ In this reviaed edition, tha Aserlasofvigneltastram - —-Thesstoryofthe “hell-ship" nal “ρα ἢ wh 1 
ἘΣ a ope 1 sper ae Is oan aust | 
β a, laking the reader on an diapaichad ovar 2600 mostly AME a of the entire army and naval statis eo 
oer etek τ Yorker, nas added unbor eplojourney trough Jewlshintemees to Australla, “= OE TORIES. 5508 ΑΜΑΝ πον, eee πον ΑΉΝ γον ἢ the late Thirties drawn up in serried ae 
rescued sal ews postecripl commenting onthe m= ng panoteare steven di ona voyage maried . James Herriot Amasiertulnovelofapine- γ ranks behind Emperor Hirohito. ᾿ 
from the Nazis. controversy thathas arisen NIS33.00 B ch suards and} valing Asuperbcollectionot 50 Ungling danger and Asaga ol generations inthe The museum is devoted not so Be : 
NIS1210 overherbook. : Τα ματα τ storlesaboutman'sbest suspense. of aterrible secret tradition of Michener and much to war as to ‘the glory’ of the τε 
NIS 16.00 ᾿ NS 17.00 friend, bythe world-famous _fhatunfolds atime bomb αἱ Clavell, sweeping through ficial kamik ἐμ i 
Η 5 storylalling vel. Inirigue passion and greed, five turbulentcenturlesinthe | : sacrificial kamiraze spirit: a sculp- 
fee Nis 13.49 feaching backto the Nazi history of aremerkable and μεν ou ἐν oe oa 
w NIS 14.40 plundar of Europe and int jag. NIS 16. ; i 5) an i " widow of a kamikaze pilot protectin 
Tre Bettelbeiie ᾿ ieheer of Gzarist Russia. Now NI8 13.60 pay ya δεληα εἰσι ki — bere a er (Below) an installation her children. The apr λα filled 
SURVIVING Ἔδο Nas ; ishio Sug ὧν Ρ' : εἰ ᾿ with memorabilia of heroic 
᾿ a Japanese, all officers as faras I could 


THE 
HOLOCAL st make out, who gave their lives ic 
. heroic actions in the 60 or so years 


2 ὃ : : ἱ : ἢ ἷ os preceeding 1945. Most of the heroes 
5 ἜΦΕΣΙΣ = ; ἔτισεν 64 : ‘are the kamikaze pilots and sub- 

" ἔπος : Ξ : i eee mariners of the last war and the 

᾿ “ἀρ το : wat ee yi Σ Ε ν ἢ ! eee museum shows their uniforms, 
: id : Ξ ἢ weapons, diaries, poems, ‘photo- 


ἢ a ἱ Ἵ : wan atent fj ὃ : p Ἐξ wie Φ : : . -graphs. There aro real Mitsubishi 
= : ς Ὁ Ἵ Η : aa : : planes and the piloted suicide glider 
ee ‘bombs dropped from “Betty” bom- 

bers over the American fleet, and 
_ even real one-man torpedo and two- 
man submarines (courtesy of the 
_ U.S. War Department}. 
I also came across 


τ ἐς Sask Cn tahas ese 


two photo- 


ATLAS OF THE : THE TESTAMENT NIGHT 3 SURVIVING THE 
: HOLOCAUST 


HOLOCAUST ἢ ΓΙ Wiesel , le WI 
Martin Qllbert Anagtonishing work of fiction Aten Sa +, Bruno ΒΟΉ ΘΙ . ἘΞ ith inci 
Auniquerecordiha|traces - basedon the 1962 executon crete Ἶ scene et ᾿ ony pulang all : 
ἜΝ ΜΝ ΩΝ — waIMguipEsyEDION ΡΙ ὟΝ vag party τὶ ὡς nel of 
. poets andnovelisia. ized ag zi Paz 3 wi PLANTS | naval. firin; Ὑ at th ie 
hese ᾿ . glvesthesomartyrsbackthelr Re it ἵν Greatest oil payehoiogtet «' Written and pholographed by : reed τς. iB DavidLongman .:-” Japanese submariner who sneaked 
_: NYS 19.00. τ τον Noloea inthe pareoneta eae (aoairca andoltile God. ἘΠ τ qampsand thelraltects—thén | - twoollsrael’s lop Malmonides studied and Abest-saling book forget into Sydney Harbour and Shelled the 
te Shs : Talmujlcscholartumad . -  ΝΙΒῚ.90 cS" and aflerwards—on the coneervationats, this unique praciicad the artol healing in rovers llutaled apa homes around it; and a cairn built to 
a gman. ΨᾳῃᾳῃἜΦῃ.ᾳ..ΕΕ survivers, and up-to-date workon the the izihcenlury,andhig —-«=«—«St@P_Earhariy mme "thé breakout of. © 
“MISS30. -. : a be ee, "131340 birds oftha region lathe medical writings havo dolalis of one particularpet- commemorate the brankout ΟἿ 
a ἃν 2 ik ἐμαί ἐφυπωτόρω φοβολάμε are er Bilge NIS 35.70 j ee ; Japaricss Dra δίς ΟΝ at akin 
brasalcher: Pa morgane : : Hisako Kajiwara; “Station Getting Dark”, 1918, aKyotovihon-ga. τες psa i elas Avairela 
Ω i hamorrhokls and 2 Ppa δὶ - ᾿ : ae α ᾿ 3 is particl f i 
: ic” i _American of Japanese or in, wotk- ainting at the Idemitsu is particu- officer cadets ordered to stand to. 
basic’ Japanese architectaral and {πὲ war and which were confiscated -Ame: Pp Εἰ ΒΑ painting : GUT EASILY the most urusual 


conabliation. 
NI8 21,00 


ing In an abstract ara yay με -Ἰαὴν fine; Ar cre τίς. BUT eA re the Nationel 
white: Su; : : “Treaty; the French subse- traditional pigments. He was the only look out through ‘the picture win- um in Japan-is the National ᾧ 
and Bact ir pene peongel ἐμαὶ ‘to Japan. The “traditionalist” working vertically; dows of this handsome gallery onto Museum of Ethnology in Osaka, . 
zinigly inventive ways, walking con- eclectic collection is uneven in quali- all the others worked on the floor, — the misty vistas of the grounds of the Bonshu's biggest ~ ‘an ugliest -- in- 

r across the floor or making ty but contains many delightful sur- their little saucers of,ground pigment Imperial Palace, the whole Jooking dustrial area. Situated somewhat out- 
painted assemblage works turn cor- from Tintoretto to "laid out on @ plank that bridged the like a gigantic Sumi painting. ‘The side the industrial spraw! in the Osaka 
hers: οὗ the gallery. Other. noted ranach to Picasso. . painting. All these paper paintings [demitsu, is always crowded and does - Expo Park, the ultra-modern 
“installation. artists” of what is - paintings are well Pere onagrand scale, someofthem 8. roaring trade in calendars and = muscum covers the ethnology of pret- 
hown as the mono-ha school are - here is 8 fine sea- three by two metres. Most were reproductions of brush paintings by. . ty much the entire world, with parti- 

_ ‘Lee U-Fan, the veteran Yoshishige Ἷ Cezanne meticulous —and as dry as dust.On Buson and others. r displays from 


- ciilarly spectaculay 
- Saito, Koji Bnokura and Kosho Ito. ᾿ the other hand, many of the western- pa | mages bende 


painterly use of plain black and stark arid declared French property under 


Jocks prints af--.. Qeeania, fapan, and Mongolia. You το 
can .walk πιο 8 Mongol tent or a... a 


“ΝΟ. .... : 3 τ -Lean’t resist quoti ‘ tyle students were doing exciting . te asters 6 Mongo ) 
: MYSTERIES Dama : ὲ ᾿ Ἐς Pika herr amnpneneg ed ΟΝ original work. - +> available at another. fine private . jant home or peep into 
: oe ey E ‘' museum, like. the mit abstract.ex- filmy seascape Mi : > "The school has its own museum οἵ the Riccar Art Museum, . van from Europe 
‘ie : 7 ressionist Kazuo Shimnga (bs 1924) There are bro national .trasures, one on pa- ed exclusively.to the of thousand of 
τ + BOLITICSINISRARLI ΠΗ © and the late minimalist painter who Bourdelle,- p ἔ _per thet are stidied the tradition ee. 
“THESEC ; οὗ stemmed ‘from. Zen .sources, Jiro - museumisa εἶκε students for their techniques. ‘The nts from: 
ee ao ary Conti, - Yoshihard (1905:1972). In great con- . bronzes by -Is unheated, and . of the late Ὁ 
; rolographty es toread analyels ot ‘trast is the se of Go Shi-  Burghers of Calais. The? Ayrton Ἢ , ΠΡ" . 
uot kext years a “.”Tiokltistiook aie cthlepchedng ond " *” political behaviour and public onthe pt se) meme οὗ a ing of. designed by: Corea ο : I 
ὃ i A ; . Bona ἜΣ Tea Ξ réatht: i ‘extremely. weil,” : 
ΡΥ ΤΣ an Gilltoe. mat Reds. Policy. Boftoover, 290 pages. ἢ followed. φόνον με ν. i exh colt ἢ 
ε ΠΝ ἡ ἢ splend aim complex jorld of. ἢ 
musem is 
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SHE AB WAYS lelt coll, 

Dean see again dhe blnish hare ol 
her lips and the way she pulled her 
old cardigan tightly around her 
shouiders. She was su thin dhe veins 
stom @ut ion tier hand as she car- 
rected my spelling or sluipened a 
phrase ina composition. 

Thirty-five years sinee aur last 
lesson. 

Fwas 14 in 1933 when my father 
decided that the Freneh and English 
taught sit school weren't sufficient 
for ἃ good education, and private 
lessons Were necessury. More after- 
huons spoiled; weren't piano lessons 
and homework more than enough? 

But that was what my father 
wanted, and thus [ found myself, 
three times a week for the next four 
years, ringing the bell at the door 
bearing the modest plaque: Louise 
Weill, Ὁ. Phil., Private School for 
Languages. In smalter letters below, 
“Coaching for all school subjects.” 

{ soon found out that the new 
teacher could be of help in my strug- 
gle with mathematics, und [started 

smuggling difficult problems intu the 
languape lessuns. Dr. Weill clidn't 
ebject; she understood when Twas 
having trouble. The clarity of her 
teaching dispersed the fog that 
clouded my mind at the sight of 
numbers, and [ stopped fearing Frau 
Professor Schoenwetler, my schocl 
auithematics tewher, and a Nazi. 
Now she hid no more excuses to 
fake her tong ruler ar igit into my 
shoulder, and had te content herself 


MY TEACHER, MYSELF 


with a disappointed louk wheal gave A Story for Martyrs and Heroes Remembrance Day. By Batya Rabinovici. 
the correct answers. I held my head Ῥ 


high, and even the young ladies in 
the classroom no longer giggled at hunched. [er upper arms pressed to 
my expense. 5 her side, her hands clasped on the 

itwas then that my admiration for edge of the table, her head bent over 
Dr. Weill began to deepen; she was ἃ book. But what stands out in my 
miracte-worker. | started to enjoy memory is how, when turning to me 
my lessons. Grammar made sense, lifting her head, a light seemed to 
and in novels and plays the chnrac- flow from her high, domed fore- 
ters began to breathe. head, softening her thin, fine-boned 

[twas she who, at the beginning of face and giving a glint to her light 
my last school year, suggested that 1 wavy hair. Her skin was so clear, I 


pul my knowledge of languages to never could detect a blemish - and 
practical use, and with an extra 


effort earn a teacher's certificate in 
English. 

was all for it, and very proud of 
her confidence in me. My father 
didn't object directly to my added 
goal, but said, “The time is too 
short," and, as usual when in doubt, 


tubbed a forefinger over his left 
eyebrow. 


she once said — narrow shoulders brown jacket of the hest-quality 


wool -- which meant my giving up 
two plays at the theatre, a month of 

. Skating, as well as a great deal of my 
unscheduled time. F can't remember 
what she said when I gave it to her, 
but never again did | see her without 
it. I'm not sure about. the summer 
months, for, as did “everybody,” we 
left the city for the mountains. It was 
there I met Kurt. * 


University... on Mt. Scopus." 

She pressed the fingers of her lett 
hand flut on the table, to look at, 
and, maybe, make sure that I 
noticed the narrow ring with the tiny 
tuby. 

T have now come to realize what, 
as a teenager, 1 only sensed; ny 
father's foresight and courage. He 
insisted that we gel away; no matter 
what we should have to leave be- 
hind, we'd have our lives. 

For me, at 18, the parting was a 
tragedy. Kurt and I repeatedly said 
goodbye, always crowned with 
“promises, yet knowing it was the 
end. I see myself crying over a few 
sentimental letters, but when Dani 
came into my life those pages from 
the past no longer mattered. 

With this tough sabra, a fighter in 
the first Jewish forces in almost 2,040 
years, there was no romance. [ 
wasn't a girl to be courted, [ was 
expected to be a comrade, and we 
had stormy limes adjusting to cach 
other. 

1 then gave fittle thought to those 
who had stayed behind. 


envied her for it. Her age? Then, ἢ 
couldn't tell. To me anybody, above 
20, was old. 

And is it possible that she wore the 
same clothes every day? What I see 
in memory are the elernal brown 
skirt and faded yellow cardigan. 

Except once. One Sunday afier- 
noon — how did it come about? We 
went together to a movie. 1 had 
never seen her away from her school 
before. To my surprise she wore a 
new-looking skirt that mude her 
seem less scrawny than usual but, us 
always, her cotton stockings 
drooped around her thin calves, and 
the shoes were too wide for her 
harrow feet. 

As we were about to cross the 
Street she tripped. Her old skirt had 
slid down from beneath the new one 
and was caught between her legs. 1 
grabbed her arm just in time to stop 
her from falling. Afraid to be seen, | 
pulled her into a doorway, 

“Good gracious, | forgot to take it 
off...."" Her face was flushed. She 
looked at me. . 

“Just pull it down." I felt like 

exploding with laughter, but man- 
aged to cough instead. She gave me a 
bewildered look. then, awkwardly, 
stepped out of the skirt and stuffed it 
into her bag. ; 
_ We arrived at the end of the news. 
It was a German newsreel and on the 
Screen were endless rows of arms 
with,swastika bands raised in salute 
to the “Fuelirer.” ὃ 

“My father wants us (o go to Eretz 
Israel,** | whispered into my 
teacher's ear -. and felt her body 
grow tense." 

- After that day I felt a need to 
protect her, my teacher! [ could no 
longei' bear her suffering from cold 
even though her room was well he- 
ated, -and decided -t6 -knit her a 


RETURNING to Vienna, | was ex- 
cited and impatient to take up my 
lessons with Dr. Weill again; | had so 
much to tell. She opened the door 
herself and stepped back giving me a 
Pleased look. “You've slimmed,” 
She said. 

‘We took our usual seats at the big, 
round table, 1, atasmall distance, to 
her right. [ no longer remember how 
I started, but soun ἃ was telling her 
about Kurt, the most wonderful per- 
son onearth. 

“You'd like him," 1 said. 

“What grade is he in?" 

1 was almost offended. “He's a 
student at the Technical School. Five 
years older than I, He danced only 
with me. He sings so beautifully. We 
rowed on the luke in the evenings.” 

“So you've had a good holiday,” 
my leacher said with a smile. She got 
up to take a: valume out of the 
bookcase and put it before us. 
Racine. “We'll have French today," 
she said, 

From then on I started almost 
every lesson with Kurt. I felt as if I 
were a star in an operetta. My 
teacher listened quietly. But once — 
seemingly impatient — she sat up 
straight, throwing back her head; for 
the first time I noticed that she too 
had breasts. She looked young. 

“T understand how you feel," she 
said. “I was a student; he was 8. 
member of the faculty, the 
youngest." χ 

We were silent. I, speechless with 
surprise. In the street the cling-clang 
of a tram. : 

“He left for Palestine. I..." After 

-a long pause she put both hands 
under ber chin tosupport her head in 
a characteristic pose, and in a low, 
slow voice added,.“"His name is Dr. 
Jacob Meyer...J think he now 
teaches in Jerusalem, at the Hebrew 


THINKING BACK, I realize that it 
was only due to my teacher's organ- 
ized and compressed teaching that [ 
succeeded in passing the exams be- 
fore the Germans goose-stepped 
into Vienna. This certificate enabled 
me to qualify as a teacher at a 
Jerusalem high school when, even- 
tually, I arrived here. Had I made 
her feel what her teaching and her 
presence had meant to me? A young 
girl, preoccupied with her own 
affairs, how could I have? Yet I have 
a vague recollection of bringing hera 
bunch of roses. I hope I really did. 
To me, after the first few months 
_ With her, there was something 
mysterious about my teacher, and as 
time passed my curlosity grew. What 
᾿ did she do when she wasn’t teaching? 
Who were her friends? All 1 could 
find out was that she lived with her 
- mother and sister, and that some- 
where in Holland was a brother, a 
dealer in antiques. - : 
Curiously, I never asked myself 
* why such a highty-qualified person 
‘(a doctor's degree in philosophy, 
‘teaching diplomas in several lan- 
guages, and a good knowledge of 
Latinand Hebrew...and of students} 
should earn her living by giving les- 
sons from.morning fill late at night. 
Today[know. - - ΄-- 
ΑΒ look back, I see her silting’on . 
« my left at the big, round table ~ ‘she 
didn't like,‘ teaching. across a desk, 


THE WAR ENDED, the horrors 
began to emerge, but 1 was deter- 
minedly busy with babies, diapers 
and formulas. The years -went by 
with worries, work, wars, and a 
home with children and warm com- 
panionship. 

Then, one night some weeks ago, | 
had a dream. I was again a chubby 
teenager with-short brown hair and 
pimpled cheeks. My knitting was in 

- front of me on a table, the surface 
scratched and stained. The needles 
felt thick and heavy as I laboriously 
lifted them with every stitch. The 
sweater grew longer and longer, sud- 
denly twisting itself around my body, 
my throat. f could no longer breathe. . 

“What is it?” Dan asked in a 
sleepy voice, turning τὸ me and 
throwing -his left arm around my 
shoulders: "ΔΑ. bad dream?” 1 
couldn't utter a word.. “Try to 
Sleep," hesaid. ~  . 

As soon as-the dim, greyish light 
filtered across the slots of the shut- 
ters I slipped gently out of his 

embrace and stepped out onto the 
baicony. ἡ : f 

Mist still coyered the hills as [ tried 
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. 12K. tate, 
wwithont und ‘Landing why. tu mak 
ent the slap ol Mount Seay ἐν 

ΕΠ the porden belay came th 

ΜΠ ὦ! wet earth and ] tell a suddde; 

chill. A μάν was belore he jigah 

bowel, shoulders hunehed, huddled 
ἴῃ τι γὰς ἈΕῚ - the jacket Chad knitted 
“Frau Doktor." ᾿ 
Slowly her sheulders 
ened, she opened her 
embrace me, 


Straight- 
i ἈΓῚῚΝ ἧς if to 
Then she lifted her 
head. and my hand cavered my face 
seas not to see the skull...those few 
slams of light hair... 

᾿ Stating ΕΠ] the figure gradually giv. 
ing way (> rough wooden boars 
one above the other, covered with 
tags = and that brown jacket, | 
turned, shivering, and went inside to 
my warm bath, Mityhe it hadn't 
happened to Dr. Weill after all, 
Maybe her brother, the dealer in 
antiques, had managed to whisk his 
mother and sisters to safety? Maybe. 

Wars it this irrational hope that had 

kept me from looking for her in the 
lists of Yad Vashem? 
That same morning { called the 
Hebrew University and found out, 
so easily, that Yua'acov Meir was a 
professor of philosophy right here, 
on the Givat Ram cumpus. 

“Givat Ram?" [ was confused, 

“OF course,” suid the secretary, 
“Where clse?" She became further 
irtitatedl when | gave no reason for 
wanting an appointment, but I per- 
sisted. 

Larrived ahead of time and, hear- 
ing voices in the office, waited in the 

corvidor. There was no bench on 
which to sit, naturally, so 1 leaned 
against the wall. Why was 1 there? 
How tu begin? [ began to perspire, 
then unbuttoned my suit jacket. The © 
door opened and two students came 
oul, [heard the friendly farewell that 
followed them, walked to the door 
and waited. 

“Come in, please.” Was there still 
something about the broad- 
shouldered man behind the desk 
with the thinning hair and sagging 
chin that made me understand why 
Louise Weill had fallen in love with 
him? ; 

“Take ἃ seat,” Professor Meir 
said, motioning to the chair opposite 
him; only then did he look at me, 
raising his eyehrows. Now [ had to 
explain the reason for my coming: 
wand 1 didn't knovy, if myself. Unless 
_tinless it wasn't by chance that my 
teacher had whispered his name. 

He feaned forward, an impatient 
yel attentive look in his eyes. The 
desk was not wide. Suddenly our 
faces were tuo eluse. 1 drew back. 

“Ich bin eine Schuelerin von Dr. 
Weill... L mean 1 was her pupil. 

E saw the question in his eyes- 
shook my bend. ; 

Tle <a up straight, gripped or 
arms of his ehuir and pushed Van’ 
to his fect, (urned and walked quic 
ly ta the window, When he returl - 
to his desk, he took aut ἃ wie 
folded handkerchief from his τ 
breast pocket, and dabbed a 
forehead and eves ἐπῶν 

“Did she speak of me: 

Only aa name...and that you 
were here.” He nodded. ΙΝ 

“Louise...she was 50 delicate ' 

That morning 1 had seen ¥ μοί τῇ 
must be seeing now: Be oe 
frozen earth, trains. After ᾿ς 
pause he said, “We were 
married." 

The ring. 

“So, why?" - ᾿ 

“Her nother and sister depended 
on her for their...fiving. She coU 
leave them.” 

Nothing more to say. I batons 
my jacket. Professor Meir !00 
his watch. 

“Excuse me,-1 must £0 ied 
class,"" he said, gathering ΝΣ gat 
“Thank you for coming. WS 
speak another time.” 

He held out his hand tome- 
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_ with Chaim Weizmann,” explains 


* something concrete for the Jews in 


εἰς PEF witharecommendation thatthe Fund. 


᾿ς - FRIDAY, APRIL 24, 1987 


τ YQU heard of PER?! hiuln't 
oe month, when Lwiote abot 
Shilo, the pregnancy advisury ser 
vice in Jerusalem. My article τὸς 
sulted int polite note from PEF ΗΝ 
chairman in New York, drawing my 
attention ta the fact that the fund 
had sent several (hous dollars le 
Shilo over the years. An anual 

τί was also enclosed, which indi- 
cated (hat PEP sent over $b million 
to vurious Isracli charitable institu- 
tions in 1985 alone. 

Rather abushed, 1 turned to the 
archives of The Jerusalem Post, 
where [ found a slim envelope con- 
taining four relatively short items, in 
contrast to the fat files we have on 

rganizations. ᾿ 
myhes | went to sec PEF’s man in 
Jerusalem, Philip Goodman, hie did 
not seem surprised. “I'll tell you ἃ 
secret," confessed the henign, 
kippa-wearing Goodman. “I worked 
in Jewish coriniunal affairs in New 
York for 34 years before muking 
aliya, and 1 thought { knew every set 
of initials in the community; but l 
had never heard of PEF either. It 


. Ὁ 


a 


& 


Philip Goodman. 
doesn't go in for publicity: it just 14 the $100,000 is paid over -- in 


does its work quietly.” ᾿ 
Goodman, formerly a senior offi- 
cial of the Jewish Welfare Board in 


New York, was enjoying his retire- tion also has about $500,000 year of 
ment in Jerusalem, when he was what it calls ‘free funds," which it 


appronched by ἃ, friend to be the distributes at its own discretion, 

Israel representative of PEF. mostly in sums of between $1,000 
That was 10 years ago, when REF and $5,000. 

was distributing some $1.5 million to 


about 150 groups. Last year it gave TWENTY YEARS ago. Sidney 

* outover $9m.tosome58l charitable Musher retired from his phar- 
organizations including such diverse maceutical interests and became 
groups as the Bezalel Academy of chairman and chief executive of 
Arts and Design, the Hebrew Uni- per. Although unpaid, Musher 
versity, the Rape Grisis Centre. the started running the foundation on 
Maimonides Biblical Foundation.  pyofessidnal fines, and the expansion 
the Light Opera of the Negev. and hegan, although the main growth has _ 
the Association of the Deaf. been in the past six years. 

« = All'the foundation's activities are 
decided by its executive and trus- 
tees; but Musher has discretion on 
distributing up to $200,000 a year 


full. : 
Most of the money channelled by 
PEF is of this type; but the founda- 


PEF ISRAEL Endowment Funds 
Inc., to give its quit title was founded 
in 1922 by a group of American g 
Zionists, including Justice Louis without prior approval. xe. 
Brandeis, Rabbi Stephen Wisc, Goodman, who became vice: 
Robert Szold and others, who president and Israel representative 
wanted to do something practical for 10 years ago, no longer goes aa 
the Yishyv, the pre-state Jewish ooking for causes to Ξύρβοτι: 
community in Palestine. ‘although he isstill happy to welcom 

“Some of these leaders had a row — worthwhile upplicknts. He has over 
y $00 organizations on his books. 

A group asking for recognition by 
PEF has to provide three docu- 
ments: its articles of association, ἃ 
certificate that it is an ΘΗΝ (a 


————_——— - 
Daniel Gavron 
.-.........---..-.--....- τ 


non-profit organization), and an 


Goodman. “He told them to concen- 
+ trate on the promotion of political 
Zionism, wherens they wanted to do 


Palestine. They founded the Pales- 
tine Endowment Funds as a channel 
for their awn donations and that of 
- their associates. : 
PEF isnot α fund-raising i cal 
tion; it is primarily ἃ tux-cxemp } Z ae 
channel for sending funds to Israeli Isrucli tax exemption certificate ον 
charitable organizations. A rel: ‘these are furnished, ᾿ soa ad 
ly sniall group, which cun raise discriminate between τὶ ey 
Money in the U.S., butdues nut have secular or left and liege et Aid 
the resources to form its own tax- (5 channelled to the τον ne ΤΑ ρὲ 
exempt framework, will channel Society in Nazarelt ue Monte: 
funds through PEF at no churge. The — Hassidim in Bnei Bral oS ited 
administrative costs are borne by dox Jew, Gooden 85 Label 
PEF's endowment funds. nothing ΒΆΠΑΠΙΟΚΙΗ.. nm rit 
In 1986 PEF received money to the World ni 
$16,527,000, of which $9.153,0U0 _ressive Judaism. ΕΝ 
were caited toeducational, re- “If the State of raha pga 
search, religious, Health and other «body as legul, so = pee cane 
charitable institutions in Israel. The plains. However, oney is spent. 
lance went to the endowment reports on how the πε SF aeiand 
funds which now total $31,336,000. these reporls are ial τ canine 
As PEF is run almost entirely by typed up by fa in ied to the 
volunteers, only 1.4 per cent was secretary, and for rhea a 
spent on administration. The PEF donors. In addition. erent 
Office. In New York is run by a Rubin mae many of thi 
Volunteer chairman with thtee secre- 85 possible. . ? : 
taries, Guodian in Jerusalem has [ἡ giving out moriy fo κε τὸς 
one half-time ‘secretary, Judith funds, the emp! ΣΝ ΣΝ Goodman 
ubin, and there are unpaid repre- the needy and the € all 
sentatives in Haifa and Beersheba. _ particularly a ne dollars Gr 
Tt has no fund-raising apparatus groups where a ' ἀρὰ αἰξιτα PEF 
‘and no public relations. Ifadonor in so can really help. diwough ἃ social 
the U.S. wishes to give $100,000 to receives a request the President's 
an Israeli organization, he gives itto worker, or from 


Israel Epilepsy ’ Association 


Money goes to that organization, © The 


recently asked for recognition by 
PEF so it could raise money in the 


granted, the foundation gave them a 


get started, even though the assucia- 


Jewish Agency; but Goodman is 
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U.S. After recognition had heen 


ὯΝ 9 r 9 
e’re MOVING. 

la players will be getting a new perspective on words _ 
cbeapely pens ten home ai the Hebrew Union Collage (details balow). 


i i —- we're the nicest 
i Iks are also moving, from May 10. Join us —- we re 
oka pail the greatesl word game of all time, at every level of play. 


Visit the Scrabble Club in your area: 


donation ofa few thousand dollars lo 


tion had net actually asked for it. 
An organization in the Galilee 
development town of Shlomi called 
Erez, which runs educational prog- 
rammes, was also starled with seed 
money from PEF. Today it has 
prown and is being assisted by the 


ὁ JERUSALEM: Tuesdays at 7:30 
p.m., Hebrew Union College, 13 
King David St. (Entrance al Belt 
Shmuel, on the lefi side of the 
HUG complex, on Wallenberg St.) 

© TEL AVIV: Sundays at 7:30.p.m. 
NEW LOCATION from May 10: 
Bikurel Ha'itim Centre, 6 Heftman 
Sl. (opp. Mifal Hapayis Bldg.) 

ὁ BEERSHEBA: Sundaysat 7:30 

a p.m. For information on venue call 
Mitzi, 057-421743. 

® TIBERIAS: Mondaysat8p.m. — 
Scoltish Hospice. Forinfo call Ari 
(06-790547) or Hitary (06-720951). 

e WESTERN GALILEE REGION: 
Tuesdays at 9 p.m., Kibbutz Rosh 

Hanikra, Beit Tarbul. 

ὁ NETANYA: Tuasdays at 7:45p.m., 
AACI, 28 Shmuel Hanalziy St. 

@ ZAHALA AREA: Thursdays at 


proud his foundation helped thein to 
Sturt out. > 
Dental Volunteers for !srael, shel- 
ters for battered women and the 
Tsofia Fund of The Jerusalem Post 
are other causes dirertly supported 
by PEF. The Tsofia Fund assists 
discharged soldiers who are 
orphans. : 
The Association of Americans 
and Canadians in Israel (AACT) also 
channels its funds through PEF; but 
recently Goodman took a special 
initiative. "1 found that some of 
these immigrants were so hard up 
that there was no puint in making 


7:50 p.m., Mercaz Kehllati, 
them further loans that they would Y Avner Si. For info call Joni, 
have to repay.” he relates, “So now pA oe racine 
we are able to give them small grants on τ 
of a few hundred dollars ἃ time. 


When he heard about the im- 
migration of the Ethiopian Jews two 
years ago, Goodman felt instinctive- 
ly that money would be necded. 
Musher agreed and mude $50,000 
available, even though initially they 
had no idea how it would be used. In 
the event, it was channelled through 
AACI in Netanya, whose repre- 
sentatives bought clothing and el 
equipment for the newcomers. “We 
raed up giving over $200,000 to 
various Ethiopian Jewish groups, 
recalls Goodman. 


The Jerusalem Post sponsors all Scrabble clubs in lerael. 


The New Complete 


MEDICAL AND 
HEALTH ENCYCLOPEDIA 


Edited by 
Richard J. Wagman. M.D. 
Phi tetas 


ONG THE special endowment 
ane of at least $100,000, estab- 
lished over the years by PEF, are the 
Robert Szold Institute for Applied 
Science at the Hebrew University, 
the William and Ida Zinn Fund to 
train physicians in pulmonary dis- 
eases, the Dorot Fund for education 
and archeology, the Space Technol- 
ogy Fund for research in various 
universities, the Jacob, Louise and 
Kurt Schwartz Trust for the sick. 
blind and needy, the Bernard and 
Zila Weisapel Fund for religious 
education, as well as more than ἃ 
dozen funds for general charitable 
ὴ OSes. ; 
Pukccording to the Education 
Ministry, PEF is one of the largest 
donors of scholarship funds for 
needy school pupils. Money is also 
given for maintenance in boarding 
schools and stipends are provided 
for text books, writing materials and 
school outings not provided by the 
ernment. 
& Goodman is not sure that the 
scope of the foundation's activities 
will continue to grow as fast in the 
future as they have in the past few 
years; but he is convinced that many 
American Jews with money are still 
looking for worthwhile causes. 6 
“Sidney has a very good name, 
he explains. “Someone will call him 
up and say they want to give $50,000 
~ what does he suggest? He'll ask 
them what they are interested in. 
Then he'll ask us for reports on some 
groups that we think are suitable. 
On one occasion a woman donor 
offered $50,000, and Musher tried to 
persuade her to keep it and leave it 
to PEF in her will. “You need the 
money,” he told her. The donor was 
so impressed that she forwarded 
$100,000 to PEF immediately. ; 
“People trust us," explains Rubin. 
“They know that, if they’ give 
through PEF, all the money will go 
directly lo the cause. 1 think that is 
why we have grdwn so fast recently." 


Finally: 8 complete, 
authoritative reference work 
written expressly for the non- 
professional — & medical 
encyclopedia that clarifies and 
instructs. This four-volume, Ὁ) 
1412-page sat covers the basic 
body functions, symptoms of 
diseases, general nature of 
illnesses and the probable a sath 
course of corrective action. Bees eee ἦ ᾿ 
Includes a Medical Emergency section. edgad in red for aiden 
referance: articles written by specialists on heart disease. sr car. 
diabetes and other major illnesses: complete coasae a 
physical fitness, sex and sexuality, nutrition and weig! πὶ ὰ 
All the up-to-date medical knowledge of vital concern to your an 

family, from newborns to the elderly. Published by Lexicon. 
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SPECIAL 
JERUSALEM POST READERS — NIS 145 
ora total or NIS 160.—in 4 monthly instalments 


To: BOOKS, The Jerusalem Post, POB 81, Jerusalem 91000 


‘Please send me THENEW COMPLETE MEDI CAL AND 
HEALTH ENCYCLOPEDIA 


Ὁ atthe special price of NIS 145. Enclosed Is my cheque 
made payable to The Jerusalem Post. 


f he 
i in 4 monthly instalments, the first of NIS 40, t 
2 i rb 3 praia β' by bank Msc balay locas 
he exchange rate of the dollar on ᾿ 
hy Enclosed is my cheque for NIS 40 to cover the first 
instalment. 
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ON THIS radiant Sunday morning | 
board a boat to Elephanta, some 1} 
kilometres off the coast of Bombay. 
Our tour guide explains that there is 
no water on the istand except what 
its 4U-odd families colleet from the 
monsaon, 

The moment we arrive at our 
destination it starls pouring. Women 
with torn umbrellas jostle each other 
in their zeal to earn a few rupees hy 
guiding us safely over the slippery 
jetty and up the stone steps to the 
sile of the temple. Two thousand 
years ago it was hewn inside the rock 
in complete darkness. So, lao, were 
its huge wall-reliefs — unless then, as 
touay, the inhabitants of the island 
employed themselves catching the 
sunlight on large tin plates and guid- 
ing it towards the entrails of the 
earth. 

One statue shows the god Shiva 
with one male and ane female 
breast. | wonder if, when we fe- 
ceived our Tora at Mount Sinai, 
some secret feminist may also have 
conceived of God as being at least 
half female? 

Emerging from the Shiva temple 
we blink in the sunlight. Within 
seconds it is pouring again. The 
women with umbrellas come rushing 
from all sides. No sooner have they 
reached us than the rain stops. But 
many are the ways lo earn one’s daily 
chapati. Umbrellas are discarded. In 
their stead appear copper pitchers, 
eleguntly balanced on heads and 
shoulders. And woe to the tourist 
who dares click his camera without 


paying. 


BACK ON the mainland ! enter an 
eating-house listed as “grude two, 
allotted by the health department.” 
It looks clean and simple. | order a 
lnssy, which is a sort of yoghurt. 

“Sweet?” asks the waiter, who 
can't be more than 11 or 12. “No, 
without sugar.” 

He brings me the lassy. It is so 
sally that {can’t drink it, but I don’t 
send it back for fear that the boy will 
be fired if his boss finds that it was his 
fault. 1 do my best to swallow a few 
spoonfuls and order tea. AS T know 
that Indians frequently interchange 
words like “yesterday” and “‘tomor- 
row” or “with” and “without,” 1 
specify: “Tea, no sugar, no milk.” 

“No possible,” says the boy. 

“Why not? Just tea. Plain. Tea 
and water.” 

Puzzled, he fetches an older col- 
league. Together they make me de- 
scribe in detail what exactly it is I 
wish to drink. “Plain weak tea: 10 
sugar, no 58}. πὸ milk." . 

As Indian tea is ordinarily brewed 
by adding generous quantities of 
leaves and sugar to simmering milk, 
the cook does indeed have to go out 


of his way to boit water for me.” 


When this has finally been done, the 
result looks fine. 

“Good. No sugar?” 

“No sugar, Madam.” My little 
waiter stands by my chair and waitsi 
for his tip. {sip the tea, “But you did 
put sugar init!” 

He smiles angelically. “Only a 


- little, Madam.” . 


1GO for a stroll to get my first taste 


- of Bombay by night. Coming from 


the south, 1 notice how many men 
are wearing nylon shirts and dralon 
suits instead of cotton lungis, and 


* how many ladies walk on high heels, 


their hair bobbed, curled and some- 


. times even bleached. 


The architecture is 19th-century 
English: large buildings, lavish de- 
corations. Although | havea map. 
T'm lost in no time, A young man 


‘detaches himself from the crowd. 


‘eWhere you from, Madam? You 
don’t want ta tell me?” ae 


eet ve nothing to fear. We're right it” 
‘the cen . 


town. Peop 


t ‘ Te-com- 
ing out of the cinemas | 


ist hang- 


dis 


tte 


ing about in the strects. 

“Can [talk to you, Madam?” 

“As faras I can judge, you're not 
waiting for my permission.” 

ἯΙ mean, will you talk to me, 
please?” 

I keep up a stiff pace. “What do 
you want me to say?" 

“Which country you from?” 

“What does it matter to you?” 

“TL like to hear about foreign coun- 
tries. Places { will never see. How 
people five. You from America, 
Madam?” 

“No.” 

“Where you from, Madam?" 

{να been warned not to mention 
Israel to people I don't know. “From 
Holland.” 

“Thank you, Madam Auntie. My- 
self is from Kerala by the name of 
Gerald. Here to !ook for a job. 
Twenty-three years and just finished 
college in Cochin. Natural scien- 
ces.” 

“It shouldn't be too difficult for- 
you to find work in your hometown 
then?" 

“Wrong, Auntie, All people in 
Cochin'know as much as 1, Kerala 
being the most educated state in 
India and hundreds of applicants for 
every job.” 


WE ARE now walking along the 
Marine Drive, nicknamed, Gerald 
tells me, the Queen’s Necklace be- 
cause the lights along the curved 
coastline.|ook like so many pearis on 
a royal string. : 

I decide I've kept my secret long 
enough. “I was born in Holland,” I 
confess, “but I live in Israel. P've got 
ason your age. He'sin thearmy right 

“How lucky he is. Did he have:to 
pay a bribe to acquire the position?” 


“Bribe? Why, Gerald, you don't - 


know what you're saying.” 
“And you don’t know how hard 


myself tried to be accepted ‘in the - 
army and passing all the-tests ‘and- 


being selected, but then a man said 
to bring noncy to the minister.” 


“But what's the big deal? Why 


should you want to be in the army if 
you don’t have to?” ; 
“Why? A full year free food and 
clothing. ‘That's why. And travel all 
through India and be with friends. 1 
had some ‘savings and also sold my. 
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bicycle and brought the money. But 
the man never gave it to the minister 
and I never got the job, so | bought 8 
knife το stab that man. 

“After two months [ saw himself 
in the strect. You took all my 
money, 1 said, but 1 won't kill you 
because 1 know you'll be punished 
when your time comes. For 1 had 
realized that myself must have com- 
mitted some crime in a previous life 
and for this having been punished 
now. If I kill that man [11 be 
punished again in this or the next 
life. I'm a good Christian, Auntie. 
Are you a good Christian?" 

“In Israel most people are Jews, at 
least..." 

“Ah!" he exclaims. “We've some 
very interesting Jews in Cochin. 
They're so rare that everything ab- 
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out them is in the newspapers, hav- 
ing a wedding or dying.” 


AFTER WALKING two miles up 


the Marine Drive I want to return to - 


my hotel bya different route. Gerald 
tries to convince me that the neigh- 
bourhood we'd have to cross is “not 
for ladies.” 

“As you've accompanied me this 
far,” I suggest, “you may as well lead 
me safely through the less fashion- 
able a arters of Bombay. Please, 
Gerald.” : 

He takes my arm and we turn into 
a shabby street. Houses are dilapi- 


dated, windows broken. Some high . 


buildings are mysteriously shrouded 
in huge canvas sheets, tugging at 
their ropes like sails on the high seas. 
‘The scenery is spectral: the living 
counterpart, the source of inspira- 
tion maybe, of Christo’s wrapped-up 
skyscrapers. Whenever the moon is 
so disposéd, it provides glimpses into 
skeléton-like structures and spooky 
staircases. » Pou hea oe 
“What's this, Gerald?” : °°. 
“Some. owners. restoring their 


properly, not wanting ‘anybody-to - 


see for fear of the evil eye." 
On a decaying wall i 


each other's hair under these very 
words. Some families have built huts 
or makeshift tents from plastic bags. 
newspapers, driftwood and rusty 
wire. Others find shelter under trees 
in which they have hung pictures of 
their favourite gods. Naked babies, 
covered with flies, lie on rigs oF 
pieces of cardboard or on the bare 
sidewalk. 

Hands grip the seam of my skirt. 
“Rupec, Madam. Ilungry, 
Madam.” 

I dig in my pocket. but Gerald 
urges me on.“Don't give money. 
They won't let you go.” 

His grip on my arm becomes vice- 
like. He mnkes me almost run. 
‘When we arrive ina “more decent™ 
street, he allows me to slow down. 
As I'm shaking all over, he fends me 
into a restaurant, where T sink down 
on a wooden bench. He orders cof- 
fee and sandwiches and insists on 
settling the bill. 

“Don't be silly, Geruld. You 
know I have more money than you, 
and without your help, where would 
Tbe now?” 

“Pm a man, Auntic, and can 
afford_to treat a lady to a drink, my 
evening with you having been de- 
lightful." 

‘He pays for the coffee and | for the 
sandwiches. We part at the entrance 
to my hotel and never meet again. 


ON MONDAY T'm up before dawn. 
Bombay is sleeping, except lor a few 
loners who are picking the tiny white 
blossoms off the jasmine bushes in 
the public parks. They will spend the 
day-braiding flower-chains and sell- 
ing them to ladies, drivers, shop- 
keepers and other citizens who want 
to adorn themselves, their cars, the 
pictures of their gods or the many 
statues of India’s national heroes. 
As the sun rises over the city, 
hundreds of nowhere-livers can be 
seen squatting to relieve themselves. 
Those rich enough .to possess some 
‘water brush their-teeth and spit out 


τ as vigorously as if they were doing il 


for physical fitness. " 
By eight o'clock I have rcached 
the roofed Phule market. Although 


85 not yet open, 1 am permitted to 


stroll inside and marvel at the enor- 
fous quantities of coconuts, grapes 


“and vegetables of many kinds thut 


re being delivered. 

tu one section TP sce hundreds of 
cages with Angora and Siamese cays, 
puppies of all imaginable pedigrees, 
monkeys and brightly-feathered par- 
rots. 

“Who in the world is gui 
all these?" Tas nitude eae) 

“Bombay is making a fortune," he 
tells me, “by selling pets to Arabian 
sheikh.” 

T buy seme nuts and a few kisi 
fruits and po to a travel agency to get 
intermation about Ajante and 
iMore. A three-day tour to these 
world-famous temple caves will be 
leaving tomorrew. As it is almost 
fully hooked, 1 am advised to pay 
here and new. Unfortunately, 1 
don’t have enuugh Indian money, 
and all the banks are closed because 
it happens to be June Hh, the day 
they make up their half-yearly ba- 
lance sheet. ‘The lacy at the travel 
agency is not allowed to accept fore- 
ign currency. | beseech her to re. 
serve a seat on the bus for me and 
promise to bring the money tomor- 
row before naon. 


I WALK τὸν Victoria railway station 
fo arrange for my journey to New 
Delhi inimediately after my tour te 
Ajante and Ellora. 1 want to stop 
over in Jaipur. On my map ilseentsa 
minor detour, 

Victoria station is enormous. {ask 
several people for directions. Every- 
hody is kind but no-one knows. 

Ona tiny booth is a sign in En 
glish: “May [ help you?" Inside, a 
man is engrossed in colouring the 
letters of the word “Timetable.” He 
works with painstaking slowness. 

“Yes, you can help me!" | cry out 
cheerfully. “Un totally lost.” 

He waves his hand to indicate that 
{shouldn't inters upt hint in his artis: 
ticaceupation, When he has finished 
he leans ck smiles proudly ata job 
well done, and looks up. “What cant 
do for you?” 


“L want Lo travel to Jaipur. Where 
can [buy a ticket?” ᾿ 

“No problem, Lady. I'll get it for 
yau. Please sit.” He points to a sign 
on the wall. “Laumehtime 13.00 lo 
13.30." ᾿ 

My watch shows 1.25. At precisely 
half past one, he hinds me a formon 
which 1 um requested to write my 
name, age, sex. last address 
destination. 

“Why sex?” " 

“Becnuse there’s a special com 
I ent for such fadies as my 


“De i 
large capitals. ‘The artist writes 3 
number and tells me [Ὁ wail. 
Moslem couple, the wife heavily 
veiled, have come in. As 
occupying the only chair, they sq 
on the floor. 


A SECOND official enters the 
booth. 

“This lady wants lo travel to Sata 
pur,” says the artist-clerk. 

“To Jaipur,” ἢ correct him. 

“To Jaipur?” He looks at me 
consternation. “For Jaiput you 
your tickel in Bombay Central, 


in Bombay Victoria. 
I suddenly feel weary: Cental 
Station is a long way uptown. “" 
“Make it New Delhi, I sigh. 
skip Jaipur.” τ 
ἴῃς artist smiles. wyvise decision 
Lady.” 


He hands me a new 
sex, destination... 
“Ninety-four.” en age 
calligraphs a pertec ly 
and a perfectly square fo! on oY 


form. “ 
“Ticket window 94. Lind 4 oi 
corridor, turn to the right, wd 
until you see 22, (urn tot 
advance until 94." 
Tdo as fam told and reach a 0s 


form. Ag 


APRIL 


hall where more than a thousand 
men sire queuving in frant of more 
than a hundred ticket windows. 

“Do Indian women not travel by 
train?” 

“They travel with their hus- 
is the answer. “And the 
husbands buy the tickets.” 

The lines move slowly. The clerks 
in charge of the tickets have gigantic 
hooks reminiscent of the ones our 
forefathers used for their accounts. 
Carefully, they copy the particulars 
of each prospective traveller from 
their forms. On the back of my 
ticket, date of departure, number of 
compartment us well as my full 
name, age and sex are scribbled. 


TT IS late afternoon when I leave 
Victoria Station. Hungry and tired, 1 
enter an enting-house. The place 
soon becomes crowded. Two men 
ask if they may sit at my table. They 
talk in English, as Indians do when 
they have different mother tongues. 
The younger man is a refugee from 
Iran. 1 ask him if he belongs to the 
Parsees, an clite group who worship 
in Temples of Fire and have their 
dead devoured by vultures on lop of 
the Tower of Silence. : 
“Yes,” he says. “1 am a Parsee.” 
‘Have you noticed,” asks the 
other man, “how. many different 
teligions one comes across in Bont- 


- bay? Hindus, Christians, Moslems, 


Jains, Parsees, Buddhists, Jews...al- 
though, come to think of it, 1 never 
met a Jew as far as | know.” 
“So much the better,” says the 
Parsee. “Jews are very snobbish.” 
“Ts that so?" Task. “How many 
Jews did you meet in Iran?" 

‘One doesn’t have to meet Jews to 
know they're snobbish. I've heard 
enough about them." 

Flauting all caution I ask: “Do I 
seem snobbish to you?” Ξ 

_He stubbornly refuses to take the 
hint. “I'm not talking about you. I'm 
talking about the Jews." - 

Tn that case, take a good look at 
ial You're just meeting your first 


“You?” His mouth falls open and 


Stays so for maybe a full minute. | 


When he finally recavers his faculty 
of speech, he has also formulated his 
Next sentence: “But you look very 


= { visit you in your hotel 


THE SUN is setting on my secund 
day in Bombay. | cross the city from 
west to euxt, from ocean to ocean. | 
citcle the impressive five-star Taj 
Mahal Hotel. In the street at its rear, 
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menand women are sprawled on the 
sidewalk. Some use rickety staves 10 
couk whatever food they have man- 
aged te beg. buy or steal during the 
day. Others ure tav depressed even 
for that. Children, espeenally if they 
are cute or disabled, are sent out to 
pester foreigners. Feenagers cary 
bitbies; toudlers pull sickly faces to 
inviie pity. 

Betler prepared than yesterday, l 
have my pockets full of sandwiches 
and small change. A woman who 
could be my mother, ifnot my grand- 
mother, is crawling in the gutter, 
clad in nothing but 4. torn apron. [ 
give her a piece of bread. Her first 
impulse is to hide it, but she changes 
her mind and tears at it with a single 
brown tooth. 

A young man with a remarkably 
straight back ἰδ strapped to what 
looks like an improvised skateboard. 
His legs are eaten away by leprosy. 
His fingerless hands are stretched 
towards the sky. For reasons I don't 
understand, he propels his vehicle 
into the road, No one interferes. No 
one tells him to find a safer place for 
his maimed body. 

I cross the street and drop a rupee 
close by him. He goes into reverse. 
bends forward as if he had hinges. 
instead of joints, picks the rupee off 
the roud with his lipless mouth and 
spits it right into the remainders of 
his lap. 

When I walk back, hours later, he 
ig still sitting us straight aso flagpole in: 
the midst of traffic. 


BY TUESDAY morning I have not 
a single rupec left.in my purse. The 
banks, I'm told, will open at 10 
o'clock. This will allow me to be al 
the travel agency around 11 and on 
my tour to Ajante and Ellora this 
very afternoon. , 
At9:30 I walk at 8 leisurely pace in 
the direction of the Bank of the 
Netherlands. A group of youngsters 
in checkered loincloths are drawing 
water from a well and carrying it in 
pitchers on their heads down the 
street. where they pour it into blue 
barrels on wheels. Later in the day 
this water will be sold, or maybe 
given tothe millions of unfortunutes. 
Τ reach the bank a few minutes 
after 10.00. A friendly doorkeeper 
informs me that business will start αἱ 
11,00. What can 1 do but saunter 
ubout and look at the second-hand 
hookstalls? There are dozens of 
them. They all exhibit the same 
titles: natural sciences, mathetnil- 
tics; vast quantities of Roget s The- 
saurus, very few English novels, 
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The People 
of the Bookie 


most of them by Dickens or 
Stevenson; translations into the va- 


rious Indian languages only from the τω 
Russia. On the covers 1 recognize Kibbutzniks have a way of bringing green to the desert, 


pictures of Maxim Gorki. Karl Marx 
and Dostuievsky. 

On a low, concrete wall some 
curious medical instruments are 
being displayed by a man in a Ted 
turban. He is a professional eur- 
cleaner and his clinic is the sidewalk. 
His first customer, an elegant lady in 
traditional dress. presents her left 
ear. ] want to take a picture, but am 
shooed away. 


AT FIVETO 11.00 Tam back at the 
Bank of the Netherlands. Hot and 
tired, 1 sit on the steps. The friendly 
doorman invites me to come in and 
sit on one of the gigantic easy chairs 
uphostered in black imitation leath- 


but now, the “greenery” of the desert is bringing Israelis 
— not to the sands of the Negev, but to the Sands of 
Nevada. With a bumper crop of crisp green U.S. dollars to 
harvest amidst the casinos of Las Vegas, a marketing 
centre for Israeli products is being set up that will include 
a number of kibbutz industries. 


So here we have communism in its purest form snuggled 
in the bosom of classic avarice. With 15 million visitors 
annually spending $3.75 billion in Las Vegas outside of 
the casinos, thisis not penny ante, andit's a safe bet that 
our farm boys will lure away some of those big bucks the 
high-rollers still have when they walk away from the 
gaming tables and one-armed bandits. The hard part will 
be getting all that nice money to the kibbutz coffers before 
it goes right back into the casino cashier. 


Odds are your friends and relatives overseas aren't 
getting the full-report of israel and Israelis from their local 
papers. Make sure they're getting all the news and 
stories, from cropsto craps—give them a giftsubscription 
to THE JERUSALEM POST INTERNATIONAL 


EDITION. 
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er. 

At 11,00 on the dot, six employees 
appear at six counters. Being the 
only client, 1 choose one at random 
and hand him seven brand new 
banknotes of 100 Dutch guilders 
each. 

So new are they that the man 
suspects them of being counterfeits. 
They are passed from hand to hand, 
from counter to counter. They are 
held up to the light, checked and 
rechecked against other banknotes. 
Miraculously, they are pronounced 
genuine, which indeed they are. 

I am told to sit down and wait 
while coffee is served to the six 
employees at their six counters. 
Overcome by a craving for coffee, 
freezing because of the air- 
conditioning, bursting with impati- 
ence, [ yell: “How dare you call 
yourself Bank of the Netherlands? 
Was there ever a Dutchman as lazy 
as you lot?” 

No sooner have 1 hurled my 
accusation than I regret it, for is not 
serenity rather than laziness the one 
enviable possession Indians have in 
abundance, the one trait that makes 
them superior to us Westerners? 

The friendly doorman puts his 
index finger to his lips. The six 
employees sip their coffee. When, 
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Subscription can bs handed inat 

He'atld, 38 Rehov Yafo, Jerusalem 

The Jerusalem Post, 9 Rehov Carlebach, Tel Aviv 
The Jerusalem Post, 16 Rehov Nordau, Haifa 


Please send The Jerusalem Post International Edition to: 
Name .... 
Address .. 


(see rates below) Is enclosed. 
to the recipient in my name. 


My cheque for .... 
Please send a gift 


” NAME... 


by aquarter to 12] finally receive my ADDRESS ... ; 

et es ΗΕ AIRMAIL Months _1 Year | 
[hail ataxi and ask to be rushed to SUBSCRIPTION RATES 26issues 52 issues 

the travel agency. To my astonish- : 

ment, the lady js waiting for me with U.S.A., U-K., Europe US$30 US$49.95' 3 

my ticket to Ajante and Ellora. I Other countries uS$35* USS$60.95° ἃ 


board the bus with a heavy lcart. 
Unless 1 am to be reincarnated 
one day as a saint or a social refor- 
mer, I don’t think Tl} ever return to 
Bombay. o 


| * Payment may be made in Israel shakels — add 15% VAT. 
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Tefen 


Angela Levine 


THE OPIN MUSEUM at Tefen, 
situated bigh-up in the hills of West- 
erm Galilve, was established as part 


ΕΝ 

af industrialist Stef Wertheimer’s 
Utopian scheme to take men and 
machines out af Israel's large cities 
and relacate them in country settings 
where technology, nature, art and 
culture would bind them together in 
ἃ harmonious and mutually bencfi- 
cial snciety. 

According to Museum curator 
Ami Shavil, Teven's Open Muscum 
was originally envisaged as being 
directly supported by the industrial 
community whose buildings the 
sculptures were planned to beautify. 
But due to paucity of funds, over a 
two-year period only 10 per cent of 
the 6 monumental works commis- 
sioned from local sculptors was 
actually bought outright by the 
Muscum; the rest, with artists com- 
pensated solely for materiuls and 
Lransport costs, are only on tempor- 
ary display in the landscaped park, 
an arrangement which offers, apart 
from the ephemeral satisfaction of 
exhibition in this remote, albeit idyl- 
lic setting, little concrete advantage 
to a section of the community in 
desperate need of a permanent 
haven and steady sponsorship. 

The official opening of the ‘Tefen 
Museum and its spacious new gal- 
lery, on April Ὁ. also marked the 
appointment of Amos Keinan, wri- 
ter and newspaper colunmist, as 
overall director of the Museum. 
Keinan’s plans appear to deviate 
even further from the original plur- 
ulistic character envisaged for the 
project: he seems totally unin- 
terested in turning ‘Tefen into a mev- 
ca for Israeli url, and wishes to avoid 
at all costs the creation there, as he 
describes it, of a “junkyard for Israeli 
sculpture.” Instead, he seeks to mur- ἢ 
ry ecology, technology and art by 
perpetuating the memory of « single 
Israeli sculptor, the late Yitzhak 
Danziger, artist, ‘visionary and 
τ teacher. 
Danziger, in a separute but com- 
τ parable sphere to Wertheimer also 
perceived and forged extraordinary 
relationships between nature, en- 
vironment and man's “place” within 
it. Among his early important sculp- 
tures iMustrating local myths, and 
carried out in a style derived fram 
elements in ancient Near Eastern 
art, was the small sandstone statue 
“The Sucrifice” depicting a block-like 
figure, knife in hand, bending over 
the helpless form of a young animal. 


Gideon Grate: untitled sculpture ( 
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Silom Selinger: “La Vie", stone 
(Open Musenm, Tefen). 


Only recently re-discovered in an 
uvergrown garden in London's Cam- 
den Town (adjoining the home of 
the Buker family, friends of Danzi- 
ger, τὰ whom the artist had entrusted 
the work for sufe-keeping in !944, 
when he tank it over to England for 
an exhibition), this statue is now part 
of the Danziger Estate, and was 
installed at the opening of the 
Museum for permanent display at 
Tefen, an auspicious beginning of 
Keiman’s programme to realize 
more than 20 of Danziger's un- 
finished projects and designs. Plans 
are underway to erect Danziger's 
“lighthouse™ sculpture on a hilltop in 
the Museum grounds according to a 
model and plans drawn up by the 
artist in 1973, some four years prior 
to his death ina road accident, when 
he was 61. . 

Ninety graphic works by Dutch 
artist Maurits Escher (1898-1972), 
on loan from the Israe] Museum 
(which received them as a gift in 1982 
from Charles and Evelyn Kramer of 
New York and displayed them in a 
popular show), prove a perceptive 
choice for the inaugural show in 
Tefen's art gallery. Although Escher 
was admired for his superb technical 
expertise, crilics of arl are generally 
wary of his laboured cerebral 
approach and consequent lack of 
lyricism. In contrast, scientists 
appear to admire the order behind 
his designs, and the mathematical 
ant geometrical standpoints from 
which he explores new, logical rela- 
tionships. All aspects of Escher's 
graphics are well represented in this 
exhibition which features the three 
techniques in which he excelled: 
lithography, woodcut and wood- 
engraving. Motifs on exhibit range 
from geametric- patterns set out in 
classical symmetry, illustrations of 
bizarre phenomena in nature, 
strange spatial effects and 
architecture viewed from impossible 
angles. 

Despite the long haul up to Tefen 
from Jerusalem or Tel Aviv, the 
Museunn, in ifs unique setting, cou- 
pled with this intriguing exhibition, is 
well worth a visit. (The Open 
Museum and gallery, Kfar Vradim, 
Tefen, Galilee}. Till June 9. Ό 
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Open Museum, Tefen). 


Git Goldfine 


AS A gradtiate ol the Technion and 


Pratt Institute, Judliin 9 


skills in architecture ant city plan- 
ning fe ἢ sensitivi 
design, resulling ina series of ex- 
trentely scusuous and considered oil 


paintings. A’ limited number of 


] mad geometrie elements, 
generally three to four in any one 
composition. are plinted within’ a 
densely coated, warm, grey-umber, 
monachromatic fichl, nearly square 
yet horizontal enungh to secure its 
orientation towards the landscape. 
Small, gold-leaf squares, pitched 
triangular roofs of red or blue, 
drawn arches and ares and coloured 
animated signs that refer to an out- 
door environment (stars, sun, flaw- 
ers) are the recurring images in each 
of Pomeranz's spuces. The pictorial 
elements tied to an abstract colour 
field vascillate beyveen symbolic 
concepts and naturalistic renderings. 
Pomeranz’s use of gold leaf squares 
is an iconographic referral to “en- 
vironment,” a pictorial parallel not 
too distant from the Renaissance 
concept of a gilded heavenly halo, 
emphasizing the centrality of man’s 
need to congregate within a protec- 
tive system (walls, house, block, 


for colour and 


kraal). The spectator should nat be 
deceived by the apparently minimal 
effort, for these works are highly 
charged and intelligently synthe- 
sized. (Bograshov Gallery, 40) Bug- 
rashov, Tel Aviv). Till May 2. 


RECENT PAINTINGS hy Jeru- 
salem artist Larry Abramson, are 
ambiguous compositiuns in which 


τ the pictorial content seems to hedge 


between abstraction and a mystical, 
almost romanticized, symbolism. 
Each large horizontal canvas — wug- 
mented by a dozen smaller, square 
formats — is constructed so that a 
deep grey, indigo or blue black cen- 


Claire Weissman Wilks: bronze (Debel Gallery, Ein Kerem). 


Agony and ecstasy 


Meir Ronnen 


CLAIRE WEISSMAN WILKS, a 
Canadian artist who is also a multi- 
ple Emmy Award winner for her 
work in television, shows bronzes, 
drawings and lithographs that mix 
eroticism with symbolism ‘and draw 
on whal appears lo be a very varied 
group of sources. The exhibil is 
dominated by her large conte-crayon 
drawings in a virtuoso manner of 
couples and couplings, ina style that 
draws on such varied sources us 
Siquierus, Munch, Kollwitz, Klimt 
and even Schiele. The drawings are 
dominated by eyes, hands and feet - 
and the foetal position - in the 
Schiele mode and in closeup. The 
less erotic ones are best, offering 
interesting compositional solutions. 
‘There are many titulur references to 
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the Holocaust (and the title of the 
show is taken from a line by Dutch 
diarist Etty Hillesam, who found, 
physical and spiritual love hefore 
voluntarily joining a transport to 
Auschwilz, where she was killed). 
Some couples appear to be keening; 
others in lesbian embraces, There is 
little male presence. But much of 
the show smacks of high-powered 
illustration, albeit-very well brought 
off. Best perhaps are the tiny ex- 
pressive bronzes of writhing tunies- 
cent women, even thdugh they rely 
on hyper-dramailics of form and sub- 
ject. from flowing manes to auto: 
eroticism, to a witeh-like cuunte- 
nance or un amputated limb. The 
artist invests (heir striking compnsi- 
lion with enormous energy. Rodin 
and Klimt would have approved. 
(Debel Gullery, Ein Karem). Till 
May2. ᾿ . “a 


Judith Pomeranz: oil on linen (Bograshov Gallery, Tel Aviv). 


3 πο ΚΕ athe ud 


τὴ void framing a linear “charac- 
ter" is ensnared by sweeping pincers 
painted with a broad brush wash and 
which act as containing walls and 
often provide boundaries in which 
the deep spaces open and close. 
Abramson’s pictures are landscapes 
of the mind, investigating images 
conjured up ina dream world and 
activated in real life. His illuminated 
descriptions of form rising from the 
lower edges of the canvas reflect on 
growth, regenerition and rejuvena- 
tion without showing details or re- 
calling facts. But beyond Abram- 
son's cerebral compilations there is 
an emptiness, a definite lack of con- 
vincing visual fantasy or narrative - 
and only a minimum of artistic plea- 
sure or enjoyment. (Artifact ἀπ 
Gallery, 43. Nachmani, Tel Aviv). 
‘Till May 1. 

GIOVANNI CHECCHI is an Italian 
painter exhibiting for the first time in 
Israel. Cheechi shows two distinct 
groupings: linear illustrations of 
Hnonymous portraits that project 
character more. than’ personality; 
and reductive drawing techniques 
rather than expressive or realistic 
painting. Cheechi uses colour as a 
soralive buckdrop οἱ to highlight 
s, but rarely as medium for 
ing the illusion of form or 
space. The fae accompanied hy 
al graphic abstractions de- 
vied panels with “yetion” 
IIS. 

Ἶ τ venice Maude Fried- 
land exhibits a couple ol dozen pots, 
plates and bowls whose shapes ἈΝ 
marvellous glazes blend harmo: 
niously together, ‘The steep bellied 
vases with thin, elongated necks 
and turned rims are coated with a 
range of lustrous: glazes that are 
olten breathtaking in their sparkle 
and mottling effects. Several pieces 
are surfaced with αι delicate crackling 
technique and Friedland's speciat 

i colouring is Fe 
miniscent of the celadon ware of the 
Eust. Friedland brings the art of 
stract painting and. the ceramic 
craft into a unified slatement. 
(Horace Richter Gallery. 14 Simtal 
Mazat Arieh, Old Jaffa). = 
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THE LATE president: 


Sadatot Egypt hasn't had much hick 
dither with Ins biographers ΟἹ willl 


Nasserism or a ‘counter- 
revolution?” Hinnebusch provides 
an analysis of Nasser’s reginte, which 
he characterizes as ‘‘author- 
itarianism-populism.” 

» Among the following chapters, in 
which Sndat's regime is appraised -- 
“authoritarian, post-populist, mod- 
ernizing.” “embourgeoisement of 
the power elite.” “deradicalization 
of regime ideology" -- the most in- 
formative, and topical is about “the 
pluralization™ of the political arena. 
A section on the Islamic fun- 
damentalist opposition (throws much 
ni on the latest developments in 

iro. 


NADAV SAFRAN'S Saud Arabia: 
The Ceascless Quest for Security 
(Cambridge, Mass. and London, 
Harvard University Press, 524 pp. 
$25) is easily the most comprehen- 
sive uccount to date of the history, 
politics and the imilitary strategy of 
that kingdom, thou, h it scarcely 
touches tdeology und political cul- 
ture. The book, us Sufran carefully 
notes in his preface, was written 
“entirely on the basis of open 
sources and declassified documents 
available to the public.” No pri- 
vileged information of any sort, from 
any sources, has been used. The 
essence of the book is in Safran’s 
analysis of the roots of the Saudi 
preoccupation with security, and the 
expression of that preoccupation in 
the country’s foreign and defence 

licy through half a century and 
our i — those of Saud, Faisal, 

and Fahd. 
MARK HELLER and Nadav Saf- 
ran’s The New Middle Clnss and 
Regime Stability in Saud! Arabla 
(Harvard Middle Last Papers, Cen- 
tre for Middle Eastern Studies, Har- 
vard University, 36 pp. No price 
Stated) complements Sufran’s mas- 
sive work. The gist of the authors’ 


. thesis: as in other regimes and coun- 


tries, attempts at modernization in 
Saudi Arabin have produced a new 


~ middle class which, after it reaches a 


certain level of development, will in 
all probability turn against the reg- 
ime in moments of crisis. 
Moreover, although certain 
seemingly exceptional conditions re- 
main in Saudi Kran “these do not 
nullify the applicability to it of this 
historical ‘rule’. But there is 


‘another “but,” as the authors point PT 


‘out: “Because an upheaval involving 
the middle class depends on the 
trigger of a severe crisis, the time 
frame within which such an siege 
imay take place in Saudi Arabia can- 
Not be predicted with assurance.” 


SUCH AN upheaval may be trig- 
Bered by an economic crisis, 
Precipitated by an-acute oil slump. 
Another cause‘might be an Islamic 
fundamentalist explosion. Robin 
Wright, in The Wrath of Militant 
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Nissim Rejwan 


— ne 


Islam (New York, Simon and Schus- 
ter; London, André Deutsch, 315 
pp.. $17.95), devotes a chapter [0 
the story of the seizure b Moslem 
fanatics in November 1979 of the 
Grand Masque in Mecca, the largest 
Islamic shrine in the world, and 
restricted to believers. Adorning the 
chapter is a quotation from a pam- 
phiet by the Moslem Brothers: “The 
winds of paradise are blowing.” 

In the eyes of the fundamentalists, 
Saudi Arabia, along with all other 
Arab countries and regimes, is guilty 
of the cardinal sin of dependence on 
the infidel West, to which it sells not 
only its soul but also the main re- 
sourccs of a Moslem nation. Wright, 
aveteran foreign pola se who 
has spent four eventful years in 
Beirut, has written an ambitious 
book — tou ambitious perhaps. for it 
tries to cover everything: Lebanon, 
Kuwait, Bahrain, Saudi Arabia, 
Egypt, and of course Iran. 


THE PALESTINE Liberation 
Organization, though it is heter- 
ogenequs enough, does not seem to 
have been affected by the Islamic 
wave so dramatically described by 
Wright. Israel, the Palestinians, aud 
the West Bank by Samuel Sandler 
and Hillel Frisch troronto, Lene 
ton Books, 190 pp. No price stated) 
traces the development of Palesti- 
nian resistance to the Zionist enter- 
prise, as far back as the Mandate 
eriod. However, even in the mid- 
1920s. when leadership of the 
Palestinian Arabs was assumed by 
Hajj Amin Al-Husseini, the Grand 
Multi of Jerusalem and thus the 
leading Islamic authority in the 
country, the Islamic factor was 8 
negligible one for the resistance 
movement anor perhaps that it 
ovided a rallying cry. 
The first part of the book deals 
with the pre-Six-Day War period, 
including a much-needed chapter on 
the neglected subject of Amman's 
policy of integrating the West Bank 
and its inhabitants, (known as “Jor- 
danization"). The West Bank under 
Israeli rule, and the emergence of 
the PLO as a “Diaspora centre, 
take up the second part. The rest of 
the book is devoted to an analysis of 
the new situation in which Israel 
finds itself. This is its most to} ical 


and instructive section, for it deals 


THE JERUSALEM POST MAGAZINE 


with what the authors call the trans- 


‘formation of Israeli policy, its 


impact on the West Bank, the em- 
ergence of a religious Zionist van- 
guard in the shape of Gush Emunim 
and kindred fundamentalist Jewish 
groups, setlement patterns and the 
politics and ideology of the settlers" 
mavement. 


THE SUBTITLE of Rashid Khali- 
di's book, Under Slege (New York, 
Columbia University Press, 241 pp. 
$22.50), is “PLO decision-making 
during the 1982 war.” At first 
glance (his may seem a rather insig- 
nificant aspect of a much larger sub- 
ject. However, by giving a first-hand 
account of the PLO from within, and 
of the workings of a resistance orga- 
nization under siege, Khalidi - 8 
Palestinian who lived in Beirut 
throughout the period covered — has 
rendered us all an invaluable service. 
He deals with subjects far transcend- 
ing the limited period covered, and 
addresses questions that had obser- 
vers wondering. For instance, why 
did the war last so long when the PL! 
was manifestly weaker than any of 
the Arab states which in the past had 
been so easily overwhelmed by 
Israel? Why did Syria refuse to help 
the Palestinians in that war? Why did 
Arab governments “not only keep 
silent during the war but even secret- 
ly hoped for a PLO defeat?” 

Khalidi writes, in partial answer to 
some of his questions: “In an un- 
equal contest, (the PLO) had fought 
longer than had all the Arab armies 
put together in all their wars with 
Israel, doing better than anyone 
could have expected, But as an Au- 
gust 9 (Palestine News Agency) 
editorial concluded: ‘In the end, the 
only thing which we were unable to 
affect was the immobility, the para- 
lysis, the frozen will of the Arab 
world’.” oe plainly partisan, 
this book is well worth reading, and 
pondering. 


ALTHOUGH IT lasted hardly ἃ 
month, the Yom Kippur War was 
not such a bad performance on the 
part of the Arabs, all things consi- 
dered. October 1973: The Arab- 
Israeli War by Frank Aker (Ham- 
den, Connecticut, Archon Books, 
185 pp., $19.50) is a comprehensive, 
richly documented ΠΑΝ talent 
analysis of the war thal finally shoo! 

the (sraelis out of the six-year shum- 
ber which had followed six famous 
days. 


‘The author, a Washington consul- 
tant on political and military affairs, 
refrains fram passing judgement, 
and econcentrutes on the back- 
round, planoing and preparation 
for war. He provides alse an iccnunt 
of the holding actions, counter: 
attacks, flanking attacks, and break- 
through phases. Appendices include 
maps, illustrations, orders of battle 
and much else. A short intioduction 
is provided hy Major-General 
George 5. Pattun. 

Aker points out that the lessons 
of the Yom Kippur War and the new 
realities if engendered lie in the 
military arena. The war never had 
“the immediate purpose of solving 
the Palestinian Arab probicm, nor, 

erhaps, could it have dane so even 
if that had heen its goal.” He con- 
cludes that in October 1973, “a new 
era of military history dawned, 
where high-tech missiles took their 
place alongside the tank, the air- 
plane and the machine gun. With the 
superpowers reluctant to use the 
ultimate weapon, future conflicts 
could, as in the Octuber 1973 war, 
become strategic contests where the 
best use of high-tech and traditional 
weaponry would determine the out- 
come, 


L. CARL BROWN writes in his 
preface to Internation Politics and 
the Middle Kast (London, 1.B. 
Tauris, 363 pp. No price stated) that 
this book was conceived on October 
6, 1973 with the outbreak of the Yom 
Kippur War (which found him in 
Cairo on a sabbatical), The war, he 
observes “resolved an intellectual 
conflict that [ had been unconscious- 
ly wrestling with ever since.,.1 began 
n career devoted to the study of the 
modern Middle East.” Convinced 
that the Middle East “deserves 
attention in itself and for its own 
distinctive characterislics,” rather 
than as “an area of great power 
confrontation.” he had persistently 
downplayed the diplomatic subject 
and concentrated on other themes. 

The Yom Kippur war changed the 
author's attitude. “When...[ witnes- 
sed a major Middle Eastern political 
leader start a risky war against a 
militarily stronger opponent, not so 
much in hope of victory but to pro- 
yoke intemational intervention that 
might result in eventual gains for his 
country, I came to accept explicitly 
what had sensed Fag lg Seo 
Eastern political leaders have ‘been 
taking similar actions for almost two 
centuries. And the outside powers 
have been engaged for just as longin 
diplomatic dances similar to. what 
ensued following October 6.” 

Now, for better or for worse, 
Professor Brown realizes that inter- 
national relations have provided the 
matrix of modern Middle Eastern 
history. “The challenge was to pro- 
vide the proper mix of old- 
fashioned, Eastern Question history 
with new style study of the modern 
Middle East as important in its own 
right.” His book is intended as an 
answer to that challenge. And a gh 

ood and convincing answer it is. It 
bea with an analysis of the East- 
ern Question — that elaborate di- 
plomatic game during which, from 
1774 to 1923, European states dis- 
membered the Ottoman Empire. 
According to Brown, this game still 
goes on, with the outside parties 
neither effectively absorbing the 
Middle East nor releasing it from 
their hold. 3 ᾿ 

The gist of his argument. in fact, is 
that, essentially, the current crisis in 
the region is not the Arab-Israeli 
conflict but stems rather from poli- 
tical factors introduced by the de- 
cline of the Ottoman Empire. In this 
view, the Palestine problem is the 
by-product of a continuing “Eastern 
Question game," which has been 
played without interruption since 

the early [9th century, and has its 
contemporary players. G 


MERED BETREBLINKA (Rebel- 
lion in Treblinka) by Samuel Willen- 
herg. Tel Aviv, Ministry of Defence 
Publications Department. 28 pp. 
Price not stated. 


Alexander Zvielli 


TREBLINKA will be remembered 
always for the courageous uprising 
there — of Jewish prisoners against 
their Nazi captors. 

It was a model Nazi death factory, 
and in addition a business enterprise 
run by thieves. The meagré belong- 
ings of the gassed victims were reco- 
vered and sold for profit. Gold coins, 
U.S. dollars sewn into clothing, 
shoes and even women's hair were 
the much sought-after commadities. 
The German officers, their Ukrai- 
nian lackeys and Polish collabor- 
ators supervised the factory, and a 
few young and sturdy Jews did all the 
dirty work for them before they were 
dispatched to the gas chambers. 

Samuel Willenberg was a young 
boy when he arrived at Treblinka. 
He considered himself to be tel 
when chosen for work at this death 
factory. He was one of the few 
survivors of his transport. His well- 
wrilten account of his experiences is 
of consideruble historical value, for 
he has a photographic memory, in 
honest and unbiased approach to 
people, and the ability to grasp their 
motives. The many months he spent 
at Treblinka made him a good obser- 
ver of human nature, and an expert 

on Nazi methods. In spite of hisown 
experiences, he writes clearly and 
objectively. 


JOHN DEMJANJUK’S deporta- 
tion from the U.S. and his 
current confrontation with 
Israeli justice make Willenberg's 
study of very particular importance. 
He provides ἃ valuable guide to the 
peculiarly twisted and indescribable 
world of Treblinka. It was a planet 
where universally-accepted rules of 
human conduct did not apply. The 
Ukrainians who guarded the com- 


pound were for the most part profes- a 


sional murderers, Jew-haters who 
served the Nazis willingly, and fre- 
uently surpassed them in cruelty. 
ey had no resérvations of any kind 
about murder and rape. One won- 
ders whether they could be de- 


scribed as luman in any real sense of 
that word. Willenberp's study will 
certainly deepen our understanding 


both of the Nazi eta and the (rue 
nature of the Nazi criminals. 


His miraculous survival, participa- 
ing, 
adventures in the alien Polish coun- 
tryside and exploits in the Polish 
underground deepen our aware- 
ness of the precarious and dangerous 
nature of Diaspora existence. Poles, 
Ukrainians and Germans hated, and 
spied on, each other, But they were 
almost unanimous in their treatment 


tion in the Treblinka upri 


of the Jews. 7 


In 1945, Willenberp was released 
from the Polish army to assist 
“iHegals" on their way to Isracl. He 
lives with his wife Orit and their 
daughter Ada in Israel and is now a 
senior official at the Ministry of 
Housing. : u 
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Merry Men. McHugh, Jenkins, Ale- 
xander, Herbert, ete.” 

Rudy Behlmer, who gave us that 
gigantic tome Memo fram David O. 
Selznick, has done it again. 1 
Warner Bros. (1935-1951) (We 
feld and Nicolson, £15.95) is a trea- 
sure trove of letters, internal memos 
and even the transcript of a phone 
conversation in which Jack Warner 
gives Humphrey Bogart a thinly- 
veiled warning about stu who be- 


IN A 1970 BOOK on the making of 
an award-winning TY commercial, 
Lincoln Diamant wrote of the com- 
mercial’s young director: ** He is cus- 
rently in Hollywood, working on his 
first feature. Can Mr. Cimino bring 
te this new area the same degree of 
tireless concentration απ detailed 
effort that he perteet 
sion commercial field?” 

Today, 17 years later, there seems 
no doubt that answering yes would 
constitute grass understatement. [ 
can’t think of another director so 
offen compared to Erich von 
Stroheim, “One can admire, after 
the faci, the arrogance, self- 
indulgence and sheer wonderful 
lunacy of an Erie (sic) von Straheim 
when he goes off and makes ἢ 12- 
hour (cummercially) unreleasable 
Greed, because von Stroheim was an 
artist. Mr. Cimino isn't."" Less than 
three yearsafter Vincent Canby pen- 
ned the above in Tike New York 
Times, critics, led by the French, 
were acchiiming Michael Cimino’s 
Heaven's Gate as a desecrated mas- 


arrying the 


But back to Cuptain Bload, as 
producer E ial Wallis castigates diree: 
tor Michael Curtiz, first for giving 
visuals precedence over story values, 
and then for the matter of E 
Flynn's costume. “You ρίαν it in 
long shot, so that you can get the 
composition of ἃ candlle-stick und ἃ 
wine bottle on a table in the fore- 
ground, which | don’t give a damn 
about... Please don't forget that the 
most important thing you fiave to do 
is get the story on the screen, and | 
don't care if you play it in front of 
What in the hell is 
the matter with you, and why do you 
insist on crossing me...you've got 
him dressed up like a god-damned 
faggot....Let him look a little swash- 
buckling, for Christ sakes! Don't 
always have him dressed up like a 


Whither it is a masterpiece or $40 
million down the drain, Heaven's 
Gate has become enshrined in alarge 
proportion of the public conscious- 
ness as the worst catastrophe to hit a 
studio since Cleopatra devastated 
‘Twentieth Century Fox. Final Cut: 
Dreams and Disaster In.the Making 
of Heaven's Gate by Steven Bach 
(Faber and Fuber, £4.95) is one 
man's view of the story. Bearing in 
mind that Bach was United Artists 
production head and therefore no 
impartial observer, it must be said 
that his book is an extremely valu- 
able insight into the power and poli- 
tics at work behind the scenes in 


δ 

To the public at large, the book's 
greatest interest will come from 
those documents concerning the stu- 
dio’s most famous and eternally 
popular pictures, like Yankee Doo- 
“Yand die Dandy (where George M. 
Cohan's stipulations about the 
screen treatment of his personal life 
were in danger of knocking out the 
core of the film) and, most especial- 


fan McKellan- possibly the most respected Shakespeci 


rean actor af his age. 


“Damage to the Allied Cause 
the book lives up to the very best 
expectations one could have of a 
volume of Guinness memoirs. 


Hillel Tryster 


up “kept a lot of the alcohol from 
reaching my liver and pancreas.” 
making for the bathroom in Lindy’s 
restaurant on one such occasion, he 
regurgitated too soon. The unlucky 
recipient was Leo Lindy, who 
looked up at Carl Reiner as if to say, 
And E thought Sid liked me.” 
Unhappy as much of the book is, 
the fact that Caesar was one of the 
funniest men on Fifties TV is in- 
escapable and many old and much- 
loved routines are revived here in 
print. His childhood memories are 
also ἃ treat (his father would break in 
new shoes for other people for 50 


IN THE PANTHEON of great Brit- 
ish actors, Guinness would appear to 
stand a little to one side of the 
Olivier/Gielgud/Richardson trio, 
though by no means on a lower rung. 
Move two generations on, and one 
finds Ian McKellen, possibly the 
most respected Shakespearean actor 
of his age. Joy Leslie Gibson's Jan 
McKellen (Weidenfeld and Nicol- 
son, £10.95) traces his career accur- 
ately and in considerable detail, but, 
regrettably, without involving the 
reader in McKellen as a person. 
With all the quotes from reviews and 
incisive comments from friends and 
co-workers, McKellen's story, as 
told by Gibson, never seems to take 


Bach tells of a studio agreeing to a 
greal many conditions against its 
better judgment merely ta keep the 
yeur's hottest director (film: The 
Deer Hunter) from slipping through 
its fingers. Bach gives us a complete 
account of what was going on in 
regard to other properties at the 
time, making the likes of Woody 
Allen and Peter Sellers characters in 


The chupter on this film gives not 
only the suggested storyline for the 
never-produced sequel, bul also a 
host of memos concerning the cast- 
ing of the original. “This story 
should make a good vehicle fer 
cither Raft or Bogart™....“Will you 
please figure on Humphrey Bogart 
and Ann Sheridan for Casublan- 
ca"... “We will go ahead with the 
test of Michele Morgan”... “What 
do you think of using Raft for Casah- 
fanca?”... Lhave becn going over... 
the possibilities for the part of “Las- 
lo" and, aside from Philip Dorn, 
whom we cannot get, and Paul Hen- 
reid, who [am sure will not play the 
part when he reads it, there is no one 
else that 1 can think of.” 

For the role of “Sam," Clarence 
Muse, oo and 1. 
a were all to be preferred to Doole 
remembered praduction of the play — Wilson, of whom Wallis wrate, “tle 
isn't ideal for the part bul if we get 
stuck und can't do an 
suppose he could play it. 

᾿ξαταρλλξα is also one of the more 
: Ἄρεως controversial issues of Backstory: 
for Captain Blood, asks, “Don't you Interviews with screenwriters of Tol. 

K lywood’s Golden Age (University of 
Robin Hood? Maybe as a follow-up California Press, $27.50) edited by 
Pat McGilligan. Two of the 14 (15 if 


“Sellers was making a Fu Manchu 
picture for Orion al the same time he 
was writing The Romance of the Pink 
Panther...” Sid Caesar was cast in 
the supporting role of Joe Capone in 
The Fiendish Plot of Dr. Fu Manchu 
and when not required on the set, he 
would shut hintself in his Paris hotel! 
room and talk into a tape-recorder, 
trying to figure out Where have I 
Been? (A Signet Book, $3.50). The 
book is Caesar's I'll Cry Tomorrow, 
dealing with many years of alcohol- 
ism and dependence on pills. 1 sup- 
pose we have Caesar's oxlike con- 
stitution to thank that he is sti! with Guthries, 
us, and his wasn't the only comic 
talent endangered by drinking. 

Once, in Chicago, he nearly threw 
Mel Brooks out of an 18th-floor 

indow. Caesar's habit of throwing 


In his TV heyday, Caesar played 
parts as diverse as a house fly and a 
Rolls Royce tyre, and later, on 
Broadway, seven roles in the show 
Linle Me, a feat of that kind leads, 
inevitably, to comparison with Alec 
Guiness, the author of Blessings in 
Disgulse (Fontana/Collins, £2.95). 

Guinness writes as entectainingly 
ashe acts, giving us some marvellous 
chapters on the people — many of 
them eccentric — with whom he has 
worked: Thorndike and Casson, the 
Edith Sitwell, Sir Ralph 
Richardson. Guinness himself plays 
only a supporting role in some of 
these reminiscences. Humour is nev- 
er far away (Guinness has entitled 
the chapter on his war experiences 


window. Cacsar’s habit of (OWING Oe ee SS 
Pragmatic grande 


ties when he managed to secure a 
position as one of young Prince Phi- 
lip’s gentlemen of the bedchamber. 


A Midsummer Night's Dream is 
one of the few Shakespeare plays 
McKellen has not appeared in pro- 
fessionally (though as a student he 
did play Lysander). Possibly the best 


was that of Max Reinhardt, which 
was later filmed by Warner Bros., 
with James Cagney as Bottom. In a 
1935 memo to Jack Warner, Dwight 
Franklin, special visual consultant 


think Cagney would make a swell 


to the Dream. With the gang as his 


1 FIRST met the Count-Duke in the 
Prado, seated astride one of those 
barrel-bellied quarter horses Velaz~ 
quez deemed sirong enough to bear 
‘so weighty a figure. I could never 
make up my mind about the rider: he 
looked a bit fike Oliver Hardy in 
armour, waving his baton to urge 
Stan Laurel to get on with it, without 
trying to attract too much attention. 
Tn an earlier picture, Velazquez de- 
-picted him asa rather terrifying giant 
with great humped shoulders — 
almost bunchbacked, as Professor 
Elliot points out in his remarkably 
Teadable and minutely researched 
account of the life and times of this” 
formidable figure. There is also a 
drawing, attributed to Velazquez, of 
agentler, middle-aged figure 
mild for a’ Velazque 


modest way. He at once made hima 


As Principal Minister, Olivares 
was to guide Spain for two decades 
and will be remembered as the 
architect of the domestic reforms 
3 ae designed to stem the decline of Spain 
Being of rather unprepossessing as Europe's leading power. For 8 
appearance, he at first suffered while (he eventually met his match in 
numerous cruelties at the hands of — Richelieu) the hands that once held 

ὶ the chamberpot held much of 
πον Οὐ one occasion he suffered a Europe. It may be argued that what 
with the Thirty Years War and other 
troubles, the contents were pretty 
much the same. ᾿ 

Olivares was a pragmatist par ex- 


THE COUNT-DUKE OF OLI- 
VARES by J.H. Elliot. London, 
Yate University Press. 733 pp. 


Meir Ronnen the 16-year infante; Elliot describes 


more the man that Elliot shows us, a 
tolerant cultured fellow of no little 
intellectual curiosity, unafraid to 
befriend a Jew; but of over-weening 


humiliating jibe at the moment he 

was bearing the royal chamberpot; 

he kissed it before retiring insilence. 
Such sycophantic ‘joyalty soon . 
brought its reward. Shortly after- ceflence. His efforts to introduce 
‘wards Philip found himself on the widespread taxation (such as the salt 
Ὁ tax) to underwrite increased military 
vered that Olivares was a paragon expenditure would make good read- 
ite -ing for. Yitzhak Rabin. .Another 
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Don Gaspar de Guzoian (1587- 
1645), third Count of Olivares to 
begin with, was a well-educated 
young married man in his late twen- 


throne. The young king soon disco- 


εἰ my mind Ξ who got things done; and in a qui 
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yon count Frances: Goudrich 

an 
Albert Hacket d 
screcuwiiters inte 


Strays is not who wrote what in any 
given instance as much as the im- 
portance of a film's writing in the 
lirst place 


‘ chest way of establishing 
the writer's iniportunce is by repeat. 
ing the story from the introduction 
about how Robert Riskin is sy 
posed to have flung 120 bkink pages 
onte Frank Cy 's desk with the 
challenge, “Here! Let’s see you give 
that the Capra touch!" ‘Those who 
regard the writer's importance as 
self-evident, take note: till the late 
‘Thirties, Warner Bros. writers were 
not invited to previews and could 
only see their own films by paying for 
the privilege. ‘The good thing about 
Warners, according to Cascy Robin- 
son, was that Jack Warner was too 
tightfisted τὸ do things twice, so the 
writer knew his work would end up 
on the screen. 

The auteur theory takes quite a 
beating in this book. Not just in the 
Charles Bennett interview, which 
should be ἃ mandatory postscript to 
any reading of Truffaut's Hitchcock, 
but also in Niven Busch's recollec- 
tivns of Howard Hawks and quite a 
few other cases. 

The interviewees come from both 
sides of Hollywood, left (Donald 
Ogden Stewart) and right (John Lee 
Mahin), and have been responsible 
for all types of screen fare, from the 
farcical comedy of the Astaire/ 
Rogers pictures (Allan Scott) to the 
farcical adventure of the James 
Bond series (Richard Maibaum). 

What (hey all have in common is 
the craftsmanship of their profession 
and a literacy that makes them a joy 
to read (Philip Dunne, however, 
admits he still hasn't read The Count 
of Monte Cristo, which he adapted 
for the sereen in 1934). 

Though some of them are still 
alive, few were active by the time 
they were interviewed. One who 
was, Julius J. Epstein (Casablanca), 
had just Larned out “the finest piece 
of screenwriting, the most adult film 
I've written,” Retthen, Reuben. Bp- 
stein, who got his sense of humour 
“front being Jew 2 


h,”" is convinced 
that “pictures are much better to- 
day,” even if they'1e not as much fun 
fo make. ‘That statement does not 
cover every kind of film. T. itself 
was one of the dullest characters 
ever; he never said anything of con- 
sequence , he had no humour, πῦ- 
thing, U think he was just made up to 
look like Meschem Begin.” : 
Remakes are as prevalent now as 
ever. In 1974, W.R. Burnett's (Lite 
Caesar, High Sierra) Captain Light- 
foot was remade, without credil le 
the original, as Thunderbolt αἱ 
Lightfoot. “The director? Michael 
Cimino, Burnett's reaction? “He 
stole it... That son-of-d itch. I'n 
glad Heaven's Gate flopped.” 5 


point of local interest: he moved 
easily in converse circles and be- 
friended a number of Jews, when 
both actions were becoming in 
creasingly unpopular among a 
haughty hidalgos, who were as ract a 
as any Naxi genealogist. The Count 
Duke's enemies pointed to his 
tuinted blood: Don Gaspar’s 8° 
mother was the daughter ofa conver’ 
so, the wealthy and brilliant Judeo, 
Christian Lope Conchillos, who 
been secretary to Charles Vv. Her 
mother was related by marriage ἢ 
Juan Sanchez of Toledo, the Je 
grandfather of St. Teresa d Avila. 

But these are just asidesin a 8° 
narrative that teems with fascinart 
details. An absolutely wonder μ᾿ 
book, and a must for all students 
Europcan history. 
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plit shifts 


nota little to do with whal she saw as 
her father's connivance at various of 
his friends [feeling her up on the 


AWIDER WORLD by Kate Simon. 
New York. Harper and Row. [86 


MRS. BRIDGE & MR. BRIDGE hy 


Evan 5. Connell. London. Picador. And “sie wes φάμα, ἀπά ΠΣ, 


siunately resentful of her father fare- 
ing her mother into abortion after 
abortion as she took his pluce as 
family bread-winner and ruined her 
health selling corsets door to door. 
Not that that made father grateful; 
nor did it turn him into the sort of 
sorrowing surrogate mother that 
many of her friends’ fathers had 
become during the Depression. 
Kate's father kicked tragically, in- 
effectually, all his life al what fate 
had done to a young Polish-Jewish 
prince. Perhaps there lay the root of 


Dvorah Getzler 


— nl 


SCHIZOPHRENIA is an occupa- 
tional hazard of book reviewing; but 
the accompanying serendipity more 
than compensates for the risks when 
it brings the Simon and Bridge fami- 
lies together. Juxtaposing the strug- 
gling Jewish ghetto of the Bronx and 
the Waspish world of upper-middle- 
class Kansas City, these two books -- 
the first an autobiography, the 

_ second a re-issue of two novels, now 
bound together -- are among the 
liveliest and most rewarding for ἃ 
long time. It's a heady mixture, but 
highly recommended. 

Kate Simon left home wearing the 
uniform of her chosen persona, ἃ 
hand-me-down, mouse-brown 
gent's raincoat that flapped around 
her ankles and the golden Borsalino 
that never left her head. Clutched 
tight in her hand was the $5 note her 
mother had pressed on her as they 
huddled from her father’s wrath in 
the stairwell outside the family's 
apartment in a Bronx “coop.” Inher 
ears echoed his grim warning to her 
mother: “You're making a prosti- 
tute of your own daughte 
mother's sharp rejoinder: 
coming a mensch in spite of you.” 

_ A high school student who had 
just crept home in the wee hours 
after escaping a near rape ina Har- 
lem dance-hall, Kate wus the wonder 
and despair of her teachers, an inno- 
cent sophisticate, a neighbourhood 
Outeast seen by the parents of most 
of her friends as an “unbridled 
shikse,” an immigrant chill of the 
Depression when New York was 
young and brave - almost as brave as 
Simon herself. This account of her 
feisty adolescence, a sequel to her 
highly neclaimed Bronx Primitive, is, 
a dizzying, riveting portrait -- not so 
much of Kate, though she revels in. 
taking centre stage -- as of an era 
whose attitudes, achievements and 
failures seem uncannily close to our 


For Kate, too, was a dreamer. But 
somehow, despite an acknowledged 
and vividly, wilfully demonstrated 
strong streak of self-destructiveness, 
she had the courage, the youthful 
charm, the brains and sheer Autzpa 
to live her own life and fulfil ut least 
some of her dreams. (She is a travel 
writer and her earlier memoirs were 
chosen by The New York Times as 
one of the 12 best books of 1982.) 


THE SHIFTS Kate was put to to 
earna living and keep herself in high 
school brought her into contact with 
many ἢ strange world. The 
moneyed, cultured, yet oddly rovt- 
less Bergsons, to whose children she 
introduced her to 
5 and fine living: but - 
their strange and subtle lifestyle also 
“lover of the arts 


music, art, book: 


taught her that ἃ 
was not necessarily a | 
truth” and that her “four square 
judgements” of people and situa- 
tions were woefully inadequate. 

There were, too, the neighbour- 
hood mamas, intent on learning En- 
glish, notte speak with their children 
and grandchildren, 
accepted their Yiddish, 
Polish (though ἢ 
Bennys less rea 
renamed Leninel, Ι 
Trotskele), but rather to impress 
their daughters-in-law that they” 
were no mere greenhorns. 

Then there were the teachers at 
James Monroe Hi 
Hunter College: mo: 
. of understanding. 


dily accepted being 


stof them angels 
one or two of 

Kate will infurlate many as an 
archetypal left-wing crazy, auto- 
matically espousing the cause of the 
underdog, cocking a snook al all and 
any authority, an ungrateful child 
With little patience for and under- 
Standing of her parents’ grinding 
struggles to keep their heads above 


number open lesbians. All found the 


brash, brainy Bronx girl a 


And there were friends. 
female, to whom she 


red her attempt to 
make some sense of li 
litics, and sex (she re 
ful and reluctant virgin 
Juation, despite much 
ting and the long. 
ip with an inept but 


Kate was early on a ‘collision 
‘course with her father over attempts 
to hamess her musical talent to his 
ambitions, She resolutely turned her 
-back on the brand-new piano, 
bought at who knows what sacrifice 

+ Of bread, milk and shve leather. But 
she had her reasons, and they had 
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tender relationsh 

devoted boyfriend). 
This is a warm, inten: 

by a woman who knows nothi 


emotion recollected in tranquillity. 
Beautifully written, if is a vivid por- 
trait of clashing societies, of ghetto 
youngsters clawing their way into a 
wider world, of young women break- 
ing through age-old taboos. Kate 
may infuriate as a gadfly, but no one 
will be bored by her. 


dealings 
NOR WILL MANY nod over Evan , Ἔ: 
S. Connel's family saga, which aims 
its seemingly gentle but hard-hitting 
barbs at the boredom and banality of 
middle America, several social 
notches above Archie Bunker. 

India (she never found the time or 
occasion to ask whence and why her 
strange name) and Walter Bridge 
are the ideal all-American couple: 
pillars of the country club, devoted if 
mostly inept parents, humane, even 
liberally friendly, to Harriet, their 
black maid-of-all-work (until their 
daughter becomes tov friendly with 
her niece). 

Theirs is a life of unquestioned 
and unquestioning marital fidelity, 
of professional responsibility -- Wal- 
ter is one of Kansas City's most 
respected and successful atlorneys — 
of unostentatious ease und plenty. 

She votes as he tells her to, “res 
cording her wish for the world to 
remain as it was.” And to ensure the 
family a life “orderly, symmetrical 
and serene,” even after his death, he 
works long hours, together with his 
devoted and trustworthy secretary 
Julia, to whose dried up passion for 
him he remains oblivious until, to his 
unconcealed disgust, she forces it on 
his notice. 

Mrs. Bridge, drifting into middle 
age, finds herself spending much of 
her time staring into space, “oppress- 
ed by the sense that she is waiting,” 
though she will never know for what. 
The Linguaphone records lie warp- 
ing in a cupboard; the art classes are 
an embarrassing memory; the 
thoughts of analysis are brushed 
aside by an absent-minded Walter. 
deeply immersed” in the financial 
pages of the daily paper. Surprising- 
ly, it is Mrs. Bridge, apparently 
alone of all the crowd, who under- 
stands why one of their number has 
committed suicide, She “felt like one 
of those people in the Grinim fairy 
tale—the ones who were all hollowed 
out in the back.” 

And Mr. Bridge. pressed into a 
rare, unenthusiastic visit to chureh, 
muses on the hymn “Joy to the 
World.” reflecting that “if he had 
once known joy, it must have been a 
Jong time ago." Approximate cmo- 
tions, yes. there had been those in 
plenty. “But not joy. No, that be- 
longed to simpler minds." 


THE FIFT! 
Matt Nesvisky 


“HELLO, America! This is Larry 
Prince, the prince of American radio 
interviewers, once again bringing 
you the hard-hitting Larry Prince 
radio interview show! Tonight, 
through the electronic marvel of live 
satcllite hook-up, we bring you ἃ 
hard-hitting Larry Prince radio in- 
terview with the Israeli prime minis- 
ter — and I'm told he’s an the line 
right now! So, through the miracle of 
modern telecommunications -- come 
in, Jerusalem!” 

VOICE (crackle): ‘Operator, if I 
don’t get my asimon back, J swear 
I'm going to tear this damn phone off 
the wall!”* 

PRINCE: “Hello, Jerusalem? 
Jerusalem?” 

PM: “Naz, is it time for (hat Amer- 
ican schinu -- Ah, yes, Hello, Mr. 
Radio Interviewer.” 

PRINCE: “Good evening, Mr. 
Prime Minister. This is Larry Prince, 
with my first hard-hitting question 
for you. Now, sir, Americans are 
confused by the mixed signals your 
government is sending out. Your 
foreign minister is working himself 
into a lather to promote an interna- 
tional peace conference, while you, 
sir, oppose the idea, Could you ex- 
plain that?” 

PM: “This isn't a collect call, is 
it?” 

PRINCE: “Er, πο." 

PM: “Then [1] be happy to ex- 
plain. There is no division of opinion 
in this government over an internu- 
tional peace conference.” 

PRINCE: “But Mr. Prime Minis- 
ter, when your foreign minister set 
off on his recent European tour to 
drum up support for the conference, 
you said, and 1 quote: ‘His uirplane 
should only full in the ocean.’ 
Wouldn't you say, sir, that that sug- 
pests -- 

PM: “You fail to understand the 
nuances of our language, young 
man. The fact is, the entire govern- 
ment of Israel, as well as the entire 
nation of Israel, is fervently seeking 
peace. And that means we all sup- 
port direct negotiations with the 
Arabs. Barring that, we endorse an 
international conference on the Mid- 
dle East. The only slight difference 
of opinion we fave is on who attends 
such a conference.” 

PRINCE: “You're referring (o 
‘participants who do not have full 
diplomatic relations with Israel?” 

PM: “That's partof it. Mr. Peres is 
keen.gn roping in the Soviets and the 
Chinese. T personally favour parti- 
cipation by Bourkina Fasso and 
Guinea-Bissau. But this is merely a 
technical 

PRINCE: “Bourkina Fasso and 
Guinea-Bissau? What possible in- 
terest could they have in u Middle 
Oo} Bast peace conference?” 


WAS IT that sense of loss that had 
prompted him to fund his daughter 
Ruth's foray to New York. there to 
befriend homosexuals and blacks 
(“all men are not born equal,” suys 
the newspaper cutting he sends her) 
and live a life of sin “all mixed up 
with a Greenwich Village crowd?” 

Was it a boyhood memory of joy 
that caused him time and again to 
champion the more outrageous of 
his son Douglas's Huckleberry Finn 
scrapes? What dark depths had stir- 
red him so to desire and anger as he 
glimpsed his daughter Caroline 
naked before the mirror? 

Why did his children hurl charges 
of anti-Semitism at him when some 
of his most respected friends were 
Jews. fine people all, whose chil- 
dren's weddings he and his wife 
attended? 

Connell's deceptively simple. epi- 
sodic, almost monochrome vignettes 
of the Bridge family's life, seen first 
from her point of view, then from 
his. are chillingly real in their totally 
ordinary emptiness. Often funny, 
sometimes achingly sad, tinged with 
irony and a hint of satire, this is a 
book to savour and ponder. 
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PM: “None whatsoever. Which 
makes them totally neutral and Fair- 
minded, You think the Russkies and 
the Chinese are neutral and fair- 
minded? Why should we invite the 
wolves to the table? Suicidal we 
ain't, Mr. Radio Prince.” 

PRINCE: "But surely. sir, you 
don’t see any point in inviting two 
tiny, insignificant countries to the 
conference table? 

VOICE (crackle): “Dudu! This is 
Abba calling from miluimt! Get ima 
to the phone, quick!” 

PRINCE: “I'm sorry, Mr. Prime 
Minister, I didn’t catch that. There's 
some interference on the -“ 

PM: “Isaid, it makes perfect sense 
to invite small countries to the con- 
ference. Superpowers intimidate the 
hell out of everybody. With litle 
pitskele countries, it’s the opposite 
situation. They step out of line, we 
threaten to bomb them buck to the 
Stone Age. And in the case of the 
countries 1 mentioned, that would 
probably require only αὶ firecracker 
or two.” 

PRINCE: “But surely, sir, you 
agree that no progress can be made 
without the superpowers.” 

PM: “No progress can be nude 
without direct talks between the par- 
ties involved.” Ας 

PRINCE: “But Mr. Peres says the 
same thing. He only wants an intcr- 
national conference as an umbrel- 
la.” 

PM: “But we agree entirely. Ex- 
cept before the superpowers can get 
to serve as an umbrella, we'll need 
the teeny powers fo serve as 4 pata- 
sol.”” 

PRINCE: “Ha-ha - [ thought you 
said parasol.” 

PM: “You got a clean set of ears 
on you, sonny. If Peres wants an 
umbrella, I can insist on « parasol. 
Frankly, he néeds both. Not only 
doesn't he know enough to come in 
out of the rain ἔ also think he’s been 
out in the sun too long.” 

PRINCE: "But surely, sir, involv- 
ing these little countries — ἡ 

PM: “Listen, Mr. Radio Repar- 
ter, li give you a little scoop — we're 
also negotiating for the participation 
of St. Vincent and the Grenadines.” 

PRINCE: “Isn't that a rock 
group?” 

PM: ‘Do your homework, ding-a- 
ling. It happens to be a member of 
the United Nations. If we can't book 
St. Vince, then maybe Belize, Be- 
nin, Bhutan or Brunei. They're so 
little we can squeeze ‘em all in 
nround the conference table. It's the 
only way to peace, which we all so 
fervently want.” ῳ 

PRINCE: “But do you actually 
think thal a parasol conference is 
necessary for getting the umbrella 
conference going?” 

VOICE: (crackle): “AN of the 
international operators ure currently 
busy. Please hold on and await your 
turn. Thank you.” 

PRINCE: “I'm sorry, Mr. Prime 
Minister, I didn't quite -- " 

PM: “I said, which we.all so fer- 
vently want. No disagreement. Must 
understand the nuances. A puralle! 
parasol conference under the 
umbrella conference and a roof con- 
ference on top of the umbrella. [fit's 
unlucky to open an umbrella in- 
doors, we'll substitute a bumber- 
shoot. A prime minister knows what 
he has to know. Direct talks with 
Arabs but not with enemies. Peace, 
but not at any price -- not at any price 
atall. Okay, full diplomatic relations 
with St. Vincent, but not with the 
Grenadines. But just because we're 
flexible, that doesn't mean we'll 
compromise. Confuse ‘em back to 
the Stone Age. Stone walls do not a 
treaty make, Remember Tubal Re- 
member the Mainet Remember - ἡ 

PRINCE: “This is Larry, Prince. 
prince of radio interviewers, ending 
this night's edition of...” a 
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